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Abstract 
This research project addresses the Research Potential and Significance of Egyptian Material within 
Yorkshire Museums. This scoping project ascertains what Egyptian material is present in Yorkshire, 
particularly in storage, to open the material up for further study.  
This material has been put under little or no examination in the past, with the exception of the ongoing 
studies of Dr. J. Fletcher.  There have been several cases, highlighted by Fletcher, of museums that hold a 
significant and unique collection of Egyptian artefacts that were hitherto unknown, an example being 
Harrogate Museums and Arts.  This lack of knowledge is not only in the public domain but also present in 
the knowledge of museums themselves.  
Through highlighting the material that is present in Yorkshire, the project has identified specific areas of 
research that can be expanded on.  Research potential is discussed constantly throughout the thesis, 
indicating how significant this material is. 
This thesis also highlights the local significance of the material, which is a contentious issue as Egyptian 
material is clearly not excavated within Yorkshire.  The author has argued that once assimilated into 
museum or private collections, the material becomes part of the local history. 
This study records many items of individual interest for future study as well as addressing conditions in 
which the materials are currently held. This includes consideration of material damage and corrosion, which 
in some cases is ongoing and requires attention. 
Public awareness has been a strong influence in the development of this research. Through studying and 
highlighting this material, it is anticipated that museums can be encouraged to better utilise their 
collections and to construct a foundation for further academic research. This research also comes at a 
pertinent time, with museums being hard hit by funding and budget cuts, which are noted to have affected 
the study and display of Egyptian material. 
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Chapter 1 - Introduction 
Statement of Intent and Project Overview 
The intended outcome of this thesis is to conduct a scoping project to establish the range of Ancient 
Egyptian material present in Yorkshire museums. Furthermore, the intent is to identify how and why it got 
to its current location and establish the research potential of the material examined. In addition, the value 
museums place on their materials regarding their relevance in a local context is explored. Through accessing 
museum materials throughout the four regions of Yorkshire (i.e. North, South, East Riding and West), the 
data within this thesis provides a basis for a collections biography by investigating the history of collecting, 
as well as the artefacts themselves. 
This research, therefore, explores both the history and motivation behind this collection of artefacts, as well 
as analysing the material itself through direct cataloguing or the utilisation of available museum records to 
assess their research potential. This investigation was conducted on an individual and organisational level, 
including for example excavations undertaken in Egypt by such institutions as the Egypt Exploration Fund 
(now the Egyptian Exploration Society). This collections biography explores the Egyptian material present in 
Yorkshire with a focus on the reasons why, intended purpose and individuals involved. This will address the 
research potential and significance of the collections.  
By undertaking this scoping project it has become possible to identify areas for potential further and more 
detailed research within Yorkshire. Specific items of interest are also noted within many of the museum 
collections. These would benefit from further research to ascertain more detailed information about the 
item and its history.   
A brief overview of the history of collecting is identified on a country and European scale to demonstrate 
the impact of ancient Egypt throughout history. This so called ‘Egyptomania’ has been well documented 
since the Greek and Roman periods (Clayton, 1982; 7-14), with the Romans in particular exporting Egypt’s 
ancient obelisks back to their imperial city in such numbers that there are currently more Egyptian obelisks 
in Rome than remain in Egypt. The current study, however, considers the more recent history of 
Egyptological collecting, beginning with the seventeenth century antiquarians and the impact of the Grand 
Tour to better known collectors of the twentieth century.  
It is noteworthy that early visitors to Egypt undertaking the Grand Tour were generally those of a literary 
persuasion rather than collectors of artefacts, which developed almost as an aside to their primary literary 
purpose. A key example of the Grand Tour and its impact is discussed in Chapter 3, considering George 
Sandys of Yorkshire (page 27). The same chapter also considers that early travel was concerned with Biblical 
history. As the prospect of travel became open to a wider audience throughout history there was more 
scope for visiting foreign lands and, out of the want of interesting souvenirs and mementoes, the hobby of 
antiquarianism was born. This was to have a marked impact on the number of items brought to England 
from Egypt, and is discussed throughout this project, particularly in Chapters 3, 9 and 10.     
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On a regional scale, the thesis explores reasons why Ancient Egypt was so popular in Yorkshire and seeks to 
better understand how such large numbers of Egyptian artefacts have accumulated here. Due to this wide 
focus, with Yorkshire in all its regions forming the largest county in the United Kingdom, the scale of 
analysis of museum collections is not over elaborated. This project aims to address specific objectives but 
identifies and acknowledges other avenues of research where evident.  Where possible the resources of the 
museums have been utilised, for example where a reasonably up-to-date or comprehensive catalogue 
exists.  
Since it is beyond the scope of this thesis to comprehensively catalogue each museum collection, the 
Yorkshire Museum and Leeds Discovery Centre have been selected as the basis for a more in-depth analysis 
in order to explore the research potential each one contains. They have been selected as contrasting 
examples of the utilisation of collections, as well as differing levels of available data regarding provenance. 
The scale of the collections is also very different in nature, which is of interest as both Leeds and York share 
a very similar time-frame regarding the establishment of Literary and Philosophical Societies in the early 
1800s, known to have been influenced by Ancient Egypt in both instances. This is touched upon throughout 
the thesis, with the majority of this discussion included in Chapter 10. Furthermore, these museums allow 
for a comparison between two regions of the county with differing histories, which may or may not have 
influenced their interest in Egyptian material. Also, both museums have links with the University of York 
through thesis supervisors Prof. Terry O’Connor and Dr. J. Fletcher.  
 
Aims and Objectives 
The aims and objectives of this thesis are to identify and examine the Ancient Egyptian Collections in the 
Yorkshire area through conducting a scoping project. The primary aim is to provide an overview of hidden 
and dispersed material and examine how much of this is known to the museums themselves as well as to 
the public. This collections biography looks at the history of the identified collections and assesses how and 
why they came to their current location, whilst also attempting to discover the research potential behind 
artefacts that have thus far received little attention - other than the studies conducted by Dr. J. Fletcher and 
colleagues at the University of York - and identify any specific areas for further study. Therefore, this thesis 
is the first stage of a longer process with the aim of identifying material for study within the defined area. 
This is further evident within the close analysis between Leeds and York, when these collections are 
analysed at a higher level of detail to explore the potential of this nature of study if extended to every 
participant museum. 
There is also the wider focus of an opportunity to open up these little known and often hidden materials to 
the public to encourage and further the study of Egyptian artefacts. The utilisation of the Egyptian 
collections of Harrogate Museums and Arts, for example, has greatly increased the number of visitors to the 
museum and gallery as well as being used as a valuable education tool for children, university students and 
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adult learners. Further, the Leeds Museum and Discovery Centre allows access to their storage collection as 
a form of display
1
. 
A case is presented towards arguing that the beginnings of Egyptology in the UK can be traced back to 17th 
century Yorkshire rather than the South East of England, a common misconception of the public today
2
 
given that London is home to the British Museum and its world famous collection of Egyptian material. Yet 
before this museum was founded in 1753,
3
 Yorkshire was a significant area of political power and cultural 
advancement, whose strong interest in Ancient History is explored in this thesis, primarily in Chapter 3.   
An important aspect of how differing museum attitudes towards their collections can affect both the study 
and use of artefacts is highlighted. As stated, much of the material in Yorkshire remains hidden, largely due 
to the focus of individual museums and their curators.  By examining the potential of the material it is 
hoped that more will be available for future use from both an academic, educational and social perspective 
through the provision of an educational resource accessible to all.  
The aims and objectives of this project are formed by the questions that need to be asked by this research. 
After careful consideration, the research questions outlined in Chapter 2 have been designed to investigate 
a number of possible angles.  The timescale and incorporation of the number of museums were also 
considered within this process and are discussed in detail, primarily in Chapter 4 and Chapter 9.  As such 
each of these questions forms a part of the aims and objectives but to a more thorough degree than the 
overview above. 
 
Chapter Overview 
The following section gives an overview of each chapter within this thesis. This has been organised in order 
to explore the data gathered presenting appropriate results and discussion on the research questions that 
have been designed.  
Chapter 2 – Research Questions 
Research questions in four target areas are presented that have been designed to address the aims and 
objectives listed above: Area Focus, Historiographical Focus, Material Focus, and Museum Values Focus. 
Under each of these target areas the research questions have been grouped together into those that relate 
directly to the same sections of research and results to save the repetition of the results. The questions 
under these headings are organised by primary, secondary and tertiary levels in order of perceived 
importance to answer the research questions. Several hypotheses and theories are also presented. These 
questions will be answered, as far as possible, in Chapter 9.  
                                            
1 See Chapter 9  for further discussion. 
2 http://www.york.ac.uk/archaeology/news-and-events/news/archive/2006/tvradioorweb/ , J. Fletcher, forthcoming publication. 
3 See British Museum Website for source. URL: 
http://www.britishmuseum.org/the_museum/history_and_the_building/general_history.aspx 
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Chapter 3 – Research Context 
The aim of this chapter is to provide a background to both Egyptology as a discipline, the history of 
collecting as well as on a more regional scale the importance that this has in Yorkshire. The chapter draws 
out key points and discoveries that have led to the impact and the importance of Egyptological material in 
both learned academic and scientific capacities as well as public fascination. As a result, this places the 
research and the materials looked at in the correct context and allows for ease of referencing. 
Chapter 4 – Methodology 
The methodology chapter is a breakdown of precisely how this research was conducted. This includes the 
formulation and design of recording sheets and database, detail of planning and implementation of 
museum visits, how results were collated and stored on the database, and the use of photography and 
images. This chapter acknowledges that rigorous procedures and designs were implemented before 
attempting museum visits, including several ‘trial runs’ that were used to hone the recording and data 
loading process. Many of these processes had to be designed from scratch and as a result are explained to a 
great depth of detail. 
Chapter 5 – Materials 
A number of different aspects of the materials studied throughout are detailed in this chapter. This starts by 
presenting and discussing the full list of museums that potentially may hold relevant material. The full list is 
included in Appendix 1, as with over 60 museums listed it was unrealistic to include within the chapter 
layout. It then examines how this was reduced to probables, and then reduced further by a number of 
different circumstances to produce the final list of participant museums. The types of materials studied and 
the level at which they were classified, as well as the sampling strategy used are also discussed within this 
chapter.  Maps are displayed in this chapter to give correct contextual placement and to ensure historic 
county boundary data is referenced. 
 Chapter 6 – Institution Profiles 
An introduction to each of the museums that made the list of museums desirable to visit is given. Each 
profile contains brief information about the museum including date of establishment, curator, location and 
mission statement or equivalent. There is also a section that covers the main focus of the museum 
collection, as it is noted that none of these institutions have Egyptian material as their primary focus.   
Chapter 7 –Primary Results 
This chapter presents a direct presentation of results based on the data recorded from the 7 total museum 
visits. These museums are identified in Chapter 5. Due to the size of the database this is provided via CD 
ROM at the back of this thesis. Paper copies of some museum recordings are also provided for reference in 
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the Appendix 9. The results have been abstracted relating specifically to the research question posed in 
Chapter 2 from the database. To enable this to be possible, database queries and filters were run designed 
on the specifics of the research question groupings. The chapter is split down in to the main areas posed 
from the research questions and covers museum composition, county divisions, method of acquisition, 
provenance, artefact condition and storage quality.  
 Chapter 8 – Secondary Results 
This project has made use of available secondary sources to compliment the primary data. Termed the 
secondary dataset, this data comes from a variety of sources including publications, auction catalogues, 
online databases as well as spreadsheets used by the museum. The specifics of the types of data and the 
named sources are given in detail within this chapter. These sources were used to supplement the primary 
results and to provide an extra level of analysis to the project. The benefits and limitations of each source 
are also discussed. The layout of this chapter is presented in as close a fashion as possible to the primary 
results to allow for ease of comparison between the two.  
 Chapter 9 –Discussion 
Here, both the primary results (Chapter 7) and secondary results (Chapter 8) are discussed. As with the 
presentation in the results chapters, they are discussed under relevant groupings of the research questions 
identified in Chapter 2. Drawing on the brief analysis and presentation in the previous chapter, the 
discussion identifies themes and differences shown from the dataset, as well as presenting personal 
interpretation. This discussion also highlights the potential for further research in certain areas of the study, 
particularly in the face of the limitations from data sampling. Areas of improvement are also briefly touched 
upon in this chapter, focusing on ways data collection could be improved. Further, gaps in information are 
also considered, particularly regarding limiting factors to data capture in the scope of this study. 
 Chapter 10 – A Tale of Two Cities: A Close Analysis Discussion at Leeds and York 
Chapter 10 presents a more in-depth discussion of the results, comparing the Leeds Discovery Centre and 
the Yorkshire Museum. The collections display both similarities and differences to each other, and highlight 
interesting further potential for research. This includes examining specifics of items of interest, as well as 
drawing comparisons between the data recorded. This gives an example of the level of detail that can be 
applied even from a general assessment of the collections. 
 Chapter 11 – Conclusion 
The final chapter is the conclusion, within which arguments for and against many of the statements 
presented are further discussed. It is also within this chapter that personal standpoint and bias are 
acknowledged. It is evident the author has particular interests and points of view with which others may 
disagree. The aims and objectives are revisited to see how far they could be met. The conclusion also seeks 
to present other avenues of future research potential that have been identified throughout this study. 
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Whilst this study has provided an overview of the Egyptian collections in Yorkshire museums, the research 
potential is so vast that there are many further directions of research and levels of detail that may be 
pursued within this area. Finally, a summary is made of the project as a whole based on the perceived 
successes and failings that have been identified.  
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Chapter 2 – Research Questions and Hypotheses 
Contents: 
1. Background and Design of the Research Questions 
2. Organising the Research Questions 
a. Category Summary, Research Questions and Levels of Importance  
i. Area 
ii. Historiography 
iii. Material 
iv. Museum 
b. Practical Objectives 
c. Summary of Research Question Design 
3. Further Development 
4. Key Themes 
5. Summary and Progression 
 
1     Background and Design of the Research Questions 
In order to investigate the aims and objectives, a number of potential research questions were developed. 
Each question was designed to answer specific lines of enquiry about the research potential and 
significance of the material studied throughout this research. There were numerous avenues that could be 
explored, and those listed below were deemed most appropriate to address the project with reference to 
the aims and objectives. By opening up the questions below the aim is to encourage and facilitate future 
research on these collections. 
Due to time constraints, only some of the potential areas for study could be addressed. Therefore the 
research questions have been divided into areas of importance; primary, secondary and tertiary. The 
primary questions are the main focus, followed by the secondary and tertiary questions where possible. 
Further there were limitations regarding access and availability to materials and collections. Consequently, 
it was not possible to provide detailed analysis on each individual item due to the sheer number of items 
and institutions studied. Suggestions to rectify this are presented in Chapters 10 and 11. As a result, the 
research questions below serve to provide a general overview of the Egyptian material present in Yorkshire, 
in view of the restraints that became evident when implementing this project. 
 
2      Organising the Research Questions 
Several research questions were designed following the initial stages of this project. These were then 
reduced to the list presented below. These questions had the most relevance to highlight research potential 
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and significance of the Egyptian material. When designing these questions it was logical to divide them into 
relevant groups based on the nature of what was being investigated. The first stage separated the research 
questions into four general categories, titled: Area, Historiography, Material and Museums. These areas 
were at the forefront of the project design. The questions were limited to these headings in order to define 
the boundaries of the research. They also influenced the design of recording sheets and the database, as 
detailed in Chapter 4.   
 
Category Summaries, Research Questions and Levels of Importance 
Within each of these categories, research questions were then divided into primary, secondary and tertiary 
groups, based upon perceived importance with reference to research potential and significance. A 
definition of the four categories is given below, accompanied by the research questions in their respective 
hierarchy subset (primary, secondary and tertiary): 
Area 
These questions deal specifically with investigations around geographical location of collections and spatial 
analysis. They aim to highlight movement of artefacts where possible, as well as identify themes of 
popularity in certain areas of Yorkshire. This category also aims to address comparisons between different 
museum collection sizes.  
Primary Questions: 
 Assess the dispersal of smaller collections  
 Assess the dispersal of larger collections in comparison with that of smaller collections 
 Establish possible divisions in all aspects of artefact collections between different regions of 
Yorkshire 
 Investigate how the material got to the area it is now located. 
Secondary Questions: 
 Identify areas of Yorkshire that appear to have a larger concentration of artefacts than others. This 
is limited by the nature of the sample. 
 Examine if smaller collections or institutions are linked to or clustered around larger/more well 
known museums 
Tertiary Questions: 
 Examine the concentration and dispersal of finds throughout Yorkshire 
 Identify where possible movement of artefacts within museums on a local and inter-regional scale 
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Historiography 
Historiographic research questions explore how institutions obtained their material and the nature of their 
sources, as well exploring influential factors and types of donations. The social perception of Egypt that may 
have influenced public and private interest is also considered. This identifies the possibility of institutions 
gaining material from named sources and/or at a particular period in history. 
Primary Questions: 
 Investigate the nature of collections and how the institutions gained the objects. 
(Bequests/donations/gifts/charity/sale/associations/loan) 
 Examine links between the time period material arrived in the institution and the position of Egypt 
in popular culture. 
 Study whether there are any collections of material linked to specific people. 
Secondary Questions: 
 Identify any links to cabinets of curiosities or antiquarian hoards where information is available. 
 Explore any evidence for bequests/donations/sales around a particular date. 
 Are collections linked to specific people more common in some areas of Yorkshire than others? If 
so, why? (particularly when centred around land ownership) 
 Investigate the nature of source material of smaller/lesser known collections in comparison to 
larger collections. 
 Examine why material was brought back to England and Yorkshire specifically in the first instance. 
Was Yorkshire the first point of call? 
Tertiary Questions: 
 Explore the history behind named individuals and what factors led to them gaining artefacts 
 Identify any continuity between artefacts and original labelling. This may also provide evidence of 
movement between museums. 
 
Material 
Material related questions directly examine the research potential and significance of the artefacts 
themselves. This is done at a general level in the absence of available time for detailed analysis. General 
themes such as artefact type, material and popularity are also explored. 
Primary Questions: 
 Examine the nature of the material that is being held in studied collections.  
 Explore the research potential of the material studied as well as provided by institutions in the 
form of paper records 
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 Identify any preferences by individuals or institutions for certain artefact types on a general and 
local scale. 
 What is the condition of the artefacts studied? 
Secondary Questions: 
 Investigate any similarities or clusters in the number and/or type of objects held.  
 Explore possible links between artefact type and location, or indeed if one exists. 
Tertiary Questions: 
 Consider whether there are any identifiable popular collections of material or types brought back 
to Yorkshire around the same periods. 
 
Museum 
The final set of research questions are based around museology. These questions briefly cover the impact 
that museums themselves have over the collections, including display, storage and levels of accessibility. 
Further, the importance the institution places on their material is examined.    
Primary Questions: 
 Observe the way museums view the importance of their collections (author’s perspective) 
 Assess observations for point one with direct museum input (museum’s perspective) 
 Critically evaluate museum responses to proposal of study of artefacts - this could be a limiting 
feature in research potential 
Secondary Questions: 
 Critically assess how artefacts are currently used (storage/display/education) 
 Explore the importance of the collection in relation to the public - is the display of items more 
important to the public and the provenance more academic? 
 Examine whether there is evidence of hoarding or concealment of artefacts which would affect any 
research potential of the items held 
Tertiary Questions: 
 Explore whether museums more open to study know less of their collections in the first instance  
 Investigate reasons behind the reluctance of some museums to participate 
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 Practical Objectives 
The questions presented overlap in places and are difficult to answer in this format. As a result, each 
question was considered and divided further into logical objective groups. These are the objectives that 
have to be attained in order to meet the overall research aims. In this format, overlapping areas could be 
address in conjunction and answered from the same data output. This final grouping created a template for 
the results (Chapters 7 and 8) and discussion (Chapter 9). They fall under 5 headings: Museum Composition, 
County Divisions, Method of Acquisition and Provenance, Artefact Condition and Storage Quality. 
 Museum Composition 
Question Subset Research Question 
Material (Primary) Examine the nature of the material that is being held in studied collections. 
 Explore the research potential of the material studied as well as provided by institutions in the form of 
lists. 
 Identify any preferences by individuals or institutions for certain artefact types on a general and local 
scale. 
Material (Secondary) Investigate any similarities or clusters in the number and/or type of objects held. 
 Explore possible links between artefact type and location, or indeed if one exists. 
Table 1: Museum Composition research question groupings.  
County Divisions   
Question Subset Research Question 
Area (Primary) Establish possible divisions in all aspects of artefact collections between different regions of Yorkshire. 
Area (Secondary) Identify areas of Yorkshire that appear to have a larger concentration of artefacts than others. This is 
limited by the nature of the sample. 
Area (Tertiary) Examine the concentration and dispersal of finds throughout Yorkshire. 
Table 2: County Divisions research question groupings.  
Method of Acquisition and Provenance 
Question Subset Research Question 
Area (Primary) Investigate how the material got to the area it is now located. 
Area (Tertiary) Identify where possible movement of artefacts within museums on a local and inter-regional scale. 
Historiography 
(Primary) 
Investigate the nature of collections and how and why the institutions gained the objects. 
(Bequests/donations/gifts/charity/sale/associations/loan) 
 Examine links between the time period material arrived in the institution and the position of Egypt in 
popular culture. 
 Study whether there are any collections of material linked to specific people. 
Historiography 
(Secondary) 
Identify any links to cabinets of curiosities or antiquarian hoards where information is available. 
 Explore any evidence for bequests/donations/sales around a particular date. 
 Are collections linked to specific people more common in some areas of Yorkshire than others? If so, why?  
 Investigate the nature of source material of smaller/lesser known collections in comparison to larger 
collections. 
Historiography 
(Tertiary) 
Explore the history behind named individuals and what factors led to them gaining artefacts and 
subsequently residing in institutions. 
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Material (Tertiary) Consider whether there are any identifiable popular collections of material or types brought back to 
Yorkshire around the same periods. 
Table 3: Method of Acquisition and Provenance research question groupings.  
Artefact Condition 
Question Subset Research Question 
Material (Primary) What is the condition of the artefacts studied? 
Table 4: Artefact Condition research question groupings.   
Storage Quality 
Question Subset Research Question 
Material (Primary) What is the condition of the artefacts studied? 
Museums (Secondary) Critically assess how artefacts are currently used. 
Table 5: Storage Quality research question groupings. 
 
Summary of Research Question Design 
The research questions are presented in a logical format that is possible to address with the data collected. 
The level of importance for each question is clearly indicated within each section and questions that have 
areas of overlap can be addressed together to eliminate repetition of results analysis. The design of these 
questions aims to provide an overview of the research potential of Egyptian material in Yorkshire within the 
specified parameters outlined above.  
The questions contain references to smaller and larger institutions. Although these are not specific terms, 
they are based upon the museums studied in this project. For example, a larger collection is that of Leeds 
and Sheffield, 800+ items, with smaller collections including Ilkley and Cawthorne with less than 100 items. 
This is not transferable to a UK wide scale as, whilst Leeds may be a large collection in terms of Yorkshire 
material, when considered against a collection such as that of the British Museum in London, it too could be 
classed as a smaller collection. 
The tables above display the articulation between the research questions and the aims and objectives of 
the thesis. From these, there are several specific hypotheses that drive the research.  
 
3      Further Development 
Hypotheses and theories derived from the research questions were the driving force behind the research. 
They were devised to investigate expected outcomes of the material studied. Although statistical analysis 
was not possible within this study, it could be employed to a study where further data is available. The 
hypotheses and theories are presented with the same headings used for the practical question divisions. 
They are discussed under these headings as far as possible in Chapter 9.  
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 Museum Composition 
Question Hypothesis Justification 
Examine the 
concentration and 
dispersal of finds 
throughout 
Yorkshire 
Larger concentrations of finds 
are linked to urban centres or 
areas of affluence. This is likely 
linked to the collectors 
themselves and the Grand Tour.   
It is likely that larger concentrations of finds will be found around larger 
centres or areas of affluence, as it is possible that donations will have 
been made to institutions where they would be recognised. Areas of 
affluence could also serve as a hub involving the sale of artefacts as 
well. 
   
Identify any 
preferences by 
individuals or 
institutions for 
certain artefact 
types on a general 
and local scale. 
There will be a focus on funerary 
and adornment related artefacts 
evident in the collections 
studied. 
The justification for this lies in the nature of human interest as well as 
ease of accessibility. Particularly around the time Howard Carter found 
the tomb of Tutankhamun in 1922 there was a fascination with 
Egyptian funerary-related items. This was exemplified through the large 
amount of mummified remains brought to this country1.  As a result, 
many objects of adornment were popular as they were associated with 
the dead and burial assemblages as well as the fact that they were 
easily picked up, not often recorded, and easy to transport to this 
country.  
Investigate any 
similarities or 
clusters in the 
number and/or type 
of objects held. 
Shabtis and amulets may appear 
more frequently found than 
other objects. 
In previous experience working within museums with Egyptian 
material2 they have often held a large number of shabtis and amulets, 
particularly in storage. This could be due to the fact that shabtis were 
often inscribed or painted and easily portable, as well as bearing the 
mummy-form shape that was so fascinating to the public, particularly 
around the 1800s.  There is certainly an argument to suggest that 
shabtis were frequently collected by the high proportion of fakes3 
identified during the implementation stage of this research which 
suggests this was an item easily identifiable to travellers to Egypt that 
was easily manipulated. 
This is similarly the case with amulets and scarabs which again are 
easily portable by collectors and travellers to Egypt as well as 
archaeologists. They can be highly detailed and ornate, as well as 
bearing inscriptions to various individuals and may help identify 
contextual and dating information. However, inscriptions may post-date 
the date of manufacture of the object. 
 
Table 6: Hypothesis and theories that accompany the Museum Composition questions. 
 
 
 
                                            
1 See Chapter 3 for further discussion on this. Primary example is the autopsy of Nesamun conducted at Leeds, see Chapter 9 – 
Discussion, Close Analysis for more detail on this subject. 
2 The author has volunteered at the Mercer Art Gallery, Harrogate and the Leeds Discovery Centre to assist with collections or 
catalogue items. 
3 Although fakes have been identified in this study, the date these fakes may have been made makes them an interesting part of recent 
history in their own right, showing the interest that was clearly evident with Ancient Egypt in popular culture. This is applicable in cases 
where fakes have been clearly identified and documented as such, not recorded as ancient Egyptian. 
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County Divisions 
Question Hypothesis Justification 
Assess the dispersal 
of larger collections 
in comparison with 
that of smaller 
collections 
 
It is suspected that smaller 
collections cluster around larger 
centres, such as the main city 
museum. 
Smaller collections are likely to be subsidiary to the main museums if 
they are owned by the same institution, for example the local 
council. Independent museums tend to be smaller and in outlying 
areas so as to attract a different type of custom to the main central 
museums. This can be examined through looking at spatial analysis. 
Establish possible 
divisions in all 
aspects of artefact 
collections between 
different regions of 
Yorkshire 
On the basis of county divisions and specialist areas within Yorkshire it is expected that similar types of 
material are more prevalent dependent on region. The author hypothesises that each county would 
contain more of the following objects: 
 North Yorkshire 
o Based on the farming estates and affluence of the area with a high proportion of 
landed gentry, material may well relate directly to cabinets of curiosity or mummies, 
higher prized finds. Furthermore there may be an influx of agriculture based artefacts 
based on the affluent agricultural communities. 
 South Yorkshire 
o The author would expect that, given South Yorkshire’s heavily industrial past, to see 
artefacts that relate directly to industry or that had a more practical use either within 
its ancient context or current location. 
 East Yorkshire 
o East Yorkshire would have provided the main point of influx for material to Yorkshire 
housing most of the major ports. The author also expects to find objects relating to 
the sea or fish, as this forms a major part of the identity of the region. 
 West Yorkshire 
o The cloth and textile industry have historically been the identifying factor of this 
region, so the author expects to find more objects relating to fabric, including linen 
and perhaps papyrus. Due to local knowledge there is the possibility this specialism 
would lead to a greater ability to conserve these types of objects. 
 
Table 7: Hypothesis and theories that accompany the County Divisions questions. 
Method of Acquisition and Provenance 
Question Hypothesis Justification 
Explore any 
evidence for 
bequests/donation
s/ sales around a 
particular date. 
There is likely to be evidence of more 
bequests, sales and donations during 
the periods of the World Wars. 
This hypothesis is based around the need for money and resources that was 
present during this period of time. There was a change in social attitude and 
customs around this period due to the massive socio-economic upheaval 
caused by the Great War and Second World War. Evidence might be found 
in any surviving records from institutions as to when and how items were 
received, although it is acknowledged a lot of this evidence was lost during 
the periods of war4.   
Investigate the 
nature of source 
material of 
Smaller and lesser known collections 
are likely to have one main donor as 
the source for their collections, as 
It is likely that many smaller local museums were set up by individuals of 
local significance with an interest in collecting. As a result, the author would 
expect to find donations mostly from several individuals donating items for 
                                            
4 This is at least known to have been the case at the Municipal Museum in Hull destroyed in 1943.  
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smaller/lesser 
known collections 
in comparison to 
larger collections. 
opposed to larger institutions which 
may have many. 
the local community that were perhaps formerly held in a private collection. 
Larger institutions however have a greater “pull” and may have received 
more donations. Further, there may be evidence that they actively seek 
material to add to their collections in a number of different ways5 and thus 
are more likely to have a series of sources for material. 
Table 8: Hypothesis and theories that accompany the Method of Acquisition and Provenance questions. 
 
Artefact Condition 
Question Hypothesis Justification 
What is the 
condition of the 
artefacts studied? 
The author hypothesises that the 
condition of most of the artefacts that 
are in storage will be in a fairly poor 
condition. 
This is on the basis that objects brought back to the country may 
not have been transported with care or adequately conserved or 
displayed. This is coupled with the fact that a lot of the objects have 
experienced turbulence during war times. Further, if there is little 
perceived importance by the institution they will not be as high on 
the list for conservation and restorative works. This is particularly 
the case considering tight budgeting in the current climate.  
Table 9: Hypothesis and theories that accompany the Artefact Conditions questions. 
 
4      Key Themes 
It is evident that there are several key themes that span the project. These have formed the basis of the 
primary questions as they all seek to give a broad and general overview of the research potential and 
significance of Egyptian collections. These overlapping questions can be seen within the final list of research 
question divisions under the headings material composition, county division, method of acquisition and 
provenance, artefact condition and storage quality. They all seek to establish the theme of the collections 
biography by pulling out how the area, historiography, material and museuology can all influence both the 
type of material that is now present in museums as well as their subsequent research potential. These key 
themes are addressed in the results and discussion section of this thesis in order to examine to what extent 
the biography has affected and influenced the composition of the collections.  
 
5      Summary and Progression 
These research questions are more than a look in to the past of the museum collections and how this 
affects the research potential. It is also a look forward to establish where the museums and institutions are 
now in terms of item movement and how collections are curated. This affects the collective research 
potential of the material studied as well as future research potential. It is not known if this material will still 
be accessible for future use to expand upon these areas of study.  
                                            
5 The main example of this was the Mortimer Collection maintained at Hull by its first curator Thomas Sheppard.  
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These questions are directly answered Chapters 7, 8, 9 and 10. Results are presented in the practical 
objectives format for the primary and secondary datasets, as presented in Chapters 7 and 8. Chapter 9 then 
discusses the data presented in line with these questions, with Chapter 10 providing a closer analysis.  
Through the ideas and themes provided by these questions, it was then possible to detail research scale and 
implementation as is discussed in the Chapter 4, methodology. Before considering the implementation of 
procedures to answer these questions, the next chapter provides a background setting to the context to 
which these questions apply. Chapter 3 provides a brief history of Egyptology and the influence this had on 
Yorkshire. As such, the reasoning behind the formulation of these questions becomes apparent.  
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Chapter 3 – Research Context 
Contents: 
1. Introduction 
2. Timeline 
3. An Overview of the History of Collecting and Study of Egypt 
a. The Nature of Collecting 
4. A Brief History of the Impact of Egyptology in England 
a. The Main Players 
b. Academic and Research Context 
c. Popular Culture 
5. Background of Egyptology in Yorkshire 
a. Why Yorkshire? 
b. People of Interest 
c. Key Locations and Centres of Importance 
6. Previous Work Undertaken 
a. Dr. Joann Fletcher and Stephen Buckley, a Focus on Improving Knowledge in Yorkshire 
b. Museum Studies 
7. Summary and Progression 
1      Introduction 
The aim of this chapter is to provide a brief contextual background to Egyptology as a discipline, the history 
of collecting and particular factors of interest regarding Yorkshire. The chapter draws out key points and 
discoveries that have led to the impact and importance of Egyptological material in an academic capacity as 
well as public fascination. As a result, this places the research and materials considered in the correct 
context.  
2      Timeline 
A timeline displayed below places the different key points and interest in Egyptology and relevant history as 
a visual aid. The main timeline of events, encompassing England and major European involvement, is on the 
left hand side. This is compared to a secondary timeline on the right, which indicates important events 
within Yorkshire along the same time scale. This includes a number of points that are highlighted 
throughout this thesis. This timeline is derived using Reeves, 2000 as a major source (pages 12-215).  
Period Date England and Europe only Date Yorkshire 
1600   
 
1610 George Sandys, son of the Archbishop of York 
begins his Grand Tour. He writes of his 
observations and draws heavily from classical 
influence. (Haynes 1986; 87) 
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   1682 Musaeum Thoresbyanum, founded before this 
date, is known that have been receiving regular 
visitors (Brears and Davies, 1989; 3). Yorkshire’s 
first Museum, founded by Ralph Thoresby. 
   1699 Castle Howard Founded  
1700s   1715 Castle Howard had gardens laid out with 
pyramids and obelisk designs 
 1753 British Museum established through an Act of 
Parliament, opens to the public in 1759. 
1750s 4th Earl of Carlisle (Castle Howard) undertakes 
the Grand Tour as far as Italy around this time, 
where he obtains Egyptian material. 
 1798 Napoleonic army investigates Egypt with scientists 
and artists leading to publication of ‘La Description 
de l’Egypte’ in 1801.  
  
 1799 Napoleonic army discovers Rosetta Stone.   
1800s 1801 French surrender and Egyptian items given to 
England. 
  
1810s  1816 
– 
1818 
Belzoni explores the Valley of the Kings, Abu Simbel 
and the Great Pyramid. Employed by Henry Salt to 
send antiquities to England 
1818 The Leeds Philosophical and Literary Society is 
Established 
1820s 1820 Caviglia finds colossal statue of Ramesses II digging 
at Memphis for Henry Salt. 
1820 Wakefield Museum founded 
 1822 Champollion cracks the hieroglyphic code. 
Egyptian influence via ‘La Description’ present in 
architecture and popular culture  
 
1822 The Yorkshire Philosophical Society is Established 
The Hull Philosophical Society is Established 
   1823 The Sheffield Philosophical Society is Established 
 1822 
– 
1825 
Passalacqua discovers tomb of Queen Mentuhotep 
at Thebes  
 
1825 Leeds Museums and Galleries expanded to 
accommodate influx of items (Brears, 1993; 81) 
 1827  d’Athanasi on behalf of Salt discovers first intact 
pharaonic burial (Nubkheperre Intef) at Thebes.
 
 
 
1828 Leeds Philosophical and Literary society conducts 
first scientific autopsy of A mummy  (David, 
1992; 55)  
   1829 The Rotunda Museum  in Scarborough is built, 
the UK’s first purpose built museum 
1830s 1837 Howard Vyse explores the Giza pyramids (Reeves, 
2000; 36) 
1830 The Yorkshire Museum is built, the UK’s second 
purpose built museum  
1840s   1840  John Marshall’ s flax mill in the design of an 
Egyptian temple is completed.   
   1842 Royal Pump Room Museum founded 
1850s 1850s Mariette discovers Serapeum  and excavates 
Thebes, Saqqara, Giza, Abydos and Elephantine and 
Deir el-Bahari c. 1858. 1859 identifies Queen 
Ahotep burial at Abydos. 
 
  
 1859 Mariette creates the Egyptian Antiquities 
Organisation 
  
1860s     
1870s   1875 Weston Park Museum is founded 
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Leeds City Museum  founded. 
1880s 1881 Emile Brugsch finds Deir el-Bahari royal mummy 
cache Maspero discovers pyramid texts at Sakkara. 
  
 1882 Egypt Exploration Fund set up by founding member 
Amelia Edwards 
  
 1883 Naukratis excavated by WMF Petrie. E. Naville 
excavates Deir el-Bahari. 
  
 1885 Harris Papyri found at Thebes. 
 
1884 Cawthorne Museum founded 
 1887 Egyptian local discovers the Amarna Letters. 
 
1887 Bankfield Museum founded 
 1888 E.A. Budge purchases a Book of the Dead for the 
British Museum. Petrie excavated Faiyum portraits 
at Hawara. 
 
  
1890s 1891 
– 
1893 
De Morgan excavated Dahshur 1893. Petrie and 
Carter excavates at Amarna in 1891. 
Petrie becomes first professor of Egyptology at UCL. 
1893 Clifton Park Museum founded 
 1895 Petrie excavates predynastic graves at Naqada    
 1897 
– 
1899 
Hierakonpolis excavated by J. E. Quibell and F. W. 
Green. Includes finding the Narmer Pallette. V. 
Loret finds tombs of Tuthmosis III and Amenhotep II 
in the Valley of the Kings. Howard Carter finds 
Cenotaph of Montuhotep II at Deir el-Bahari. WMF 
Petrie and E. Amelineau excavate tombs at Abydos 
in 1899. 
  
1900s 1902 T. Davis finds a series of royal tombs in the Valley of 
the Kings, including KV55, Tomb of Amenophis IV. 
1902, J. Garstang excavates Beni Hassan.  
 
1901 Thomas Sheppard appointed curator of Hull’s 
Municipal Museum (Schadla-Hall, 1989; 1). 
Barnsley-born Harold Jones employed by Davis 
to work on finds in KV55 (Fletcher, pers. comm. 
2011) 
 1906  Maspero excavations at Bubastis (2000; 129) 
 
  
 1908 Petrie excavates burial at Qurna, Thebes. 
 
1907 Archaeologist Frank Addison from Bradford at 
Khartoum from 1907 (Bierber, 1995; 5)  
1910s 1912 L. Borchardt excavate Amarna. This include the 
finding of the famous bust of Nefertiti. 
 
1911 Bagshaw Museum founded 
 1914 G. BRunton excavates at Lahun, furthering 
investigations by Petrie and enters burial chamber, 
includes a vast hoard of Middle Kingdom Jewellery.    
  
 1914 
– 
1918 
The Great War   
 1919 Egypt Exploration Fund changes its name to Egypt 
Exploration Society. 
  
1920s 1922 Howard Carter discovers intact tomb of 
Tutankhamun in the Valley of the Kings.  
1922 Harrogate goldsmith JR Ogden assists Carter in 
researching Tutankhamen gold work. 
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 1923 ‘The curse of the mummy’ started by the British 
press following a number of Tutankhamen-related 
deaths. 1923 – 24 Walter Emery assists at EES 
Armana excavations. 
 
  
 1925 H. Chevrier identifies statues of AKhenaten and 
Nefertiti, the  ‘Amarna Colossi’, at Thebes (Karnak).  
1925 Hull and East Riding Museum founded 
 1929  Level of water at Aswan dam raised for a second 
time. 
1927 Ferens Art Gallery founded 
 1929 1929-1935 W. Emery excavates for EES at Saqqara 
(2000; 182) 
1929 Sheppard acquires Mortimer Collection for Hull 
Municipal Museum (Schadla-Hall, 1989; 13) 
1930s 1936  F. la Roque excavates el-Tod(Temple of Montu)   
 1937 Unas Causeway discovered.    
 1939 
– 
1945 
Second World War   
 1939 1939 – 1946 Royal tombs at Tanis excavated by P. 
Monet and A. Lezine. 
  
1940s     
1950s 1951 1951 – 1970 W. Emery excavates for EES at Nubia   
 1957 1957 – 1963 W. Emery continues work at Saqqara.    
 1956 Suez Crisis 1959 Cliffe castle Museum founded 
1960s 1964 1964 – 1965, W. Emery excavates sacred animal 
necropolis at Saqqara. 
1964 Doncaster Museum founded 
   1968 B. Kent left his antiquities to Harrogate (Fletcher, 
2002).  
1970s 1972 Completion of the final stage of the Aswan High 
Dam 
  
 1975 G. Martin identifies New Kingdom tombs at Saqqara   
1980s   1988 Hands on History founded 
Table 10: Timeline showing major events in the history of European Egyptology alongside key events in Yorkshire. 
 
 
3      An Overview of the History of Collecting and Study of Egypt 
a. The Nature of Collecting 
The nature of collecting has always been constrained by the desires and resources behind those 
undertaking it. The early days of visiting Egypt related to the Grand Tour, when the European elite travelled 
east to explore the classical lands to further their education. Popular between the 17th and 19th centuries, 
the tour was in many respects related directly to Christian religion, Haycock noting that ‘in order to fully 
understand the Bible it became essential to understand ancient history and chronology’ (2004; 133) in 
which Egypt played a major part. Haycock discusses the importance of Egypt for exploring world 
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chronologies, as well as understanding geometry, the bible and geography during the 17th century (2004; 
133 – 159). The first noted publication of a textual study dedicated to Egypt is attributed to John Greaves in 
1636, who was ‘concerned solely with Egyptian antiquities’ (Haycock, 2004; 136), his contemporary George 
Sandys of York including Egypt in his travel publication of 1615.  
By the 18th century, interest in Egypt led to the establishment of the first Egyptian Society in London in 
1714, although the society was short lived (Haycock, 2004; 148). Although Haycock’s account of the society 
suggests Egyptian items were discussed rather than collected, an image in his text shows ‘a mummy 
brought from Egypt’ (2004; 150) taken from a work by Pococke 1743-1745. This provides tangible evidence 
that items of significance were being brought to England during this time period, with Egyptian architecture 
sufficiently influential to have inspired the Egyptian pyramids and obelisks in the grounds of Castle Howard. 
Champion’s discussion of Egypt in the 19th and 20th century (2004; 161 – 185) focuses upon on 
archaeological methods, although he does highlight that Napoleon’s mission to Egypt opened new doors for 
exploration and that ‘Britain... took the greatest interest in Egypt, not least because of her growing imperial 
ambitions and Egypt’s strategic location’ (2004; 161). This suggests that British interest in Egypt was strong 
in the early 19th century, but not only concerned with archaeological exploration. He also notes that 
previous interest drew heavily from the classical texts and was ‘augmented by a small... list of accounts by 
people who had travelled there’ (2004; 161). He discusses at length that the 19th century had a greater 
influx of people, explorations and published works stemming from the greater understanding and pursuit of 
ethnology. 
During the 19th century there was an increased focus on mummified remains, which appear to have been 
among the earliest items collected and brought to England. Mummies were sold as souvenirs, with affluent 
individuals holding ‘Mummy Unwrapping Parties’. Mummified remains were also used for a number of 
other purposes, including the manufacture of paints and medicinal products (Fletcher 2001; 7). The 19th and 
20th centuries also witnessed a huge increase in excavations across Egypt, from the big finds made by 
famous names described by Reeves (2000) to the artefacts collected by less well-known individuals.      
Until the early 20th century, finds were divided between those undertaking work and the parties involved, 
including individuals, organisations and countries as a whole. In the post-Great War era the ‘days of an 
archaeological free-for-all gradually drew to a close’ (Reeves 2000; 142), and by 1936 antiquities laws were 
tightened so that finds remained in Egypt (2000; 196). The Second World War and the Suez Crisis helped 
change the face of collecting by altering the attitude towards ownership rights of artefacts, with increasing 
pressure from Egyptian authorities that items remain within Egypt (2000; 196). This is coupled with the 
involvement of UNESCO (United Nations Educational, Scientific and Cultural Organisation) and its attempts 
to save rather than pillage sites (2000; 196). One particular example was the Abu Simbel temple rescue in 
the face of raising flood-waters from the building of the Aswan High Dam in the 1960s. More recent 
excavations in Egypt consider the preservation of her archaeological heritage in situ, A good example of this 
is the Polish mission at Deir el-Bahari set up in 1968 to better understand and preserve the temple (Gaunt; 
2007, 24).          
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Clearly Egypt was of interest in England from the time of the early 17TH century to the present day. Whilst 
early work appeared to be more about learned discussion and the creation of a universal history, this 
gradually evolved into the desire to explore the country for its own merits. This led to a period of 
archaeological plunder, when a significant amount of material was taken from Egypt, or in some cases given 
by Egypt’s Turkish rulers as diplomatic gifts to foreign countries.  
The main periods of artefact collection were undertaken when more people were able to travel to Egypt in 
the late 1700’s/early 1800s, and ending with the tightening of antiquities laws in the mid 1900s. It is likely, 
therefore, that materials in this study came to England during this period, the change in archaeological 
attitudes obviously having a significant impact on collecting. This suggests less ‘active’ collecting within the 
later time periods, but perhaps a higher number of donations to museums from previously private 
collections.      
 
 
4      A Brief History of the Impact of Egyptology in England 
a. The Main Players 
There are a number of people who have influenced Egyptology in varying degrees since the 1800s. The 
focus in the following brief history identifies those who were key in instigating studies of Egyptian culture, 
history and artefacts. 
 Giovanni Belzoni and Henry Salt 
Born in 1778, Belzoni was an Italian circus strong-man who moved to Egypt in 1816 and met the British 
consul Henry Salt, who ‘employed him to collect antiquities’ (Reeves, 2000; 18). Belzoni was responsible for 
a large number of ancient artefacts brought to England on Salt’s behalf. This exemplifies the early form of 
Egyptology which involved collecting as many interesting objects as possible to bring back for display. 
During his time Belzoni made some important discoveries, including several royal tombs in the Valley of the 
Kings, the temples of Abu Simbel and the Second Pyramid of Giza (Reeves, 2000; 18). 
 
 
 
 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
23 
 
Amelia Edwards 
Born in 1831, Amelia Edwards was the key figure in the establishment of Egyptology 
in England. As a female personality into a male dominated world, Edwards was in 
frequent correspondence with French Egyptologist Gaston Maspero (Drower, 1982; 
299), her most famous publication ‘A Thousand Miles up the Nile’ featuring her 
correspondence with Maspero and Dr. Samuel Birch (Drower, 1982; 299). Edwards 
was not only the founder of the EEF1, but ‘created the first Chair of Egyptology at 
University College London for her protégé Flinders Petrie’ (Fletcher, 2009; 17). It is 
noted that her interests lay around the Delta region due to its relative lack of 
excavation and biblical links, (Drower 1982; 299,) which may in turn have influenced 
Petrie’s decisions to excavate sites away from the main antiquarian areas. Edwards was also linked with the 
early feminist movement in England and as a friend of E. Pankhurst, introduced the pharaoh Hatshepsut as 
an example of a strong female leader to the cause (Gaunt, 2007; 14)2. At Edward’s death, her books and 
antiquities were left to UCL and forms the basis of the Edwards’ Library and the Petrie Museum. 
Sir. William Matthew Flinders Petrie 
One of the most well known characters in Egyptology, W.M.F. Petrie is 
best described by his colleague Margaret Murray as a man ‘who out of 
the hobby of antiquarianism created the science of archaeology’ (New 
Scientist, 1961; 423). He has also been described as the father of 
Egyptology and modern archaeology and, as noted by Uphill, was 
‘perhaps the most controversial figure in the whole annals of archaeology, 
both during his lifetime and afterwards’ (1972; 356). Born in 1853, Petrie 
became a highly accomplished archaeologist working in many locations including England and Egypt. 
Frustrated with a lack of order to excavation, as well as items being discarded that were not of ‘museum-
quality’ (Fargo, 1984; 221), Petrie became renowned for his conscientious approach to finds recorded and 
the advent of sequence dating3 (Fargo, 1984; 222). Working on a number of sites around Egypt, he tended 
to avoid the main sites of interest around Thebes and the Valley of the Kings, excavating for the EEF under 
Edouard Naville (Reeves, 2000; 67) and investigating areas such as Abydos, Naukratis, Beni Hassan, Amarna, 
Tell Yahudiyeh, Kasr Defenneh, Naqada and Lahun to name but a few (Reeves, 2000). His numerous 
discoveries were distributed among the museums, institutions and individuals who financially supported his 
work. He is also noted for setting up the British School for Archaeology which is mentioned briefly later in 
this project (Chapter 8). Petrie was the first chair of Egyptology in the UK at UCL c.1892. 
                                            
1 The EEF is the Egypt Exploration Fund. Later changed to the EES (Egypt Exploration Society). 
2 Reference to the undergraduate dissertation produced by the author of this thesis.  
3 Sequence dating is the method used by Petrie to group items together, particularly ceramic, based on ‘form, decoration and ware’ 
(Fargo, 1984; 222) 
 
Fig. 1:  Image of 
Amelia Edwards, 
Source URL: 
http://www.bib-
arch.org/e-
features/unearthing-
mummies.asp  
 
Fig. 2: Image of 
Petrie, from 
Fargo, 1984; 
220. JSTOR URL: 
http://www.jst
or.org/stable/3
209904 
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Howard Carter 
Born in 1874 Howard Carter is perhaps the most well known Egyptologist. The 
discovery of the intact tomb of Tutankhamun in 1922 propelled Carter and his 
sponsor, Lord Carnarvon, to world-wide fame. Carter was an active Egyptologist 
before this time, and a student of Petrie having worked with him on digs including 
Amarna and Beni Hassan (Reeves, 2000; 160) amongst others.  His main area of focus 
was the Valley of the Kings and surrounding area, having also conducted works 
around the site of Deir el-Bahari. Carter also located a tomb intended for Hatshepsut 
before she became Pharaoh around the Theban Necropolis (Carter, 1917; 107). The 
majority of his career was spent working as an archaeologist for Lord Canarvon, 
(Reeves, 2000; 160,) although he did also hold the post of Chief Inspector of 
Antiquities in Upper Egypt from 1899 – 1904 (Reeves, 2000; 160).   
 
b. Academic and Research Context 
The characters mentioned above reflect much of the tradition of British Egyptology and the type of research 
conducted in this country. Following Petrie’s example, there was a significant move away from the mass 
collection of random objects without context, to more focused excavation in which context was everything. 
This is evidenced in particular through Petrie’s invention of the sequence dating method which, although 
with its inherent flaws, is still used to a degree to this day. The fact that Petrie held the first chair of 
Egyptology at UCL (University College London) suggests a more academic focus to the study of Egypt around 
this time and opened the door for academic research.  
c. Popular Culture 
Egypt and its study had a great impact on popular culture in England over a prolonged period of time. There 
were peaks and troughs in this interest, the main periods of which are discussed briefly here.  
As highlighted by Fletcher, (2006; 28,) in the early to mid 19th century mummified remains were frequently 
collected and bought by gentlemen, and given as gifts by the Egyptian authorities. She notes that prior to 
the Egyptian government banning the export of antiquities, those excavated were first given to the Egyptian 
museum, with those remaining given back to the excavator (2006; 28). A vast majority of these were then 
given by the excavator to the benefactors and sponsors back in England (2006; 28). This identifies how 
material was gained by gentleman of wealth who had not even visited Egypt. Items were also purchased for 
display in the home. This was the hobby of antiquarianism, collecting items from around the world for 
display in cabinets of curiosity, and to be shown to visitors to the house. Fletcher identifies that this was the 
case with Edward Heron-Allen of Yorkshire (2006; 24 – 28).  
The finding of caches of royal mummies at Deir el-Bahari in 1881 and 1898 is thought to have ‘created great 
interest amongst the public’ (Fletcher, 2006; 41). Fletcher also notes that ‘wide-scale tourism beginning in 
 
Fig.3:  Image of 
Howard Carter. 
Credited to 
Encyclopaedia 
Britannica. Source 
URL:  
http://www.britannic
a.com/EBchecked/top
ic/97235/Howard-
Carter 
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1869 with Thomas Cook’s first escorted tour of Egypt’ (2006; 17). This indicates that Egyptian discoveries 
and finds were of interest within popular culture, and even sparked off the tourism industry to this area, 
which is a major source of revenue in Egypt today.  
Architecture has also been influenced by Egypt, highlighting its impact on popular culture. The prime 
example in Yorkshire is the ‘Temple Mills’ flax mill in Holbeck, Leeds, completed for John Marshall, 
industrialist and Leeds Literary and Philosophical member, in the 19
th
 century (fig. 4). Furthermore, the 
grounds at Castle Howard display Obelisks and Pyramid structures, again representative of popular culture 
interest from as early as the 18th century. On a national scale there is Cleopatra’s Needle on the Thames 
embankment in London. Whilst of Ancient Egyptian rather than British construction, this iconic landmark 
was brought to England from Alexandria in 1878 (Fletcher, 2006; 25).            
 
Fig. 4: Image of the Temple Mills at Holbeck, completed for John Marshall in 1840. Photo attributed to Sarah Grice, taken in 2008. 
Source: http://en.wikipedia.org/wiki/File:Temple_Works.jpg 
 
Some of the earlier manifestations of Egypt in popular culture can be identified through literary works and 
their reactions. The poem Ozymandias written by Shelley is noted in Chapter 10. There are several sources 
that had a great effect on popular conception, particularly regarding mummies as an entity to be feared.  As 
noted by Fletcher, (2006; 23 – 25,) Bram Stoker and Sir Arthur Conan Doyle wrote literature based around 
the perspective of the mummy as the terrifying un-dead. This includes Bram Stoker’s The Jewel of the Seven 
Stars (1897) and Conan Doyle’s Lot No. 249 (1892). Following previous display of mummies within the 
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home, mummies were viewed onwards ‘with a certain degree of suspicion... (with) mummies and 
mummified body parts being donated up and down the country’ (2006; 24). 
Egyptian female pharaohs have also been used to enhance the suffragette movement. Hatshepsut (XVIII 
Dynasty) was an example of a strong female pharaoh, who held control of her country. Her history was 
introduced to E. Pankhurst by Amelia Edwards who was a supporter of the cause (Gaunt, 2007; 14 and 
Fletcher, 2006; 31). Again this is a clear example of how Egyptian history could influence British culture.   
During the period of the Great War, there appears to be a lull in popular culture regarding Egypt. This is 
resurgent in the 1920’s, with the exhibition of the Tutankhamen artefacts at the British Museum. This was 
so popular that queues to see the exhibition formed to a considerable degree. This in turn led to influences 
on fashions of the time. 
The popularity of Egypt is still evident today. The collection at the British Museum forms a major part of its 
exhibition. This is mirrored across museum collection and displays up and down the country, with the 
author’s home museum in Derby displaying a mummy coffin and remains. Ancient Egypt is still on the 
national curriculum, which highlights its importance in terms of popular culture and education.  
 
5      Background of Egyptology in Yorkshire 
a. Why Yorkshire? 
There are a number of reasons as to why Yorkshire is the chosen focus of this project. As shown through 
previous studies4 by Fletcher, Yorkshire holds a vast number of Egyptian items, the majority of which 
appear to be in storage and as such are largely unknown.  
During the Industrial Revolution spanning the 18th and 19th centuries, Yorkshire played a prominent role. 
Cities such as Leeds and Sheffield rose to prominence from the wealth accumulated by resident 
industrialists, who then used their wealth to integrate into higher society. One way to do this was to collect 
and display antiquities, those from Egypt then far more fashionable than the more familiar Greek and 
Roman examples. During the 1800’s the majority of Egyptian material brought to the UK was based on 
demand from such collectors, wanting artefacts for display rather than research purposes and directly 
correlating to the time of the Industrial Revolution. 
Yet historically Yorkshire was also a highly important region in terms of cultural innovation. The UK’s first 
two purpose-built museums in Scarborough and York, (Brears and Davies, 1989; 22-26,) and many of 
England’s earliest philosophical societies, were created in Yorkshire. These museums and societies were 
involved in the acquisition of Egyptian artefacts.  
                                            
4 See Previous Work section of this chapter 
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Although historical generalisations, such factors point towards the fact that Yorkshire would be likely to 
hold collections of Egyptian artefacts. Many of these, as presented in the Introduction, are known to be in 
storage, given the relatively modest amount of material known to be on display with the exception of 
Harrogate, Leeds and Hull.5     
b. People of Interest 
There are a number of people of interest that are pertinent to the study of Egyptian material within 
Yorkshire. A brief description of some examples is presented below.   
George Sandys (1577-1644) 
George Sandys was the seventh son of the then Archbishop of York, Edwin Sandys, born in Bishopthorpe on 
the outskirts of York. He is one of the earliest recorded travellers to Egypt from this country, let alone 
Yorkshire. His travels to Egypt were included as part of the Grand Tour. Sandys is a prime example of this, 
being of a religious descent, his travels would have been mostly linked to biblical studies and the 
renaissance ideology. His works are summarised by Davis below, which identifies the early historical 
background and how his privileged upbringing allowed him access to wider areas of the world: 
‘First he is a traveller looking at men and nations. Few persons of even his vigorous and roving age had his 
opportunities to observe the vanities of the world. For in Asia, Africa and America he had been, in courts 
and cabins... He had grown up under (Queen) Elizabeth, travelled under (King) James and worked as 
government official under (King) James and (King) Charles I. Of Egypt he gave archaeological descriptions, 
and there he had collected curious objects.’ (Davis, 1955; 15)   
 Earls of Carlisle 
The Earls of Carlisle, owners of Castle Howard, do not have a direct link with Egyptology per se. However, 
through the hobby of antiquarianism several items of Egyptian material were collected and displayed within 
Castle Howard. Much of this collecting was done between the 18th and 19th centuries and includes columns, 
statues and artefacts as well as paintings (Fletcher, 2001; 1-7). They were amongst the earliest known 
travellers to Egypt, rather than purchasing Egyptian items from Italy which was more common at this time.  
Benjamin (Benny) William John Kent (1884-1968) 
B.W.J. Kent was the son of wealthy landowners near Harrogate who, although primarily farmers, were 
interested particularly in Egyptian antiquities. His father was an acquaintance of Petrie, and many Egyptian 
and other archaeological finds were displayed at Tatefield Hall, the family home. Kent was introduced to 
Petrie and invited to join him in an excavation as an inspector, however was unable to attend. The 
collection amassed by his father, mainly through purchases and auctions throughout England, passed to 
Benny and was cared for by him. There are thought to have been 700 Egyptian items. He is known to have 
loaned items around the country in the 1950’s and ‘60’s, with Harrogate loaned 400 items during his 
                                            
5 This was the case at the time of writing this thesis, 2009 – 2011.  
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
28 
 
lifetime. Upon his death, he bequeathed the collection to the Harrogate Corporation (Fletcher pers. comm. 
2011).    
 
James Robert Ogden (1866-1940) 
A goldsmith and jeweller from Yorkshire, Ogden was a learned antiquarian with an interest in Egyptian 
jewellery. He was a part of a team of specialists working with Howard Carter on the Tutankamen finds, 
examining some of these in his Yorkshire workshop. Ogden appears to have gained other items, including 
samples of perfume and embalming fluid left to Leeds University. Ancient Jewellery, amulets and related 
items were given to Harrogate in 1930 (Fletcher, pers. comm. 2011).   
  
Thomas Sheppard (1876 - 1945) 
Thomas Sheppard was the driving force behind the establishment of 
museums in Hull and responsible for gaining a high proportion of their 
collections. After taking over the Hull Literary and Philosophical Museum, 
which was ‘badly run down’ (Schadla-Hall, 1989; 1), this re-opened in 1902 as 
the Hull Municipal Museum after extensive re-organisation (1989; 4). He was 
a great advocate for keeping material in Hull museums from a local context, 
although this view widened through time to include a broader spectrum, (1989; 5,) his support of Petrie’s 
excavations resulting in Hull’s acquirement of Egyptian material. In 1929 He acquired “the Mortimer 
Collection” after some difficulty (1989; 13) which now contains Egyptian material through item disruption.6 
Sheppard was both an avid collector of collections as well as a collector of museums. He opened, ran or 
acquired 8 museums throughout his professional life (1989; 16 – 31).   
 Aquila Dodgson 1829-1919  
‘Aquilla Dodgson... was a Congregational minister and later the librarian of the Leeds Philosophical and 
Literary Society, and numismatist at the City Museum until his death. He took an interest in Egyptology and 
arranged lectures by Amelia Edwards and Petrie’ (Hepper, 2000; 165). This explains the number of 
donations likely to be attributed to him at the Leeds Museums, and may suggest donations from the EEF/S. 
He is known to have had a personal Egyptology collection that moved from the Leeds Philosophical and 
Literary Society to Leeds Museums and Galleries around 2002,7 although some of the material is also 
believed to have gone to London.   
  
 
                                            
6 This is based on anecdotal evidence from curator Paula Gentil who highlighted that after the museum was bombed during the war 
much of the collections were damaged and mixed together with many records destroyed. This is discussed later in Chapter 9.  
7 Source: http://www.leedsphilandlit.org.uk/a&a0203.htm 
 
Fig. 5: Image of Thomas 
Sheppard. Source: 
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Lt. Colonel Edwin Kitson Clark (1866 – 1943) 
 Kitson Clark was an established engineer and served with the 8th Battalion of the 
West Yorkshire Regiment (Leeds Rifles), seeing active service during the Great War8. 
The Institute of Mechanical Engineers (IMechE) website sums up his archaeological 
interest: 
‘Kitson-Clark was... keenly interested in archaeology and, unusually for an engineer, 
was a Fellow of the Society of Antiquities. He was President of Leeds Thoresby 
(antiquarian) Society, and of the Leeds Civic Society. For over thirty years he was 
secretary of the Leeds Philosophical and Literary Society. He also took a keen interest 
in Leeds Parish Church, and was an authority on its history.’9 
John Marshall (1765-1845) 
John Marshall was, according to Brears, ‘head of the Leeds flax-spinning industry... one of Britain’s major 
industrial magnates (and a)... founder member of the Philosophical and Literary Society... and served as its 
first president from 1819 to 1826’ (1993; 87). Brears also notes that he would have been present at the 
unwrapping of Nesamun, which appears to have sparked an interest in Egypt (1993; 87). This culminated in 
the building of the Temple Mills flax mill that he requested, see page 25.  
Ernest Harold Jones (1877 – 1911)  
Born in Barnsley, Ernest Harold Jones is known to have worked with Garstang at Beni Hassan, Heirakonpolis, 
Esna and Abydos as an artist (Bierber, 1995; 219). He was later linked with Theodore Davis and Lord 
Carnarvon at the Valley of the Kings, and died and was buried at Luxor, 1911 (1995; 219-220). 
Edward Heron-Allen (1861-1943) 
Edward Heron-Allen was an antiquarian collector with a number of interests, including Egyptology. He 
collected many Egyptian items, including jewellery and mummified remains, the latter of which has been 
studied by Fletcher in detail (2006; 40-41). He made frequent trips to Egypt, and attempted analysis of his 
acquisitions, including the book The “Nefer” Sign, c. 1941, in which Heron-Allen alluded that this symbol 
represented a musical instrument (Fletcher, 2006; 32-34).  
 
c. Key Locations and Centres of Importance 
The majority of key locations and centres of importance surround the major cities and towns of Yorkshire, 
including Leeds, Batley, Hull, Harrogate, Sheffield, York, Rotherham and Scarborough. The emergent wealth 
of Leeds and Sheffield was at the height of the industrial revolution, which ties in with the early to mid 
                                            
8 Source: http://heritage.imeche.org/Biographies/KitsonClark 
9 Source: http://heritage.imeche.org/Biographies/KitsonClark 
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1800’s dates of the setting up of the EEF, the UK’S first and only national institution promoting the study of 
ancient Egypt. As illustrated above, antiquarian collectors from Yorkshire are noted as early as the 1600’s, 
the material and potential was then there to be studied. Indeed, Leeds was the first city in the world to 
conduct a full autopsy of a mummy10 in the 1820s. Sheffield is another city that is known to hold a large 
collection of Egyptian items, indicating the impact of industrialisation on the acquisition of Egyptian 
material. 
York and Harrogate do not exhibit the same industrial past. Both have long established historical ties, for 
example with Roman remains and the Minster in York and the spa waters that rose Harrogate to 
prominence. These centres gained affluence through their reputation as cultural centres for the elite in 
society and, as such, they bring a different element of influence to Egyptian items.  
Both Leeds and York are centres of importance, with the establishment of Literary and Philosophical 
Societies in 1818 and 1822 respectively. In both cases the societies are have strong links to Egypt. Other 
examples of literary and/or philosophical societies can be found throughout Yorkshire, including Hull.  
Hull, as the main port of Yorkshire, is likely to have had the vast majority of Egyptian items pass through 
here. During the time periods when the majority of items were brought to Yorkshire, from the 1600s to 
1800s, the only method of transportation available would have been over water. Scarborough also had a 
similar influx via the ships of the East India Company (Fletcher, pers. comm. 2011) but on a smaller scale 
due to the size of the port.  
Other key locations include stately homes and converted private collections. Castle Howard for example is a 
privately owned stately home that holds Egyptian items brought to England from the early days of the 
Grand Tour. Bankfield Museum was also privately owned before being turned into a public museum.  
This overview highlights that there are a number of locations in Yorkshire that are likely to exhibit Egyptian 
material based on their relative wealth, standing and importance. This can be either a city as a whole or 
individual homes with privately owned collections.     
 
 
6      Previous Work Undertaken  
a. Dr. Joann Fletcher and Stephen Buckley, a Focus on Improving Knowledge in Yorkshire 
Beginning in 1997, Joann Fletcher started to promote the study of Egyptian material in Yorkshire via regular 
day schools, including some at Leeds City Museum, as well as in schools and colleges around the county. 
Fletcher also initiated the ‘Egypt in Yorkshire Project,’ which involved the systematic study of museum 
collections. This began at Barnsley in 1997, before proceeding to the following: 
                                            
10 Discussed in more detail in Chapter 10.  
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Hull 1998 Scarborough 2004 
Leeds 1999 Wakefield 2005 
Harrogate 2001 Rotherham 2006 
York 2002 Malton 2011 
Castle Howard 2003   
Table 11: This table indicates work undertaken at locations throughout Yorkshire by Fletcher.  
These studies established the existence of a significant number of Egyptian collections within the county. 
Together with the author, she is continuing to research these and other collections with a view to create 
travelling exhibitions and permanent displays. This is based on previous successes with work carried out at 
Harrogate Museum, where open access to the collection allowed a detailed catalogue to be compiled, with 
research focussed on specific object types. This research was linked with the ongoing sampling of artefacts 
by Dr. Stephen Buckley of the University of York.  
The success at Harrogate is evident as following three temporary exhibitions, the resulting Egyptian Gallery 
opened in 2009, and is now the most popular part of the display at the Royal Pump Room Museum. It 
attracts school groups, university students, local history groups and Egyptology societies as well as the 
general public (Fletcher, pers. comm. 2011). 
   
b. Museum Studies 
Not all museums studied had any particular knowledge about their Egyptian collections. The following 
museums have had previous in-house research into collections in general, including Egyptian material: 
Leeds Discovery Centre 
The Leeds Discovery Centre has an active volunteer policy in which research and cataloguing of the 
collections are undertaken to enhance museum knowledge. The author has assisted in this manner and 
there is evidence of previous work, although to an inconsistent degree. The museum staff themselves, in 
particular Kat Baxter, (curator,) have also studied the items and recorded a brief description and knowledge 
of the item on the in-house database.  
Yorkshire Museum and Art Gallery 
Visiting the Yorkshire Museum and Art Gallery, the author was informed by the Education Officer that there 
had been several students in previously to look at the collection. The extent to which research was 
completed was not known, although Fletcher has created a basic catalogue of known objects.  
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Hull and East Riding Museum 
Hull and East Riding Museum (HERM) has also had several people study different areas of the collection, 
including Fletcher between 1998 and 2004. Current curator Paula Gentil informed the author that this is 
ongoing, carried out mainly by herself and museum staff, although progress is hindered by funding 
pressures, time constraints and a lack of specialised knowledge. This is combined with the current focus of 
Hull City Council for ‘local history,’ which discourages active research into the Egyptian material.   
Royal Pump Room and Mercer Art Gallery 
Although the museums at Harrogate also utilise museum staff and volunteers to enhance their knowledge 
of the collection and update their database from the old card files, extensive archive research and scientific 
analysis is being carried out by Fletcher and Buckley, the museum’s consultant Egyptologists and guest 
curators. 
Wakefield Museum 
The Egyptian collection at Wakefield Museum was first catalogued by Fletcher in 2005 at the request of 
curator Pam Judkins. Together with a selection of artefacts analysed by Buckley, the material was the basis 
of two successful temporary exhibitions in 2005 and 2007.  
 Weston Park Museum 
Weston Park Museum in Sheffield is known to have an external individual cataloguing and examining their 
extensive Egyptian collection. This is one of the primary reasons for being unable to visit this museum and is 
discussed in Chapter 5 and Chapter 11.  
   
7     Summary and Progression 
This chapter has given an overview of the context within which this research is placed. The timeline 
indicates some of the major discoveries and developments to provide a brief Egyptology background. 
Looking into the history of collecting, the practice has changed dramatically with changes of focus, social 
attitudes and greater awareness of conservation issues. The general background to Egyptology compared to 
that of Yorkshire appears to follow a similar structure, as shown through the timeline and discussion. The 
case for the importance of Yorkshire and why it has been studied have been presented, given the 
importance of the county throughout history. It is of particular importance that Yorkshire was at its peak of 
cultural prominence during peak periods of antiquarianism and Egyptological collecting. 
Yorkshire has by no means been overlooked in terms of study. Much examination has already been 
achieved, particularly by Fletcher and by the museums themselves. This is an ongoing process, and there 
are several active individuals in this field than solely the author of this thesis.  
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The research questions and project have been placed in context, now the Methodology is outlined in 
Chapter 4. This chapter explains in detail the processes of research undertaken during this project, detailing 
working research methods and implementation of data capture and recording. The evolving nature of this 
process throughout the study is also explained.  
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Chapter 4 – Methodology 
Contents : 
1. Introduction  
2. Procedure for contacting museums and curators 
3. Design of museum records sheets 
4. Determining Levels of Taxonomy and Field Specifics 
5. Photographic Record 
6. Design and Implementation of Database 
a. Database Relationships 
b. Field Types of the Main Database 
c. Field Specifics of Relational Tables 
d. Datasheet View and Data Input 
e. Data Input Normalisation Processes 
f. Importance of the written record 
7. Summary of On-Site Procedures 
8. Pilot Study 
9. Running of Database Queries 
a. Queries Appropriate to Research Question Grouping 
b. Types of Data Output from Queries 
10. Summary and Progression 
 
1 Introduction 
This chapter reviews the methodology that was implemented throughout the project. Following the 
development of the research questions and identification of museums within the study, a sound procedure 
for implementation was designed. This was achieved in the stages outlined below and included a pilot 
phase (page 48) to ensure that the correct information was being recorded in a stable and logical fashion. 
The methodology covers all aspects of the project from the outset. This ranges from the initial 
correspondence stages and procedures to the design and implementation of record sheets and the 
database. The processes of running queries are detailed, considering areas of data normalisation and 
integrity. The pilot museum visit is presented, considering the extent to which this enabled the subsequent 
development of data collection and project as a whole.  
A mixed methods approach to data gathering was used, incorporating quantitative and qualitative data. 
This allowed both numerical data including totals and percentages to be used, alongside paper records and 
anecdotal evidence from conversations with curators and relevant texts.  
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The initial systems put in place were subject to review in light of narrowing of scope and improving the 
recording process. The changes that were made through project implementation are covered in the 
relevant sections below. The process of reviewing work was necessary to ensure that the data being 
collected was consistent with the aims and objectives (Chapter 1) as well as the research questions (Chapter 
2). Consequently this allows for more valid and reliable results by acknowledging problems as and when 
they arose. Appendices 12 contains a review of the processes of primary and secondary data collection, 
which accompanies the practical processes discussed in this chapter and in Chapter 5. 
 
2    Procedure for Contacting Museums and Curators 
Once the list of participant museums had been completed, (see Chapter 5,) it became necessary to develop 
a strategy for contacting and visiting the museums.  
Initially, a formal approach was made to the main address as given on the internet, to an appropriate 
named contact when one was available. A template (Appendix 3) was designed outlining the aims and 
objectives and the purpose of the study, and inviting the museum to take part in the project. The template 
was adapted with the relevant contact details and county information within the body of the text.  
The template was used as a postal letter and email. Leeds City Museum and Discovery Centre
1
 and 
Cawthorne Museum in Barnsley required a postal letter as no email contact was available. For the other 
museums listed in this study the template was emailed to the relevant address for ease of communication. 
The email addresses of the museums used can be found with the corresponding documents in Appendix 4.  
Once this process had been undertaken it was recorded on a spreadsheet entitled ‘Museum Visits’ 
(Appendix 5) to keep track of when correspondence was sent or received. All replies were also stored for 
reference and examples can be found in Appendix 4. The majority of museums returned contact via email, 
however several made contact via telephone. Only the initial correspondence stages were logged on this 
spreadsheet, subsequent emails and telephone calls were on a more informal basis.  
This tracking process made it possible to see at a glance which museums had not responded and required 
follow-up with further correspondence or telephone calls. As the responses of museums were somewhat 
sporadic, no specific timetable for visits could be drawn up from the offset as was originally intended. As a 
result, once an initial visit had been agreed this was noted on the spreadsheet. A limit of December 2010 
for finalising museum visits was established in order to be able to complete analysis of the data in time for 
submission. This was however later adjusted to January 2011 following weather disruptions in December 
2010.  
 
                                            
1
 This was later limited to the Leeds Discovery Centre following correspondence. The initial name of this institution was the Leeds 
Recource Centre.  
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3   Design of Museum Record Sheets  
The next stage of implementation was the design of Museum Records Sheets. This was a paper-based 
record taken to museum visits, forming the initial data record. It was necessary to have this initial record on 
paper rather than digitally so that illustrations and further hand written notes could be included where 
necessary. The paper system also provided data back-up in case the computer record became corrupted or 
the data was lost.  
These sheets were designed to answer key elements from the research questions2. They were designed to 
be concise and spread over as few sheets as possible to avoid being overly complicated. The primary sheet 
was developed (sheet 1.0 below) to enable data to be easily transferable to the database. Follow-on sheets 
were then designed to add subsidiary information (sheet 1.1, 2.0 and 2.1 below). This allowed for self-
checking with the data capture as identified in the pilot study (page 48). This was an acceptable form of 
initial data recording, with standardised input stored in the database. 
Each sheet was given headings to record the museum visited, date, time and contact. These ensured record 
sheets were ordered and made it possible to see the data source at a glance. Reviewing the research 
questions, the main areas necessary to record led to the design of the record sheets into two sets with four 
component parts (see Appendix 8 for the sheets used): 
Set 1 comprised the two record sheets that directly involved primary data collection. This included: 
Museum 
Record Sheet 
1:0  
 
Primary recording sheet. The fields recorded specifics of each artefact studied. Each was to 
be directly transferable to the database, which was designed in conjunction with this form. 
This form gave each item a unique number, the type of artefact studied, material, time 
period, provenance and method of acquisition. This sheet contains fields for measurement 
information, however within the scope of this project it was not necessary for detailed 
measurements to be taken. As a result this was abandoned. This sheet was later hand-
edited to record artefact condition, which formed an integral part of the research 
questions. The data on this sheet was kept to basic information to answer each of the 
categories correctly and concisely. 
Museum 
Record Sheet 
1:1 
Secondary record sheet, which recorded extra information to supplement 1.0. This was 
designed to allow the addition of notes that needed to be recorded, including detail on 
damage, previous acquisition numbers and further detail on provenance. Most importantly 
it allowed for the identification of any notable features that indicated specific aspects of 
research potential if studied in-depth. In some cases, this sheet was also used for sketches 
to aid identification of features of interest and research potential (see appendix 9).  
Table 12: The above table describes the functionality of the first two record sheets.  
                                            
2 For a full list of the research questions, see Chapter 2. 
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Set 2 recorded identified questions for an institution and a general overview of the visit. Both sheets 
provided a review of the data collection used in conjunction with the primary recording. As such, they 
provided a secondary means of data recording and analysis that was completed after the visit to allow for 
reflective analysis and time efficiency. Set 2 included: 
Museum 
Record Sheet 
2:0  
Designed to answer specific questions of a museum, this sheet allowed questions to be 
formulated prior to or during museum visits to answer specific areas of the research 
questions. This was to ensure that areas of specific interest were followed. This sheet was 
intended to be used in most cases during repeat visits, as these questions were best 
formulated after receiving first impression of the museum. In practice these sheets were 
not able to be utilised based on time constraints.  
Museum 
Record Sheet 
2:1  
Sheet 2:1 was designed as a brief questionnaire after visiting museums as a way of self 
analysis. It also allowed for identification of issues arising. This sheet was also used to gauge 
whether a second visit was required. The questions included provided a brief assessment of 
the main themes from the research questions, as well as identifying problems with 
accessibility to artefacts or information. As such this is a vital sheet in terms of consistency 
and allows for an overview.  
Table 13: The above table describes the functionality of the final record sheets 
For each museum visit the following numbers of copies were taken to allow for data capture. No more were 
required for any of the visits undertaken and ensured as much information as possible was recorded: 
 Sheet 1.0: 20 copies 
 Sheet 1.1: 20 copies 
 Sheet 2.0: 5 copies 
 Sheet 2.1: 1 copy 
 
4   Determining Levels of Taxonomy and Field Specifics 
Once the sheets had been designed it was necessary to define the parameters for each field studied. This 
aided data integrity by ensuring that each visit was recorded using the same base information, terminology 
and scales. This was also necessary following the set-up of the database, (see pages 41-47,) for which 
recorded field information needed to be precise, specific and within defined parameters.  
To do this, a number of reference documents (Appendix 6 and 7) were compiled following extensive 
research that were taken to each museum visit and used as a checklist to enhance consistency. As these 
were for reference only, they do not list all terminologies and item types/materials recorded. This was done 
for all fields present on sheet 1.0.  
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The table below illustrates in brief how each section was recorded: 
Field Description 
Item Number A unique item number was given for each object, the first item being ‘1’ proceeding to ‘x’ 
number of items studied in that visit. This was done to avoid confusion over complex 
numbering systems, as each sheet can be viewed as a stand-alone record, as well as in 
conjunction with others. When transferred to the database, this item number was preceded by 
a three letter assigned code (see Chapter 5, pg. 55) to identify the museum. 
Item 
Classification 
Item Classification required more clarification than base information. In order to study the 
items, basic information as well as a further level of more detailed analysis was necessary. 
Therefore two levels of taxonomy were designed with two separate columns. These fields were 
subject to change as other types of item were noted that were missed during the initial design 
of reference documentation. 
 Taxonomy 
Level 1 
This covers the base form of the item studied. Example field entries include 
‘weaponry’, ‘adornment’, ‘tools’, ‘funerary’ etc. 
Taxonomy 
Level 2 
Level 2 goes into further information about what the artefact is. Using 
examples given above: ‘weaponry’ is expanded to ‘arrowhead’, ‘knife’ etc; 
‘adornment’ to ‘necklace’, ‘colar’, ‘belt’ etc.  
Material Similarly to Item Classification, Material required two levels of taxonomy recording. These 
fields were also subject to change as materials were identified that were overlooked compiling 
the reference documentation. 
 Taxonomy 
Level 1 
This was the base level of recording. Examples include ‘rock’, ‘wood’, ‘glass’ 
and ‘ceramic’. 
Taxonomy 
Level 2 
This field follows the same premise as Taxonomy Level 2 for Item 
Classification. Examples of this are:  ‘rock’ expanding to ‘granite’, ‘marble’ and 
‘sandstone’
3
; ‘wood’ expanding to ‘Oak’, ‘Birch’ and ‘Cedar’ to name a few.  
This level of taxonomy was not always easily identifiable given the constraints 
of this research. When it was not possible to provide a definite conclusion, the 
author’s opinion was noted down with a question mark or as ‘Unknown’. This 
serves to highlight some research potential for the object studied. 
Approximate 
Size 
It was acknowledged that recording item size may prove not to be possible given nature of a 
scoping project and the amount of objects studied. Before this field was abandoned, the intent 
was to examine width and length in millimetres. If this proved difficult to continue after field 
tests, simpler names such as ‘small’ and ‘large’ could be used to provide a brief guide. However 
                                            
3 During the design process these were listed under sedimentary, igneous and metamorphic. However the classification of rock type 
was not recorded in this study as it was not necessary for the research questions in Chapter 2, more of personal interest to the author.  
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it was decided that this was not appropriate as it was too vague and hard to assign a value to 
‘small’ or ‘large’ without taking a measurement, and thus ultimately abandoned.  
However, this field is still present on both the paper record sheets and the database. As some 
data had been collected it was pointless to discard this data, Where size measurements had 
been taken by the museum this was also recorded. However, this field has not been reported 
on nor influenced any of the results or discussion section of the thesis. As such it serves as 
evidence that can be expanded upon during a lengthier study, or one with a smaller range.  
Provenance This field was recorded at base form on sheet 1.0 with further description where necessary on 
sheet 1.1. This was subject to change as information held across institutions was not consistent. 
Examples for sheet 1.0 read as follows: 
 Flinders Petrie, 1900 
 1850 
 George Sandys, ? 
 Place Name 
 Thebes, Petrie, ? 
 Unknown (used when no information was available) 
Time Period Time Period was recorded in a variety of forms dependent upon the information available. This 
was rarely expanded on sheet 1.1 due to a lack of information. A table of Kingdoms, Dynasties, 
Dates (estimates) was drawn up
4
 to ensure that data was accurately attributed to a time 
period. This also allowed for cross-referencing in the results and discussion chapters. It was 
possible to use this table as a guide if information was available. For example an estimated date 
of 1500 BC would mean the artefact was Dynasty XVIII, New Kingdom. 
Method of 
Acquisition 
It was hard to define specific parameters for this field due to the nature of the information. This 
was mostly in note form in museum records and databases. In the database this was left as a 
freeform field. Information was recorded regarding whether the item was on loan, sold, 
donated or otherwise.  Information regarding the donor or location was recorded where 
available. Any further information was recorded on sheet 1.1. 
Condition Condition of the items was recorded using a series of scales.
5
 There were three major areas 
identified that needed clarification to assess object condition. It was not possible to detail a 
great amount of specific information for this analysis. It serves more as a guide to highlight the 
potential for study in this regard. Two categories examined the material of the object, the third 
relating to the object as a whole or complete part.  They are identified below: 
Object Completeness 
This assessed the completeness of the object, covering the degree to which the object was 
intact or whether it was a part of another object as a whole. This also included looking at 
whether it was possible to discern object type in the case of fragments. 
 
                                            
4 This was done using the information available in Dodson and Hilton, 2004. The way the data was used in shown in Appendix 6. 
5 It is not possible to include this scale in its entirety in this table so it has been included in Appendix 7. 
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Surface Abrasion 
Moving on to the material itself, surface abrasion was the first section analysed. Here levels of 
wear and degradation to the object were considered. 
 
Material Specifics 
The final category examined specific damage that may have been caused to an object from a 
number of sources. This included corrosion, (both replacement and surface where apparent,) 
water damage, burning, pitting and intervention
6
. This field was frequently added to as 
different types of damage were observed. 
A clear distinction was made between the condition of the object as a whole, (for example 
breakage,) and the condition of the material (for example corrosion or pitting). A full analysis of 
patterns of breakage and other damage is beyond the remit of this thesis, but is discussed in so 
far as they affect the research potential of the collections. 
This scale was devised by the author in the absence of any published or widely-applied 
guidelines regarding artefact condition. In order to make direct comparisons between objects 
around the country, a general scale for use by conservators and museum staff would ensure 
that everyone was working to the same criteria and allow easier cross-analysis.  
Table 14: Field descriptions as used on the record sheets.  
 
5    Photographic Record 
The primary photographic record was taken by the author. Photographs were taken where possible to back 
up written records. This provided evidence of written observations as well as a tool to identify areas for 
further research. These also allowed for notes to be taken from the images after the visits to add further 
information, including utilisation of photographic zoom for close-up study, without the time constrains of a 
museum visit. The same camera owned by the author was used throughout to ensure the consistency of 
picture quality. 
A secondary photographic record utilised that of the institutions, as well as images from secondary sources 
(Chapter 8) and via the internet. The latter is particularly important as it is possible to gain insight into 
Egyptian material held by considering information available in the public domain. Secondary sources have 
been cited where used, and importantly these were not used for analysis as they were not taken by the 
author. 
6    Design and Implementation of Database 
The design and implementation of the database is illustrated in a number of screen shots below with 
accompanying explanation. During the design process the fields discussed in section 4 of this chapter were 
                                            
6 A reference listing of the areas of examination for these categories are present in Appendix 7.  
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also give the value of ‘none,’ ‘not applicable’ and ‘unknown’ in order that there would not be blanks in the 
data output when information was not available. 
Examples of fields and field specifics are shown in this chapter. A detailed examination of each field can be 
found in the design view of the database as attached on CD ROM.  
6.a Database Relationships 
 
Fig. 7: Screen print showing database relationships 
Database relationships were set up to ensure that information fields above conformed to the same 
parameters. This enhanced data integrity but also ensured that cross referencing and report running was 
more efficient and conclusive.  
The relationships displayed are all on a 1-∞ basis and link directly to the appropriate table in the main 
database. Further to the central diagram the list of tables on the left shows the number of tables that are 
included in the database, centred on the main table, DATA.   
 
6.b. Field Specifics of the Main Database  
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Fig 8.1:  Screen print of design view of main data table in design view, section 1 
 
Fig 8.2:  Continuation screen print of design view of main data table in design view, section 2 
Fig. 8.1 and 8.2 (page 42) show the design view of the main table (DATA) fields in two parts to show all the 
fields used. There is a description for each field acting as a brief prompt for the data input in each field. 
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Further to this, the data type (usually ‘text’) is shown. The fields listed are those on museum sheet 1.0 with 
further additions to accommodate additional written information gained. See section 6.e. for a further 
discussion on the field additions. 
6.c. Examples of Field Specifics of Relational Tables 
The screen prints below illustrate the field specifics for some of the relational tables to give an example of 
the types of data used. In each case the categories displayed next to the ID is used to ensure data integrity 
by only allowing these terms to be entered. New categories were added to the relational tables when 
required. The relationships also allow queries reports to be easily run by searching for a specific field type 
and to filter information in the datasheet view for quick reference. 
  
Fig. 9: Screen print showing the fields used in the 
‘Material 1’ table 
Fig. 10: Screen print showing the fields used in the ‘Surface Abrasion’ 
table 
 
 
Fig. 11: Screen print showing the fields used in the 
‘Material Damage’ table 
Fig. 12: Screen print showing the fields used in the ‘Item 
Classification 1’ table 
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6.d. Datasheet 
View and Data 
Input 
The screen 
prints below 
give examples 
of how the 
main DATA 
table appears in design view. This is shown over three screen prints in order to accommodate all the fields. 
It can be seen from data output that the layout is similar to data record sheet 1.0 as originally intended. 
Although additions were made, the table still follows the same major points as the record sheets and 
incorporates a large amount of basic information for each object. 
 
Fig.15: Datasheet view displaying the first section of fields in the data output view.  
 
 
Fig. 13:  Screen print showing the fields used in the 
‘Object Completeness’ table 
 
Fig. 14:  Screen print showing the fields used in the ‘Museum’ table 
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Fig.16:First continuation of datasheet view, fig. 15.  
 
 
Fig. 17: Final continuation of datasheet view above.  
6.e. Data Input Normalisation Processes 
The database was designed primarily around museum record sheet 1.0 and the first design of the database 
corresponded directly with this sheet. However, once data was input from the written notes it was evident 
that the soft-copy of the catalogue needed to contain more fields in order to hold enough information to 
draw viable conclusions from the queries. As a result extra fields were added based around the recorded 
notes on sheet 1.1. These can be seen throughout the database screenshots above and are listed in the 
table below. This also ensured that there was less cross-referencing between the written sheets and the e-
catalogue, as drawing information from both these sources would make interpretation difficult to discern, 
more time consuming and increase the margin of human error. Data entry from the written sheet also 
acted as a way of data validation and normalisation to correct identified initial mistakes.  
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Field 
Additions to 
Database 
Recorded 
During Initial 
Visit? 
Explanation 
Depiction Yes – Notes Any depictions, for example gods/goddesses, individuals and hieroglyphs, were recorded either 
on sheet 1.0 or 1.1. It was decided to add a field to the database for this so it could be reported 
on where necessary and to allow quick reference to see if the item had any depictions. 
Secondary 
Material 
Yes – Notes This was recorded similarly on page 1.0 or 1.1 in note form. Again by adding a field to the 
database this field became reportable and helped separate out the information. 
Previous 
Acquisition 
Number 
Yes – Notes 
where 
applicable 
In some cases written on to page 1.0 or 1.1 with the notes. Separating acquisition number into a 
database field allowed for easier searches for particular items from the written record when 
combined with the photographic record. 
Object 
Completeness 
Yes – Notes Recorded as brief notes, this field was explored further after primary data collection from the 
photographic record. Split in to three fields, including the two below, and following a scale 
devised by the author. Again designed so this field could be reported on, but also allowed 
different types of material specifics to be examined independently.  
Surface 
Abrasion 
Yes - Notes See above 
Material 
Damage 
Yes – Notes See above 
Museum Yes – Sheet 1.0 Recorded on page 1.0, this was necessary as a field in the database for each record. 
Location Yes – Sheet 1.0 See above 
District Yes – Sheet 1.0 This was done by proxy based upon the recorded location given from the field above.  
Date Visited Yes – Sheet 1.0 See above 
Notes Yes – Sheet 1.1 A freeform notes field in the database designed to hold any information recorded on sheet 1.1. 
that was not present in other fields.  
Table 15: Table showing the fields added to the database not present as fields on sheet 1.0. 
This process of data validation and normalisation was further sharpened when running initial database 
queries and filtering. Extensive checking and cross-checking was undertaken to ensure that, where found, 
spelling errors were corrected and that data was recorded using the same terminology. As data was added 
to the database at different times over a period of months, the input was not always consistent. The 
example in the screen print below shows how, between museum visits, data was input using different 
terminology: Green Faience and Faience (green) are the same material but had been recorded differently. 
Once corrected, the results become more valid by attempting to address human error and produce more 
accurate queries. It is acknowledged that errors are likely to still be present, as human error cannot be 
completely ruled out.  
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Fig 18: Database screen print showing inconsistencies in the highlighted column based on human input error. Corrected to bracketed 
version for data normalisation 
 
7    Summary of Site Procedures 
In summary of the previous sections of design and implementation, the recording procedure used on site 
was as follows: 
 Written recording and description 
Achieved using the Museum Records Sheets to record observations of the artefact and associated 
documentation. Procedure documented above.  
 Measurement 
Although abandoned, the measurement of items was undertaken during the initial stages of project 
implementation. This considered length and width or circumference using a tape measure/ruler and 
recorded to the nearest millimetre. 
 Photography 
Photography was conducted using the same camera throughout. In the initial stages measuring strips were 
used to provide a scale to the pictures. However these were not available in all the museums visited and 
therefore abandoned in later visits. Pictures included the storage containers, a view of the acquisition 
number on the artefact where applicable and front, reverse and side-on perspectives. 
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 Discussion 
Discussion that occurred on site was also recorded in note form on paper. This forms a crucial part of the 
anecdotal evidence that members of museum staff have discussed with the author. This includes their 
perceptions of the material and its uses, how much is understood, the level of completeness of their 
catalogue, damage caused during times of war, information on donors and problems arising from missing 
information. Not all of this information was available at every institution and as a result varies widely. This 
information is however a valuable part of the collection biography so worth recording even if not 
consistently available.  
 
8    Pilot Study 
A pilot study was conducted at the Yorkshire Museum. This was chosen for a number of reasons. Firstly the 
size of the collection, all in storage at the time, is relatively small. Secondly the museum has close links with 
the University of York and the department of Archaeology and therefore seemed the logical place to start. 
The pilot tested the validity of the fields chosen to study as well as methods of recording, (including the 
museum sheets,) overall visit time and to address any obvious problems. The project could then be refined 
and improved before subsequent visits. Fletcher was in attendance for guidance through the process and to 
highlight potential issues and aiding artefact identification.  
There were mixed outcomes of this pilot. On the positive side the museum record sheet stood up to 
scrutiny, however the approximate size field was abandoned on the basis that it was too time consuming 
and not relevant to the research questions. The museum and items were easy to access. This visit 
highlighted the condition of the temporary storage facilities being used and the fact that at least one item 
had gone missing during movement of artefacts between storage sites and previous studies/displays. 
Evidence of this was available from the presence an item bag, but the museum staff had been unable to 
locate the item in question. Fletcher specifically recalled the item, a small amulet of a Sow known to be of 
potential significance. Museum staff were aware of the absence of the item, and speculated that it may 
have been stolen or lost. This led to the development of closer analysis into museums storage of artefacts, 
as well as how well they are tracked and traced.  
Photography of the items was practical, with paper and gloves provided. However it was discovered that 
setting up the photographs was more time consuming than initially envisaged. The pilot also provided a 
chance for hands-on experience with the artefacts, increasing object and material identification knowledge. 
The museum granted as much time as needed, making it possible to take this visit at leisure and get a feel 
for project implementation. The most significant positive factor was that the process was essentially sound 
with some refinements or adjustments to be made.  
The negative outcomes centred on time constraints. Photography and recording observations by hand on 
paper proved time consuming. As a result it was decided that rough records would be taken on the day, 
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with a second draft completed in the author’s own time to neaten up and clarify the first draft. Examples 
can be seen in Appendix 9. Measurement was also time consuming, another factor that led to the 
abandonment of this parameter. It was evident that time would not be a luxury for each museum visited, so 
the recording process would need to be refined as much as possible for subsequent visits to ensure 
adequate levels of data capture to answer the research questions.       
In light of all these aspects the process was refined significantly. This is demonstrated in the field type 
changes and additions, including the abandonment of some fields. It also raised awareness of the scope of 
the project and the limitations of time constraints, meaning the process needed to be as efficient as 
possible on-site. It was clear in most instances a single visit would not suffice for a full study of the 
museum’s collection. Several may be needed to gain a sample of data, which led to the subsequent 
formulation of the sampling strategy (see Chapter 5).  
From this, a timetable of visits was drawn up with the knowledge that multiple visits were required when 
possible. The vast scope of this project was not fully apparent until the pilot study. Following refinement 
and sampling techniques it was still possible to implement the project in the scope of a Master’s thesis.  
 
9    Running of Database Queries  
Once data had been collected, input and normalised, database queries were able to be run. In some cases, 
running initial queries helped filter out instances of human error that had been missed through initial 
normalisation processes. This included spelling mistakes and differences data input, particularly in the 
Primary Material (Taxonomy Level 2) field. An example of this is shown below: 
 
Fig.19: Screen print showing query run looking at the data entry of the ‘Primary Material (taxonomy level 2)’ field. Here we can see a 
discrepancy between the majority of data input (‘Further investigation needed’) and record ID 65 (‘Unknown, (further investigation 
needed)’). When input into the Museum Composition queries, see Chapter 7 – Primary Results, this would lead to a different 
comparison in data between this example at York and the other museums visited.  
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
50 
 
 
Fig.20: Screen print following the above data error showing the correction made to record ID 65 to ensure data normalisation. This is 
also echoed in the relevant query and shown in Chapter 7 – Primary Results, pages 100-101 with the relevant primary dataset output.  
The purpose of the database queries, other than for data normalisation purposes, was to supply data to 
answer the research questions. This was achieved using the Practical Objectives groupings from Chapter 27.  
9.a. Queries Appropriate to Research Question Grouping 
A number of queries were designed and run from the primary dataset to address the research questions. 
Those used in the results are shown below, further queries can be found in appendix 11. The initial stages 
involved query design. Examples are shown below, with the full design and output view of the queries 
located on the CD ROM. 
 
Fig.21: (Left) 
Design view of 
‘County Totals’ 
query. This 
query was 
used to pull off 
results to 
determine the 
number of 
items that 
were studied 
from each 
county. 
 
Fig.22: (Above) Datasheet  view of ‘County Totals’ query to show 
the results. 
  
                                            
7 See Chapter 2 for the research question groupings. They are also shown in Chapter 7, 8 and 9 along with relevant data. 
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 Fig.24: Datasheet view of ‘Leeds Adornment’ query. The totals have 
been derived from the ‘expression’ column in the query design. 
Fig.23: Design view of ‘Leeds Adornment’ query. A number of 
these queries were run for each category and for each 
museum, in order to draw up the Museum Composition results 
(Chapter 7 – Primary Results, pages 88-101). Note the filters for 
both the ‘Museum’ field and ‘Item Classification’ field.   
 
 
For the Practical Objectives identified in Chapter 2, the total number of queries run are shown in the table 
below (full listings are signposted in Appendix 10): 
Practical Objectives 
Grouping 
Number of Queries   
Museum Composition 22 per museum, total 
154 
  
County Divisions 5   
Method of Acquisition 2 per museum, total 14   
Artefact Condition 3 per museum, total 21   
Table 16: Reference guide for query locations within appendices.  
The results of the queries were exported into an Excel document, where the ‘expression’ field, as shown in 
the screen prints above, was edited to state ‘total/s’. These were then copied into the Chapter 7 as a data 
output from the original query.  
9.b. Types of Data Output from Queries 
Data output was presented in a number of different styles to aid the visual representation of the data for 
both the author and reader. This also ensured that data was not just presented in a series of tables that can 
appear meaningless and difficult to interpret. The presentation of data utilised the following sources: 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
52 
 
Data Presentation 
Type 
Reasoning 
Tables Tables were to be used to present data in its raw format. It was also the best way to depict museum 
composition (see sections 2 – 2.7 of chapter 7). 
Pie Charts Used as a visual aid to tabular information. Pie charts were also used to display percentages and give an idea 
of proportion. 
Bar Charts Also used as a visual aid to tabular outputs. Helpful to show data in a more logical manner than a series of 
tables and to compare information with ease.  
Maps Utilised to give a visual representation of the differing amount of material that was able to be seen at each 
institution.  
Table 17: Different output sources used throughout the project.  
 
 
 
10  Summary and Progression 
The methodology has covered all aspects of initial project design and implementation, including the pilot 
study. It has been identified that many amendments were made before the rest of the primary dataset was 
recorded. The design and implementation of the database and relevant queries have been presented, 
demonstrating how this directly correlates to the research questions in Chapter 2 and the results in Chapter 
7.  
Chapter 5 follows this, considering the materials studied in this project. It also includes the final list of 
museums and particular item types. From there, Chapter 6 presents a brief profile for each institution giving 
details on their focus as well as general historic and geographical information. The sets the data in its final 
context before leading in to the results and subsequent discussion of the data gained from this study. 
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Chapter 5 – Materials 
Contents: 
1. Introduction 
2. Process for Reaching Final Museum List 
3. Participants 
a. Final List of Participant Museums 
b. Museum Correspondence and Visits Timetable 
c. Final List of Museums Visited in Person 
d. Inability to Visit Museums – Utilisation of Secondary Data 
4. Maps and Locations 
a. County Boundary Comparison 
b. Historical Data 
c. Location Map 
5. Materials Studied 
6. Sampling Strategy 
7. Summary and Progression 
 
1 Introduction 
This chapter explores the material studied and the degree to which this was possible. It also considers 
how the final list of institutions visited was collated and the processes involved. In addition an overview 
of the types of materials observed and how they were analysed is presented.  
By covering the sections listed in the contents, this chapter presents an overview of all materials 
studied. The primary aim is to explain the reasoning behind the final museum list. A long list of potential 
museums was available and a number of processes, both selective and self-limiting, led to the 
production of the final list. This was an extensive process and continued after primary data collection 
had begun. This chapter enables better understanding of conclusions drawn in the Discussion chapters 
and explains the practical decisions taken on working methods1.  
The sampling strategy used in the later stages of project implementation is explained. This was 
necessary after the pilot study revealed that it would not be possible to catalogue every artefact at each 
potential institution. Furthermore the level of detail appropriate for this study coupled with time 
constraints necessitated a sampling study. This chapter explains how this strategy was formulated, 
trialled and implemented as a part of the research process.    
                                            
1 See Chapter 4 – Methodology. 
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This chapter also briefly considers changing county borders between different regions of Yorkshire that 
have occurred throughout the time periods that this study is considering to enhance contextual 
information. 
 
2   Process for Reaching Final Museum List  
The process for determining the final list of institutions was lengthy, ranging from an assessment of 
which museums in Yorkshire held relevant material to self-limiting circumstances. As a result, there 
were a number of stages that needed to be addressed to reach the final list of museums listed on page 
55.  
The initial stage was to compile a list of institutions in Yorkshire that could potentially hold Egyptian 
material. It is possible that some may have been missed due to a lack of available information regarding 
collections in the public domain. Several internet resources were used, including the ‘Cornucopia’ 
website (http://www.cornucopia.org.uk) in conjunction with institutional web pages. Information was 
also provided by the author’s supervisors to compliment the author’s own knowledge, from which an 
initial list of 149 potential institutions was developed2. The institutions had a variety of backgrounds and 
relative collection scales in-line with the research questions in Chapter 2. These ranged from small local 
museums to larger city institutions.  
Once the initial list was compiled, it was necessary to limit the list to those that were more likely to hold 
Egyptian material. Using a spreadsheet,3 a brief analysis of two or three sentences was completed for 
each institution. Although time consuming this was a necessary process to determine which institutions 
were not applicable. It was clearly not possible to visit each of the 149 institutions in person to 
investigate whether they held Egyptian material4. Following initial assessment of the museum, a label of 
‘Yes’, ‘Enquiry’ or ‘No’ was given to each institution to filter relevant museums within the spreadsheet. 
The table below illustrates how these criteria were applied:  
Criteria Explanation 
Yes Institution is known to hold Egyptian material and should if possible be visited. 
Enquiry It is possible that this institution may hold some Egyptian material. 
 To enquire of the museum where possible. 
No Institution is not believed to hold material relevant to this study.  
Table 18: Table explaining initial spreadsheet criteria divisions. For initial spreadsheet see appendix 1.  
                                            
2 This list is too long to include in the chapter and as such is included in Appendix 1. 
3 This is included in Appendix 2. 
4 Given a project with a much longer time scale this may be an applicable exercise to identify any hidden collections, including those 
that institutions themselves may not know about. 
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A secondary list of those with ‘Yes’ or ‘Enquiry’ status was produced by filtering out the ‘No’ field5. This 
table is listed below for reference. Note that the coding on the museums was refined for the final 
participant table (see table 20), as was the museum name grouping.  
Museum Location District Code Relevant 
The Yorkshire Museum York North Yorkshire YOR Yes 
York Castle Museum York North Yorkshire YOR Yes 
City Art Gallery York North Yorkshire YOR Yes 
Castle Howard York North Yorkshire YOR Yes 
York Minster Library York North Yorkshire YOR Yes 
Wakefield Museum Wakefield West Yorkshire WAK Yes 
Weston Park Museum Sheffield South Yorkshire SHE Yes 
Rotunda Museum Scarborough North Yorkshire SCA Yes 
Clifton Park Rotherham South Yorkshire ROT Yes 
Leeds City Museum and Discovery 
Centre 
Leeds West Yorkshire LEE Yes 
Cliffe Castle Museum Keighley West Yorkshire KEI Yes 
Manor House Museum  Ilkley West Yorkshire ILK Yes 
Hull and East Riding Museum Hull East Yorkshire  HUL Yes 
Ferens Art Gallery  Hull East Yorkshire HUL Yes 
Hands on History Hull East Yorkshire  HUL Yes 
Mercer Art Gallery Harrogate North Yorkshire HAR Yes 
Royal Pump Room Museum Harrogate North Yorkshire HAR Yes 
Bankfield Museum Halifax West Yorkshire HAL Yes 
Doncaster Museum Doncaster South Yorkshire DON Yes 
Bagshaw Museum Batley West Yorkshire BAT Yes 
Cawthorne Museum Barnsley South Yorkshire CAW Yes 
Thirsk Museum Thirsk North Yorkshire THI Enquiry 
Richmondshire Museum Richmond North Yorkshire RIC Enquiry 
Malton Museum Malton North Yorkshire MAL Enquiry 
Tolson Memorial Museum Huddersfield West Yorkshire HUD Enquiry 
Heptonstall Museum Hebden 
Bridge 
West Yorkshire HEB Enquiry 
Goole Museum and Art Gallery Goole East Yorkshire  GOO Enquiry 
Red House Gomersal West Yorkshire GOM Enquiry 
Sledmere House Driffield North Yorkshire DRI Enquiry 
                                            
5 See appendix 2 for this table. 
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Cusworth Hall and Park Cusworth South Yorkshire CUS Enquiry 
Castleford Museum Room Castleford West Yorkshire CAS Enquiry 
Sewerby Hall Museum  Bridlington East Yorkshire  BRI Enquiry 
Bolling Hall museum Bradford West Yorkshire BRA Enquiry 
Table 19: second list of institutions showing those it would be desirable to visit and those that merited an enquiry. 
3   Participants 
3.a. Final List of Participant Museums 
Below is the final selection process for the list of participant museums. This follows on from the initial 
processes discussed earlier in the chapter. For each of the institutions listed as ‘Yes’ and ‘Enquiry’ a 
three letter code was devised in order to distinguish between item labelling during database input at a 
later stage. Utilising the knowledge of the author’s supervisors as well as personal knowledge it was 
decided which institutions would be worthwhile to visit. This final list of participant museums is 
displayed below (table 20), which includes all of the museums that it might have been desirable to visit 
in order to best address the research questions presented in Chapter 2.   
Museum Location District Authority Code 
The Yorkshire 
Museum and Art 
Gallery 
York North Yorkshire York Museums Trust YOR 
Castle Howard York North Yorkshire Privately Owned CAS 
York Minster Library York North Yorkshire The Dean and Chapter of York YML 
Wakefield Museum Wakefield West Yorkshire Wakefield Council WAK 
Weston Park 
Museum 
Sheffield South Yorkshire Museums Sheffield SHE 
Rotunda Museum Scarborough North Yorkshire Scarborough Museums Trust SCA 
Clifton Park Museum Rotherham South Yorkshire Rotherham Metropolitan Borough 
Council 
ROT 
Leeds City Museum 
and Discovery Centre 
Leeds West Yorkshire Leeds City Council LEE 
Manor House 
Museum 
Ilkley West Yorkshire City of Bradford Metropolitan District 
Council 
ILK 
Cliffe Castle Museum Keighley West Yorkshire City of Bradford Metropolitan District 
Council 
KEI 
Hull and East Riding 
Museum 
Hull East Riding Hull City Council HUL 
Ferens Art Gallery Hull East Riding Hull City Council FER 
Hands on History Hull East Riding Hull City Council HOH 
Royal Pump Room 
Museum and Mercer 
Art Gallery 
Harrogate North Yorkshire Harrogate Borough Council HAR 
Bankfield Museum Halifax West Yorkshire Calderdale Council HAL 
Doncaster Museum Doncaster South Yorkshire Doncaster Metropolitan Borough 
Council 
DON 
Bagshaw Museum Batley West Yorkshire Kirklees Council BAT 
Cawthorne Museum Barnsley South Yorkshire Privately Owned CAW 
Table 20: List of museums intended to be studied in person. This table does not include those with the ‘enquiry’ status. 
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3.b. Museum Correspondence and Visits Timetable 
 
The information given in table 21 below illustrates the working document designed to record when 
correspondence was sent to each museum and when subsequent visits were planned and undertaken. 
The information is based on the final list of museums (table 20) above. Out of a total of eighteen 
museums that were felt necessary to visit, six failed to respond to the first enquiry, while a further three 
did respond but were unable to accommodate a visit. Eight museums required a second enquiry and, in 
several cases required further enquiries to facilitate a visit.  
Once visits had been arranged with those institutions that had agreed, two visits had to be cancelled. 
The first to Doncaster museum had been organised at the invitation of their education officer, but 
subsequently cancelled by the curator through whom all such visits should apparently be arranged, 
together with his failure to accept that the material was of local significance, and a lack of funding 
meaning that no staff would be available to oversee the proposed visit. The visit to Bankfield Museum 
was cancelled due to adverse winter weather conditions, and the subsequent absence of the curator on 
maternity leave.  
Of the eight institutions visited, five required a secondary visit to record sufficient sample material. In 
the case of Leeds City Museum and Discovery Centre, an on-going series of visits was undertaken from 
September 2010 to March 2011 in order to collect a significant amount of data for the close comparison 
in Chapter 8. As a result, the data collection period ran from February 2010 – March 2011.  
Museum Initial 
Enquiry 
(method/d
ate) 
Initial 
Respons
e 
Second 
Enquiry 
(method/d
ate) 
Date of 
First Visit 
Date of 
Second 
Visit  
Online 
Catalogue? 
Previous 
Work by 
Fletcher? 
The 
Yorkshire 
Museum 
and Art 
Gallery 
In person, 
Dr. J. 
Fletcher, 
15/02/10 
Visit 
agreed 
 23/02/10 20/07/10  Yes 
Castle 
Howard 
Email, 
14/07/10 
No 
response 
Supervisor 
Contacted 
n/a – 
visitor 
only. 
  Yes 
York 
Minster 
Library 
   Visited  
to use 
literary 
resources 
   
Wakefield 
Museum 
Via 
webpage to 
get contact, 
28/07/10 
Response 
with 
contact 
name 
29/07/10 
Email, 
30/07/10 
and 
07/09/10 
   Yes 
Weston 
Park 
Museum 
Email to 
contact, 
03/08/10 
12/08/10
. Unable 
to 
accomm
odate 
visit. 
     
Rotunda 
Museum 
Point of 
contact, 
Visit 
agreed 
 27/10/10  Yes Yes 
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28/07/10 
Clifton 
Park 
Museum 
In Person 
JF, 
01/07/10 
Visit 
agreed 
 20/08/10   Yes 
Leeds City 
Museum 
and 
Discovery 
Centre 
Letter, 
28/07/10 
Visit 
agreed – 
Discovery 
Centre 
stores 
 08/09/10 08/12/10 
12/01/11 
26/01/11 
07/02/11 
22/02/11 
  
Manor 
House 
Museum 
Supervisor 
contacted, 
10 
Unable 
to visit – 
museum 
funding 
cuts 
     
Cliffe 
Castle 
Museum 
Supervisor 
contacted, 
10 
Unable 
to visit – 
museum 
funding 
cuts 
     
Hull and 
East Riding 
Museum 
Email  
general 
address, 
28/07/10 
Emailed 
contact 
07/09/10 
no 
response. 
02/11/10. 
26/11/10, 
visit agreed 
18/01/11 09/02/11  Yes 
Ferens Art 
Gallery 
Email  
general 
address, 
28/07/10 
Emailed 
contact 
07/09/10 
no 
response. 
02/11/10.  
26/11/10, 
visit agreed 
 09/02/11  Yes 
Hands on 
History 
Email  
general 
address, 
28/07/10 
Emailed 
contact 
07/09/10
,no 
response. 
02/11/10.  
26/11/10, 
visit agreed 
 09/02/11  Yes 
Royal 
Pump 
Room 
Museum 
and 
Mercer Art 
Gallery 
Email, 
15/04/10 
Visit 
agreed 
 21/04/10  Yes Yes 
Bankfield 
Museum 
Email, 
14/07/10 
No 
response 
Email, 
20/11/10. 
07/12/10   Yes 
Doncaster 
Museum 
Email, 
28/07/10 
Visit 
agreed – 
then 
cancelled 
by 
museum 
Email 
finalise 
29/07/10 
11/08/10    
Bagshaw 
Museum 
Email, 
28/07/10 
No 
response 
Email, 
02/11/10 . 
No 
response. 
    
Cawthorne 
Museum 
Letter, 
28/07/10 
Visit 
agreed 
 14/09/10    
Table 21: List of museums contacted and responses given. All correspondence can be found in appendix 4. Red shading, visit 
cancelled. 
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3.c. Final List of Museums Visited in Person  
As a result of the information presented in this chapter, table 22 below illustrates the institutions that 
were visited in person during this study: 
Museum Location District Authority Code 
The Yorkshire Museum and Art 
Gallery 
York North 
Yorkshire 
York Museums Trust YOR 
Rotunda Museum Scarborough North 
Yorkshire 
Scarborough Museums Trust SCA 
Clifton Park Museum Rotherham South 
Yorkshire 
Rotherham Metropolitan Borough 
Council 
ROT 
Leeds City Museum and  
Discovery Centre 
Leeds West 
Yorkshire 
Leeds City Council LEE 
Hull and East Riding Museum Hull East 
Yorkshire 
Hull City Council HUL 
Hands on History Hull East 
Yorkshire 
Hull City Council HOH 
Royal Pump Room Museum  
and Mercer Art Gallery 
Harrogate North 
Yorkshire 
Harrogate Borough Council HAR 
Cawthorne Museum Barnsley South 
Yorkshire 
Privately Owned CAW 
Table 22: Final list of museums the author was able to visit in person. 
3.d. Inability to Visit Museums – Utilisation of Secondary Data 
 
As demonstrated in table 21, there were a number of circumstances which prevented visiting several of 
the museums in person. As a result a number of secondary data sources were used to supplement the 
primary data collection. The source types and methods are discussed fully in Chapter 8, a brief overview 
is provided below. Not every museum had available sources of secondary data, for example in the case 
of the Bagshaw museum who did not respond despite numerous attempts to contact them. 
Records were used from the online catalogue of some museums, (with their consent,) including Hull 
Museums and Bankfield Museum. A spreadsheet copy of the Leeds Discovery centre catalogue was 
provided by the museum for the purposes of this study. As noted in Chapter 3, much of the preliminary 
work done in this area has been conducted by Fletcher, and as a secondary data source her materials 
from Hull, Harrogate, Wakefield and York were available. Fletcher also provided an auction catalogue 
and literary source detailing some of the material at Castle Howard, as well as photocopies of a few of 
the acquisitions from Scarborough and photocopies of two record cards from Sheffield (see Chapter 8). 
Coupled with this, some information was known about the possible size of the museums on the 
‘desirable’ list from the searches on Cornucopia, and although a valuable resource, it is not known how 
accurate or up-to-date its figures are. Furthermore, since not every museum is aware of the full extent 
of their collection, the Cornucopia information cannot be entirely accurate. 
This data was particularly valuable given that not every museum contacted was willing to participate, or 
for those that did not respond. At Doncaster for example, the material was not seen as locally significant 
and, as such, valuable funding could not be used unless certain criteria were met. In the correspondence 
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from Doncaster it was intimated that the collection may not remain at the museum for much longer and 
may well be sold.6 Although no secondary data was available for Doncaster, there was a significant 
amount of information for Bankfield and Wakefield museums, as well as a little for Sheffield. Sheffield 
had cited low levels of staffing as well as an external professional currently in the process of cataloguing 
the Egyptian material, so it is possible that this will be accessible as a secondary source in the future, or 
open to alternate interpretation and study. This is identified on the Museums Sheffield website: ‘As a 
result of recent reductions in funding the post of Curator of Archaeology is currently vacant. We hope to 
recruit to this position as soon as our funding allows, however at present we are unable to answer any 
enquiries about the Archaeology, Egyptology, Coins, or Tokens & Medals collections. This includes 
access to the collections for research, loans and exhibitions.’7 It is of note that this post has long been 
vacant, the museum conservator filling the role since at least 1998 (Fletcher, pers. comm. 2011).   
4  Maps and Locations  
Below are several location maps, the first locates each museum in Yorkshire that is given a profile in 
Chapter 6, the institutions of interest. The following maps give a current county boundary overview as 
well as the previous county set-up prior to the 1970s. This presents the geographical context of the 
research.  
Institution Location Map 
 
  
 
                                            
6 See appendix 4 for correspondence.  
7 This is a direct quote from the Museums Sheffield Website and was correct at the time of thesis publication. URL: 
http://www.museums-sheffield.org.uk/collections/archaeology 
A 
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Fig. 25: The map on page 60 indicates the institutions given profiles in 
Chapter 6, those that were desirable to visit. The base of this map was 
sourced from Google Maps, URL: 
http://maps.google.co.uk/maps/myplaces?hl=en&vpsrc=0&ctz=-
60&abauth=ef9ce969:OyvToS5RZ1Ab_6F6EwlE2NGbHGo&vps=2&jsv=3
63c&sll=53.957702,-
1.082286&sspn=0.052538,0.128059&ei=eW5fTsbaIIWJjAfAsOy9Ag&nu
m=10. The places were placed on the map by the author.  
Table. 23: This is a key to the map above.  
 
Maps of Yorkshire Boundaries, Ridings and Current 
Ridings Boundaries Current Boundaries 
 
 
Fig. 26: Map showing the North, West and East Ridings before 
they were re-divided. Note that York is the central point of the 
counties. Sourced from The Yorkshire Ridings Society, URL:  
http://www.yorkshireridings.org/photos/uncategorized/2008/
03/17/map.gif 
Fig. 27: Map showing the current Yorkshire boundaries. 
Red = North Yorkshire, Yellow = West Yorkshire, Blue = 
East Yorkshire, Green = South Yorkshire. Note that North 
and North East Lincolnshire are not a part of Yorkshire, 
but fall under the same authority boundary as the East 
Riding.  Source URL: 
http://www.yorkshirefutures.com/system/files/documen
ts/YorkshireDistricts.jpg 
 
KEY 
 Code Location 
A 
The Yorkshire Museum and Art 
Gallery 
B Castle Howard 
C York Minster Library 
D Wakefield Museum 
E Weston Park Museum 
F Rotunda Museum 
G Clifton Park Museum 
H Leeds City Museum 
I Leeds Discovery Centre 
J Manor House Museum 
K Cliffe Castle Museum 
L Hull and East Riding Museum 
M Ferens Art Gallery 
N Hands on History 
O Royal Pump Room Museum 
P Mercer Art Gallery 
Q Bankfield Museum 
R Doncaster Museum 
S Bagshaw Museum 
T Cawthorne Museum 
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5   Materials Studied 
Before the results are presented, it is useful to provide an overview of the types of materials studied, 
both the material used and object identification. No analysis of the ratios of material type/object type 
studied is given here; this is presented in the Results chapters (Chapters 7 and 8) and Discussion 
(Chapter 9).   
The artefacts studied in the museums were composed of a wide variety of types and materials. 
Furthermore they were in different overall conditions regarding both the individual item and the 
condition of storage. Table 24 below is a sample table of different materials studied with photographic 
examples. A full list is available as a database query on the CD ROM. Taxonomy levels 1 and 2are given in 
Appendix 6 and 7. 
Object Photo Material Condition8 
 
Fig. 28: Taken at the Yorkshire Museum,  
23/02/2010 
Object 
Type 
Weaponry – 
Arrowhead 
Object Partial 
Incomplete 
General  
Material 
Metal –  
Bronze/copper 
 alloy 
Material  
Specifics 
Degraded, 
Corroded. 
 
Fig. 29: Taken at the Yorkshire Museum, 
 23/02/2010  
Object 
Type 
Household –  
Floor Tile 
Object Good 
 
General  
Material 
Ceramic –  
Faience 
Material  
Specifics 
Little Damage, 
Chipped 
 
 
Fig. 30: Taken at Clifton Park Museum, 
 07/06/2007 
Object 
Type 
Mummy 
 Cartonage –  
Organic 
Object Partially 
Complete 
                                            
8 For the outline of the usage and explanation of this terminology see Chapter 4. 
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General  
Material 
Fabric and 
 Textiles –  
Cloth 
and painted  
plaster 
Material  
Specifics 
Good –  
Fragment of 
Original 
 
 
 
 
 
Fig. 31: Taken at Leeds Discovery Centre,  
07/02/2011 
Object 
Type 
Adornment –  
Amulet 
Object Intact 
General  
Material 
Gem Stone –  
Jade.  
Possibly Nephrite  
Material  
Specifics 
Good -Worn 
 
Fig. 32: Taken at Leeds Discovery Centre,  
08/12/2010 
Object 
Type 
Vessel -  
Unknown 
Object Fragment - 
 indetermina-
ble 
General  
Material 
Glass -  
Conglomerate 
Material  
Specifics 
Fair – 
 Pitted and  
possibly Burnt 
 
Fig. 33: Taken at Leeds Discovery Centre, 
 08/09/2010 
Object 
Type 
Adornment –  
Bead 
Object Intact 
General  
Material 
Mineral -  
Carnelian 
Material  
Specifics 
Good –  
Worn 
 
Fig. 34: Taken at Cawthorne Museum,  
14/09/2010  
 
Object 
Type 
Funerary – 
Offering  
Object Partial 
Complete 
General  
Material 
Organic – 
Peas (or beans)  
and in a pod 
Material  
Specifics 
Good – 
Desiccated 
 
Fig. 35: Taken at Harrogate Museum,  
21/04/2010 
 
Object 
Type 
Vessel – Offering Object Little Damage 
General 
 Material 
Rock – Diorite Material 
 Specifics 
Good - Chipped 
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Fig. 36: Taken at Clifton Park Museum,  
20/08/2010 
 
Object 
Type 
Funerary –  
Mummy Case  
Fragment 
Object Partial 
Incomplete 
General  
Material 
Wood –  
Possibly cedar 
 wood (primary) 
Material  
Specifics 
Fair – Worn. 
Table 24: Table indicating the types of materials studied and how they were classified. This includes examples of all levels on the 
level 1 taxonomy, with selected examples of the level 2 taxonomy. 
 
6    Sampling Strategy 
It was evident that it would not be possible to catalogue all the material in the larger collections, many 
numbering 500 – 1000+ Egyptian artefacts, a sampling strategy was devised. This took a sample of the 
overall collection, looking at a variety of different items, to provide a cross-section of primary material. 
Each museum sampled was asked to provide a selection of storage boxes including a differing range of 
items that was to be analysed as far as possible in a maximum of 4 hours. This was to ensure that, as far 
as possible, the sample provided a collection overview rather than the study of a particular group of 
items. It is acknowledged that this makes the results less of a complete catalogue, but the aim was 
always to gather the data necessary to undertake a review of the collections and their research potential 
with a view to addressing the research questions, not to catalogue every item. 
This was trialled on the visit to Harrogate and the Mercer Art Gallery stores. The museum staff provided 
a sample of different materials for study, this range is evident in the presentation of results in Chapter 7. 
In this instance the sampling strategy worked well and could be backed up by a strong secondary 
dataset for this museum. When implemented at other museums this was similarly successful, although 
not all had the large quantity of secondary data9. In some instances the sampling was done by the 
author. The key example of this is at the Hull and East Riding Museum stores, where the author sampled 
a number of different storage boxes. In this case, boxes were labelled externally with the contents and 
so boxes with different contents were selected to provide as wider range of objects as possible. It is 
noted that selections by the author may differ from those selected by museum staff. There are also the 
possibility museums selected items they wanted the author to see based on research potential, 
aesthetic value, an item’s completeness or even those items packed in optimum conditions. However, 
based on previous interactions with museum collections and the staff involved, the author does not 
believe this is the case. Although there may be an element of bias on all sides, as far as possible a wide-
ranging sample was studied at each museum10. 
         
                                            
9 The main example of this is the Rotunda Museum at Scarborough. 
10 Personal bias is discussed further in Chapters 9, 10  and 11.  
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7    Summary and Progression 
This chapter is a stepping-stone from the project background to the materials studied. The processes 
behind how the final list of museums studied was arrived at and the lengths to which this was 
undertaken have been stated. The materials studied have also been considered, as has the sampling 
strategy that was implemented given the size of the museum collections and the scope of this research 
project. 
The next chapter (Chapter 6) considers the profiles of the institutions themselves. Each institution that 
was included in table 21 has an individual profile, which incorporates its historical and geographical 
background. This is done independently of any Egyptological perspective and highlights the overall 
general areas of interest for the museum. This is the last background section and provides a final 
introduction to each of the museums before moving on to the presentation of results in Chapter 7.   
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Chapter 6 – Institution Profiles 
Contents: 
1. Introduction 
2. Institution Profiles 
3. Summary and Progression 
 1     Introduction 
This chapter presents a profile for institutions desirable to visit.  Some 18 museums were listed in chapter 5 
that had visit potential, and a brief profile of each of these places has been devised to provide some 
background information and place each institution in context. There are several key elements that are 
explored for each of these profiles for which information was gained from; official websites, the cornucopia 
website, Google maps and council websites where relevant. Each profile includes a mixture of concise 
informative text with images of the institution itself and its localised geographical location. They are not 
intended to hold all information available on these institutions and accurate at the time of publication. 
Where any of the fields have been listed as n/a it was due to lack of available information from the museum 
themselves or from any of the other sources utilised, or indeed that the museum did not respond to 
correspondence from the author in any way. The list below includes a brief description and relevance of the 
aspects of each institution that was considered and why: 
Museum Image 
An image of each museum was used to illustrate both the building type and immediate setting. It is also 
designed to be used as a visual aid to the reader to be able to identify the museum at a glance and place 
within its correct context. 
Map 
The maps used are of the surrounding local area, placing the museum in context. This is achieved by 
highlighting the difference in accessibility of each institution as well as its geographical context, i.e. whether 
it is in a rural or urban area. It was decided this should be done through Google Maps to highlight the 
surrounding area of the museum whilst allowing other key features to be visible, such as town halls, public 
transport locations and surrounding infrastructure. Using Google Maps for each museum ensures that each 
is given accurate data from the same source, maintaining data integrity and allowing for ease of comparison 
Year of Foundation 
Included to add the historical rather than geographical context of the museum, the year of foundation 
allows the reader an idea of how long the building itself has been used as a museum. It must be noted that 
the age of an institution does not necessarily determine that it holds more objects of interest.  
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Address 
The address of each institution has been included to  add further information to the geographical context 
so, if necessary, the map location can be verified by the reader by conducting a search of the location and it 
acts as a point of contact should the reader wish to contact the museum by written letter. 
 
Contact Telephone Number 
A contact telephone number has been included should the reader wish to contact the museum directly. This 
is also a record of the contact number used by the author during the museum contacting and visits stage of 
this project. 
Contact Name 
The contact name included is the person (s) the author was in touch with regarding the potential of visiting 
the collection. This provides a point of contact at the museum for the reader. The contact listed is the 
primary contact, in some cases the author was referred to other individuals before being passed to the 
correct contact.  
What They Say 
This section is used as a guide to how the institution views itself and the image it promotes in the public 
domain. Again primarily for contextual information, when possible a direct mission statement for the 
institution was used. However it was not possible in all cases to find a mission statement for each of the 18 
institutions. In these cases a brief section of information from the relevant web page of the museum that 
appeared to the author to best describes their aims and objectives as a institution was used.  
Main Collection Elements 
It is acknowledged that none of these institutions concentrate solely on Ancient Egyptian material. Indeed 
the nature of this thesis is that many do not know the extent of their collections. It was therefore decided 
to explore information from the museums, again in the public domain, indicating the primary areas of their 
collections. This included a wide variety of subject matter including more than just archaeology as can be 
seen in the profiles below.  
Main Archaeological Donors 
Where it was made apparent within the information provided on the archaeological collection held, it 
seemed pertinent to name the main archaeological donors. This allows the reader at a glance to see the 
primary component sections of the collection. It also allows for a quick visual comparison of institutions 
that have common donors and therefore may be linked together through either the loan of items or deeper 
links with the individual donor.  
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2      Institution Profiles 
The sections below present the institution profiles as discussed in the introduction to this chapter: 
 
The Yorkshire Museum and Art Gallery 
 
Table 25: Institution profile for the Yorkshire Museum, York.  
 
 
 
 
 
 
 
 
                                            
1 Direct quote from the Yorkshire Museum Website on 05/03/2011. URL: http://www.yorkshiremuseum.org. 
uk/Page/AboutBeliefs.aspx 
Fig 37: The Yorkshire Museum. Source: 
http://www.yorkshiremuseum.org.uk/assets/collections/l
arge/yorkshire%20mus%20collections%20sub%20page%
20-hero.jpg 
Year of 
Foundation: 
 
1830 
Address: 
Yorkshire Museum 
and Gardens, 
Museum Gardens, 
York. YO1 7FR 
Contact Telephone 
Number: 
 
+44 (0) 1904 687768 
Contact Name: 
Andrew Morrison, 
Natalie McCaul, Ruth 
 
Fig 38: Map location of the Yorkshire Museum. Source:  http://maps.google.co.uk/maps?hl=en&tab=ll 
What they Say: 
‘Our Mission is to cherish the collections, buildings and gardens entrusted to us, 
presenting and interpreting them as a stimulus for learning, a provocation to 
curiosity and a source of inspiration and enjoyment for all.’1 
Main Collection 
Elements: 
Archaeology, 
Astronomy, Biology, 
Geology 
Main Archaeological 
Donors: 
The Yorkshire 
Philosophical Society 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
69 
 
Castle Howard 
 
 
Table 26: Institution Profile for Castle Howard, North Yorkshire 
 
 
 
 
 
 
 
 
 
 
 
 
                                            
2 Year of foundation from official website. URL: http://www.castlehoward.co.uk/House-and-Gardens/Discover-the-House/The-Castle-
Howard-Story.html 
3 Direct quote from the Castle Howard website. URL: http://www.castlehoward.co.uk/Display.aspx?iid=1403 
Fig 39: Castle Howard. Source:  
http://www.castlehoward.co.uk/Site/Skin/Images/static
_large_house.jpg 
Year of 
Foundation: 
 
c. 16992  
Address: 
Castle Howard 
Estate,  
Castle Howard, 
York.  
YO60 7DA 
Contact Telephone 
Number: 
 
+44 (0) 1653 648333 
Contact Name: 
Curatorial Department 
 
Fig 40: Map location of Castle Howard. Source:  http://maps.google.co.uk/maps?hl=en&tab=ll 
What They Say: 
‘The Curatorial Department assumes responsibility for the management and 
safeguarding of the Collections at Castle Howard. Responsibilities also include 
management of the archives, facilitating research projects and disseminating 
information about Castle Howard and its history.’3 
Main Collection 
Elements: 
Paintings, Antiquities, 
Bronzes, Furniture, 
Tapestries. 
Main Archaeological 
Donors: 
Successive Earl’s of 
Carlisle 
The Howard Family 
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York Minster Library 
 
 
Table 27: Institution Profile for the Minster Library, York. 
 
 
 
 
 
 
 
 
                                            
4 Year of foundation from official website. URL: http://www.yorkminster.org/learning/the-old-palace-archives-conservation-and-
library/the-history-of-york-minster-library/ 
5 Direct quote from Mister website. URL: http://www.yorkminster.org/learning/the-old-palace-archives-conservation-and-
library/department-of-archives-manuscripts/ 
6 Direct quote from the Minster Library website. URL: http://www.yorkminster.org/learning/the-old-palace-archives-conservation-and-
library/york-minster-library-collections/ 
7 Taken from http://www.yorkminster.org/learning/the-old-palace-archives-conservation-and-library/the-history-of-york-minster-
library/ 
 
 
Fig 41: York Minster Library. Source:  
http://www.yorkminster.org/img/fullsize/sections834.j
pg 
Year of 
Foundation: 
 
c. AD 7704 
Address: 
Old Palace – York 
Minster Library, 
Dean’s Park, 
York, 
YO1 7JQ 
Contact Telephone 
Number: 
 
+44 (0) 844 9390021  
Contact Name: 
Mr. Peter Young 
 
Fig 42: Map location of Minster Library. Source:  http://maps.google.co.uk/maps?hl=en&tab=wl 
What they Say: 
‘The Minster's Department of Archives & Manuscripts provides a records service to 
the Dean & Chapter of York and its associated organisations, and curates a wide 
range of material relating to the Christian Church and Yorkshire history dating from 
about the year 1000 to the present day.’ 5 
Main Collection 
Elements: 
Theology, Art History, 
Stained Glass, History, 
and Literature. 6 
 
Main Archaeological 
Donors: 
Archbishop Ethelbert, 
Alcuin, Canon John 
Newton, Archbishop 
Tobie Mathew, Edward 
Hailstone.7 
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Wakefield Museum 
 
 
Table 28: Institution Profile for the Wakefield Museum, Wakefield. 
 
 
 
 
 
 
 
                                            
8  Taken from cornucopia website. URL: http://www.cornucopia.org.uk/html/search/verb/GetRecord/6052 
9 Direct quote from Museum website: 
http://www.wakefield.gov.uk/CultureAndLeisure/Castlesandmuseums/Museums/Wakefield/default.htm 
10 Taken from cornucopia website. URL: http://www.cornucopia.org.uk/html/search/verb/GetRecord/6052 
 
Fig 43: Wakefield Museum. Source:  
http://www.wakefield.gov.uk/NR/rdonlyres/EA9E057E-
6509-4107-A326-
EADAA541F42B/0/wakefieldmuseumatnight.jpg 
Year of 
Foundation: 
 
18208 
Address: 
Wakefield 
Museum, 
Wood Street, 
Wakefield. 
WF1 2EW 
Contact Telephone 
Number: 
 
+44 (0) 1924 305356 
Contact Name: 
Pam Judkins 
 
Fig 44: Map location of Wakefield Museum. Source:  http://maps.google.co.uk/maps?hl=en&tab=ll 
What they Say: 
‘Located in the centre of Wakefield, Wakefield Museum offers visitors the 
opportunity to explore the rainforest, help knit the world’s longest scarf and see a 
mermaid! 
Pop in on your lunch break, bring your family or while away an afternoon amongst 
the district’s treasures, there is something for everyone at Wakefield Museum.9’ 
 
Main Collection 
Elements: 
Roman, Prehistory, 
Medieval, 
conservation, local 
history.10 
Main Archaeological 
Donors: 
 
Unknown 
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Weston Park Museum 
 
 
Table 29: Institution Profile for Weston Park Museum, Sheffield 
 
 
 
 
 
                                            
11 Direct quote from Museums Sheffield website. URL: http://www.museums-sheffield.org.uk/collections/archaeology 
12 Taken from Museums Sheffield website. URL: http://www.museums-sheffield.org.uk/about/our-story-so-far/ 
13 Taken from Museums Sheffield website. URL: http://www.museums-sheffield.org.uk/collections/archaeology 
 
Fig 45: Weston Park Museum. Source:  
http://www.bbc.co.uk/southyorkshire/content/images/
2007/01/05/westonpark_470_470x264.jpg 
Year of 
Foundation: 
 
1875 
Address: 
Western Bank, 
Sheffield. 
S10 2TP 
Contact Telephone 
Number: 
 
+44 (0) 114 2782600 
Contact Name: 
Ann Chumley 
 
Fig 46: Map location of Weston Park Museum Source:  http://maps.google.co.uk/maps?hl=en&tab=ll 
What they Say: 
‘The archaeology collections include material excavated from Sheffield and the 
Peak District region as well as objects from Ancient Egyptian, Roman and other 
non-British societies. 
The collection was founded by the Sheffield Literary and Philosophical Society and 
was transferred to Sheffield’s first public museum at Weston Park in 1875. The 
collection includes important prehistoric and Anglo-Saxon finds derived from burial 
mounds in the Derbyshire Peak District by Thomas Bateman between 1840 and 
1861.  Bateman’s collection includes the Benty Grange Helmet which was the first 
Anglo-Saxon helmet to be found in Britain.11’  
Main Collection 
Elements: 
Metal Work, Ruskin 
Collection, Visual and 
Decorative Arts, 
Natural and Social 
History, Archaeology12 
Main Archaeological 
Donors: 
Sheffield Literary and 
Philosophical Society, 
Thomas Bateman 
collection13. 
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Rotunda Museum 
 
Table 30: Institution Profile for the Rotunda Museum, Scarborough.  
 
 
 
 
 
 
 
 
                                            
14  Taken from museum website. URL: http://www.rotundamuseum.co.uk/rotunda-museum/our-story 
15 Taken from museum website. URL: http://www.scarboroughmuseumstrust.co.uk/museum-trust/about-us 
Fig47: Rotunda Museum, Scarborough. Source: Photo 
T.P . O’Connor 
Year of 
Foundation: 
 
182914 
Address: 
The Crescent,  
Scarborough, 
North Yorkshire. 
YO11 2PW 
 
Contact Telephone 
Number: 
 
+44 (0) 1723 384 503 
Contact Name: 
Karen Snowdon 
 
Fig 48: Map location of Rotunda Museum. Source:  http://maps.google.co.uk/maps?hl=en&tab=ll 
What They Say: 
‘Scarborough Museums Trust is a newly formed charitable trust responsible for the 
management of the Rotunda, the William Smith Museum of Geology, Scarborough 
Art Gallery and Scarborough Collections. 
The Trust’s team of staff are knowledgeable not only about their subject but about 
the Borough’s collections and their relationship to Scarborough past and present. 
The curatorial and learning teams, together with the Chief Executive, operations 
and marketing staff are responsible for all aspects of managing the collections and 
the buildings15.’ 
Main Collection 
Elements: 
Geology, social history, 
natural history, fine art, 
archaeology. 
Main Archaeological 
Donors: 
Linton collection, A. 
Hope. Others 
unknown. 
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Clifton Park Museum 
 
 
Table 31: Institution Profile for Clifton Park Museum, Rotherham.  
 
 
 
 
 
 
 
 
 
 
 
                                            
16 Taken from Cornucopia website. http://www.cornucopia.org.uk/html/search/verb/GetRecord/1005 
17 Taken from museum website. URL: 
http://www.rotherham.gov.uk/info/200070/museums_and_galleries/152/clifton_park_museum/1 
18 Taken from museum website. URL: 
http://www.rotherham.gov.uk/info/200070/museums_and_galleries/152/clifton_park_museum/1 
 
Fig 49: Clifton Park Museum. Source:  
https://www.rotherham.gov.uk/images/Clifton_Park_M
useum.jpg 
Year of 
Foundation: 
 
189316 
Address: 
Clifton Lane, 
Rotherham. 
S65 2AA 
Contact Telephone 
Number: 
 
+44 (0) 1709 336633 
Contact Name: 
Carl Noble 
 
Fig 50: Map location of Clifton Park Museum Source:  http://maps.google.co.uk/maps?hl=en&tab=ll 
What they Say: 
‘The museum highlights the history of the borough in a way that appeals to all ages 
and helps to bring both our lives, and those of our ancestors, into sharp focus with 
the latest in high tech displays and interactive exhibits17.’ 
 
Main Collection 
Elements: 
Local history, Old Toys, 
Romans, Victorian 
Yorkshire, World War 
II18 
Main Archaeological 
Donors: 
Unknown from 
website. Author 
recorded EES, M. 
Stoddard, D. N. Riley.  
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Leeds City Museum and Discovery (Resource) Centre 
 
Table 32: Institution Profile for the Leeds City Museum and the Discovery Centre, Leeds. 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
                                            
19 Taken from Leeds Museums and Galleries Website. 
http://www.leeds.gov.uk/museumsandgalleries/Home/Support_Us/Volunteer.aspx 
20 Taken from museum website. URL: http://www.leeds.gov.uk/discoverycentre/Discovery_Centre/Collections.aspx 
 
Fig 51: Leeds City Museum. Source:  
http://www.northleedslifegroup.com/wp-
content/uploads/2011/02/Leeds-city-museum-
580x302.jpg 
Year of 
Foundation: 
 
1875 
Address (Discovery 
Centre): 
Leeds Museum 
Discovery Centre, 
Carlisle Road, 
Leeds. 
LS10 1LB 
Contact Telephone 
Number: 
 
+44 (0) 133 2141548 
(Discovery Centre) 
Contact Name: 
Kat Baxter (Discovery 
Centre) 
 
Fig 52: Map location of Leeds City Museum and Leeds Discovery Centre. Source:  
http://maps.google.co.uk/maps?hl=en&xhr=t&q=leeds+city+council&cp=7&um=1&ie=UTF-
8&sa=N&tab=wl 
What they Say: 
Leeds City Council Mission Statement is "To bring the benefits of a prosperous, 
vibrant and attractive city to all the people of Leeds".19 
Main Collection 
Elements: 
Natural history, fine 
and decorative art, 
industrial history, 
archaeology and 
geology20 
Main Archaeological 
Donors: 
Unknown from 
website. Author 
recorded Kitson Clark, 
Aquila Dodgson.  
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Manor House Museum 
 
Table 33: Institution Profile for Manor House Museum, Ilkley. 
 
 
 
 
 
 
 
 
 
 
 
                                            
21 Taken from Museum website. URL: http://www.bradfordmuseums.org/venues/manorhouse/index.php 
22 Taken from Museum website. URL: http://www.bradfordmuseums.org/venues/manorhouse/index.php 
 
Fig 53: Manor House Museum. Source:  
http://providerfiles2.thedms.co.uk/eandapics/YS/21
80354_1.jpg 
Year of 
Foundation: 
 
1961 
Address: 
Manor House Art 
Gallery and 
Museum, 
Castle Yard, 
Ilkley. 
LS29 9DT 
 
Contact Telephone 
Number: 
 
+44 (0) 1943 600066 
Contact Name: 
n/a 
 
Fig. 54: Map location of Manor House Museum Source:  http://maps.google.co.uk/maps?hl=en&tab=wl 
What they Say: 
‘Situated within the beautiful surroundings of the Wharfe Valley, one of Ilkley's 
oldest buildings, the Manor House, has been converted into an attractive museum 
and art gallery. On the ground floor visitors are given a glimpse into Ilkley's past 
while the first floor galleries provide the venue for a regularly changing 
programme of temporary exhibitions.’21 
Main Collection 
Elements: 
Local History, Roman, 
Prehistory, Victorian22 
Main Archaeological 
Donors: 
Unknown from 
website. 
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Cliffe Castle Museum 
 
 
Table 34: Institution Profile for Cliffe Castle Museum, Keighley. 
 
 
 
 
 
 
                                            
23 Taken from Visit Yorkshire website. URL: http://www.visit-yorkshire.info/history/museums.shtml 
 
Fig 55:  Cliffe Castle Museum. Source:  
http://www.britevents.com/whats-
on/yorkshire/keighley/?venue=cliffe-castle-museum 
Year of 
Foundation: 
 
1959 
Address: 
Cliffe Castle 
Museum, 
Spring Gardens 
Lane, 
Keighley. 
BD20 6LH 
Contact Telephone 
Number: 
 
+44 (0) 1535 618231 
Contact Name: 
n/a 
 
Fig 56: Map location of Cliffe Castle Museum Source:  http://maps.google.co.uk/maps?hl=en&tab=wl 
What they Say: 
Cliffe Castle Museum was originally the spectacular mansion of the local Victorian 
millionaire and textile manufacturer, H I Butterfield. It stands in attractive hillside 
grounds with greenhouses and garden centre and aviaries. 
The house is now a large museum with a wide variety of displays. These include an 
array of glittering minerals, local rocks and fossils (including a 2m long fossil newt!), 
mounted birds and animals, original furnished rooms with chandeliers, William 
Morris stained glass, old dolls, toys and domestic items and a programme of 
temporary exhibitions.23 
Main Collection 
Elements: 
Local Heritage, 
Geology, Natural 
History. 
Main Archaeological 
Donors: 
Unknown from 
website.  
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Hull and East Riding Museum 
 
 
Table 35: Institution Profile for the Hull and East Riding Museum, Hull.  
 
 
 
 
 
 
 
 
 
 
 
                                            
24 Taken from Museum website. URL: http://www.hullcc.gov.uk/portal/page?_pageid=221,95607&_dad=portal&_schema=PORTAL 
25 Taken from Cornucopia website. URL: http://www.cornucopia.org.uk/html/search/verb/GetRecord/1188 
 
Fig 57: Hull and East Riding Museum. Source:  
http://www.yourlocalweb.co.uk/images/pictures/23/52
/hull-east-riding-museum-232265.jpg 
Year of 
Foundation: 
 
1925 
Address: 
Hull and East Riding 
Museum, 
36 High Street, 
Hull. 
HU1 1NQ 
Contact Telephone 
Number: 
 
+44 (0) 1482 300300 
Contact Name: 
Paula Gentil 
 
Fig 58: Map location of Hull and East Riding Museum Source:  
http://maps.google.co.uk/maps?hl=en&tab=wl 
What They Say: 
‘From majestic mammoths to Saxon invaders, visitors to the Hull and East Riding 
museum of archaeology can look forward to an experience that is unique, 
educational and, above all, fun. You can walk through an Iron Age village and see 
Iron Age weaponry, or enter a Roman bath house and look at the stunning mosaics. 
You can even come and see our horde of Viking treasure!’24 
Main Collection 
Elements: 
Geology, Prehistory, 
Roman, Medieval 
Settlement, Ancient 
Egypt.25 
Main Archaeological 
Donors: 
J.R. Mortimer,  
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Ferens Art Gallery 
 
Table 36: Institution Profile for Ferens Art Gallery, Hull.  
 
 
 
 
 
 
 
 
                                            
26 Taken from Museum website. URL: http://www.hullcc.gov.uk/portal/page?_pageid=221,95454&_dad=portal&_schema=PORTAL 
 
Fig 59: Ferens Art Gallery. Source:  
http://farm5.static.flickr.com/4003/4244943988_d8f2
70e31b.jpg 
Year of 
Foundation: 
 
1927 
Address: 
Ferens Art Gallery, 
Hull City Council, 
Queen Victoria 
Square, 
Hull. 
HU1 3RA 
Contact Telephone 
Number: 
 
+44 (0) 1482 300300 
Contact Name: 
Paula Gentil 
 
Fig 60: Map location of Ferens Art Gallery Source:  http://maps.google.co.uk/maps?hl=en&tab=wl 
What They Say: 
‘The gallery's permanent collection of paintings and sculpture spans artistic 
periods from medieval times to the present day. The collection includes European 
Old Masters (particularly Dutch and Flemish), portraiture, marine paintings, and 
modern and contemporary British art including works on video. Highlights include 
masterpieces by Frans Hals, Antonio Canaletto, Stanley Spencer, David Hockney, 
Helen Chadwick and Gillian Wearing.’26 
Main Collection 
Elements: 
Fine Art. 
Main Archaeological 
Donors: 
n/a 
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Hands on History 
 
Table 37: Institution Profile for Hands on History, Hull. 
 
 
 
 
 
 
 
 
                                            
27 Taken from http://www.mylearning.org/museums/museum.asp?museumid=34 
28 Taken from Museum website. URL: http://www.hullcc.gov.uk/portal/page?_pageid=221,95595&_dad=portal&_schema=PORTAL 
 
Fig 61: Hands on History. Source:  
http://www.farminguk.com/images/PlacesToVisit/795_
1.jpg 
Year of 
Foundation: 
 
198827 
Address: 
Hands on History 
Museum, 
South Church Side, 
Hull. 
HU1 1RR 
Contact Telephone 
Number: 
 
+44 (0) 1482 300300 
Contact Name: 
Paula Gentil 
 
Fig 62: Map location of Hands on History. Source:  http://maps.google.co.uk/maps?hl=en&tab=wl 
What They Say: 
‘The Hands on History Museum, in the old Grammar School where William 
Wilberforce studied, houses the story of Hull and its people. Entry to the museum 
is free. Hands on History includes a fascinating glimpse into Victorian times and 
also features the Egyptian Gallery. The gallery is home to a genuine 2,600 year old 
mummy and unique replicas of King Tutankhamun’s treasures.’28 
 
Main Collection 
Elements: 
Local History, Ancient 
Egypt, Victorian 
Britain. 
Main Archaeological 
Donors: 
Unknown from website 
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Royal Pump Room Museum and Mercer Art Gallery 
 
Table 38: Institution Profile for the Royal Pump Room and Mercer Art Gallery, Harrogate.  
 
 
 
                                            
29 Direct quote from museum website. URL: http://www.investigateegypt.co.uk/main.asp?page=1124 
 
Fig 63: Royal Pump Room Museum. Source:  
http://www.harrogate.gov.uk/Pages/harrogate-
215.aspx 
Year of 
Foundation: 
 
1842/1806 
 
Address (Mercer 
Art Gallery): 
Mercer Art Gallery, 
Swan Road, 
Harrogate. 
HG1 2SA 
Contact Telephone 
Number: 
 
+44 (0) 1423 556188 
Contact Name: 
Nicola Dyke 
 
Fig64: Map location of Royal Pump Room Museum (a) and Mercer Art Gallery (b). Source:  
http://maps.google.co.uk/maps?hl=en&tab=wl 
What they Say: 
‘The Royal Pump Room Museum in Harrogate town centre houses the 
Egyptology: Scientific Investigation displays.  
The exhibition features many of our wonderful Ancient Egyptian treasures.  It has 
three main themes: 
Death and Burial 
Royalty 
Daily Life 
as well as looking at the scientific techniques and research that is helping us 
discover more about our Egyptian objects.’29 
 
Main Collection 
Elements: 
Victorian life and 
dress, Fine and 
Decorative Art, 
Ancient Egypt, 
Archaeology 
Main Archaeological 
Donors: 
B. J. W. Kent.  
J. R. Ogden. 
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Bankfield Museum 
 
 
Table 39: Institution Profile for Bankfield Museum, Halifax.   
 
 
 
 
 
 
 
 
 
                                            
30 Taken from Museum website. URL: http://www.calderdale.gov.uk/leisure/museums-galleries/bankfield-
museum/index.html#subcontent 
31 Taken from cornucopia website. URL: http://www.cornucopia.org.uk/search?keywords=Bankfield&search_form_submit=Go 
 
Fig 65: Bankfield Museum. Source:  
http://upload.wikimedia.org/wikipedia/commons/thu
mb/b/b5/Bankfield_Museum_099.jpg/240px-
Bankfield_Museum_099.jpg 
Year of 
Foundation: 
 
1887 
Address: 
Bankfield Museum, 
Akroyd Park, 
Boothtown Road, 
Halifax. 
HX3 6HG 
Contact Telephone 
Number: 
 
+44 (0) 1422 354823 
Contact Name: 
n/a 
 
Fig 66: Map location of Bankfield Museum Source:  http://www.google.com/maps 
What They Say: 
‘Bankfield is steeped in history and has been a museum for over a hundred years. 
The collections date from prehistoric times to the 21st century and include an 
internationally important collection of costume and textile. With so much to 
discover there is something to interest visitors of all ages’30 
Main Collection 
Elements: 
Ancient Egypt, 
Costume and Textile, 
Fine Art, Social History, 
Numismatics.31 
Main Archaeological 
Donors: 
Unknown 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
83 
 
 
Doncaster Museum 
 
Table 40: Institution Profile for Doncaster Museum, Doncaster.   
 
 
 
 
 
                                            
32 Taken from Museum website. Downloaded document entitled Forward Plan July 06_tcm2-40918. URL: 
http://www.doncaster.gov.uk/Leisure_in_Doncaster/Museums_and_Galleries/About_us/Policies_and_Plans.asp 
33 Taken from Museum website. URL: 
http://www.doncaster.gov.uk/Leisure_in_Doncaster/Museums_and_Galleries/Doncaster_Museum_and_Art_Gallery/Doncaster_Muse
um_and_Art_Gallery.asp 
 
Fig 67: Doncaster Museum. Source:  
http://www.doncaster.gov.uk/Images/Don_museum_fr
ont_tcm2-59000.jpg 
Year of 
Foundation: 
 
1964 
Address: 
Doncaster Museum 
and Art Gallery, 
Chequer Road, 
Doncaster.  
DN1 2AE 
Contact Telephone 
Number: 
 
+44 (0) 1302 734293 
Contact Name: 
 
Peter Robinson 
(Curator) 
 
Fig 68: Map location of Doncaster Museum Source:  http://www.google.com/maps 
What They Say: 
‘Doncaster Museum Service will: 
 promote awareness of our history, cultures and environment 
 provide understanding and enjoyment for all 
 responsibly manage our collections for the community and other users 
 inform decision makers.’32 
 
Main Collection 
Elements: 
Natural History, Local 
History, Archaeology, 
Fine and Decorative 
Art.33Geology. 
Main Archaeological 
Donors: 
Unknown from 
website.  
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Bagshaw Museum 
 
Table 41: Institution Profile for Bagshaw Museum, Batley. 
 
 
 
                                            
34 Taken from Museum website. URL: http://www.kirklees.gov.uk/events/venuedetails.asp?vID=5 
35 Taken from cornucopia website. URL: http://www.cornucopia.org.uk/search?keywords=Bagshaw&search_form_submit=Go 
 
Fig 69: Bagshaw Museum. Source:  
http://www.batleyanddewsbury.co.uk/interface/directo
ry/listings/141/main/1166478954_100512309.jpg 
Year of 
Foundation: 
 
1911 
Address: 
Bagshaw Museum, 
Wilton Park, 
Batley. 
WF17 0AS 
 
Contact Telephone 
Number: 
 
+44 (0) 1924 326155 
Contact Name: 
n/a 
 
Fig 70: Map location of Bagshaw Museum Source:http://maps.google.co.uk/maps?hl=en&tab=wl 
What They Say: 
‘A Victorian former mill owner's house set in 36 aces of parkland and ancient 
woodland, the museum is host to a wide range of unusual and exciting collections 
from around the world. Once the home of George Sheard from 1875-1902, this 
Gothic house became a museum nearly a hundred years ago in 1911 and was 
named after its first curator, Walter Bagshaw.’34  
Main Collection 
Elements: 
Social History, Biology, 
Personalia, Ancient 
Egypt and Near East.35 
Main Archaeological 
Donors: 
Unknown from 
website.  
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Cawthorne Museum 
 
Table 42: Institution Profile for Cawthorne Museum, Barnsley. 
 
 
                                            
36 Taken from Barnsley Live website. URL: http://www.barnsleylive.co.uk/properties/226/cawthorne-victoria-jubilee-museum 
37 Taken from cornucopia website. URL: http://www.cornucopia.org.uk/search?keywords=Cawthorne&search_form_submit=Go 
 
Fig 71: Cawthorne Museum. Source:  
http://t0.gstatic.com/images?q=tbn:ANd9GcSLf03IgGztj
Gr2q6kmiBQ97cUFoPN5znoFN6EC4SEATooCw1x7YNnfm
8IAcQ 
Year of 
Foundation: 
 
1884 
Address: 
Cawthorne Victoria 
Jubilee Museum, 
Taylor Hill, 
Cawthorne, 
Barnsley. 
S75 4HQ 
Contact Telephone 
Number: 
 
+44 (0) 1226 
790545/375 
Contact Name: 
 
Mary - Volunteer 
 
Fig 72: Map location of Cawthorne Museum Source:  http://maps.google.co.uk/maps?hl=en&tab=wl 
What They Say: 
‘The museum is a wonderful introduction to Cawthorne village and its agricultural 
past. As you enter the museum, there is what looks like a medieval hall stretching out 
in front of you, with a treasure trove of objects, all around and above you, that tell 
the social history of the village.’36 
Main Collection 
Elements: 
Local History, Social 
History, Personalia, 
Decorative and Applied 
Art.37Natural History. 
Main Archaeological 
Donors: 
Rev. C. T. Pratt, Sir 
Walter Spencer 
Stanhope. 
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3     Summary and Progression 
This chapter has placed the museums that were desirable to visit in their correct context. All information 
detailed above was correct according to the listed sources at the time of publication of this thesis. Although 
not all of these museums were visited, the presentation of contact details and information leaves an open 
door for further enquiries on a later project. 
All of the background and contextual information for this study have now been presented. From this 
chapter we move forward to the presentation of the results gained from the primary and secondary 
datasets (in Chapters 7 and 8). These results are then discussed in Chapter 9 before concluding and 
evaluating the study in Chapter 10. 
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Chapter 7 – Primary Results 
Contents 
1. Total Number of Items Studied at each Museum   
2. Museum Composition   
a. Cawthorne Museum 
b. Clifton Park Museum 
c. Hull and East Riding Museum 
d. Leeds Discovery Centre 
e. Rotunda Museum 
f. Royal Pump Room Museum and Mercer Art Gallery 
g. Yorkshire Museum and Art Gallery 
3. County Divisions   
4. Method of Acquisition     
5. Provenance 
6. Artefact Condition  
a. Object Completeness 
b. Surface Abrasion 
c. Material Damage 
7. Storage Quality  
8. Summary and Progression 
 
Introduction 
This chapter presents results abstracted from the primary dataset, based on the research questions 
developed in Chapter 2. They have been derived from the database, which is attached to the back of this 
thesis on CD ROM. Queries that were run from the database to populate the results can also be found on 
this CD ROM. Queries that link to specific areas of research are identified in the relevant section of this 
chapter. The results presented here do not offer direct discussion and analysis, although brief summaries 
are provided for later discussion.  
 The relevant Practical Objectives groupings are shown at the start of the results section for ease of 
reference.   
1 Total Number of Items Studied at Each Museum 
Before examining the results in detail, it is appropriate to show the total number of items studied 
at each museum. The chart below gives an idea of the difference of scale dependant on access to 
the museum, time spent and the size of the collection.    
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Figure 73: Bar chart showing the total number of items examined at each museum visited. This data indicates that the number of visits 
undertaken correlates with the highest recorded items. However, this data does not represent an equal percentage of the individual 
collections. This is discussed further in Chapter 9. 
  
2 Museum Composition 
The results below outline the composition of each of the seven museums visited and encompasses the 
entirety of the data collected. They are split in to two sections based on the ‘Item Classification’ and 
‘Material’ recorded. A further breakdown is listed to outline the second taxonomy level that was recorded 
during the visit. Where ‘T’ is used in the composition tables (Tables 44 -  137), this signifies ‘Total’. 
The composition lists provide detail to the following research questions, as presented in Chapter 2: 
Question Subset Research Question 
Material (Primary) Examine the nature of the material that is being held in studied collections. 
 Explore the research potential of the material studied as well as provided by institutions in the form 
of lists. 
 Identify any preferences by individuals or institutions for certain artefact types on a general and 
local scale. 
Material (Secondary) Investigate any similarities or clusters in the number and/or type of objects held. 
 Explore possible links between artefact type and location, or indeed if one exists. 
Table 43: Research question groupings for Museum Composition as presented in Chapter 2. 
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2.1 Cawthorne Museum, Barnsley – Images and Summary 
 
  
Fig. 74: Wide shot showing winged scarab and three funerary 
amulets. Square patination can be seen to the far left broken 
amulet. 
Fig. 75: Close up photograph showing possible organic remains or 
imprints of fabric. This could indicate the objects were once located 
within the mummy wrappings, which was their desired purpose. 
This is further emphasised by the flat shape. 
 
 
 
 
Fig. 77: this label accompanies the ‘Offering Peas in Pod’ item on 
display at Cawthorne Museum. 
Fig.76: Photograph showing the display of the ‘Offering Peas in 
Pod’ item, listed in Item Classification, Funerary table on the 
opposite page. 
 
 
Summary 
The Cawthorne Museum collection is an example of a small collection, with all Egyptian items on display 
and recorded in one visit. Although a small dataset, funerary items in particular seem to have been 
collected by donors to the museum. The most popular item appears to be amulets, perhaps due to their 
easily portable nature.  
Ceramic makes up the majority of the primary material, most of these being faience or unglazed clay. The 
items shown above in fig. 74 and 75 shows the possibility of organic remains and imprints of fabric, 
suggesting this came from a funerary context. Fig. 76 is difficult to place. Without analysis it is not possible 
to say if this item came from Egypt. The author believes it more likely that peas would be found as part of a 
foundation deposit assemblage rather than from the hands of a mummy. In this case, grain would be more 
likely.  
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2.1 Cawthorne Museum, Barnsley - Composition 
  
Item Classification (level 1) Total 
Adornment 2 
Funerary 5 
Statue 2 
Vessel 1 
Table 44: Item Classification results at Level 1 for Cawthorne 
Museum. 
   Table 45: Primary Material results at Level 1 for Cawthorne 
Museum.   
Primary Material (level 1) Total 
Ceramic 8 
Organic 1 
Rock 1 
Of which:  
Table 46: Level 2 results for  Adornment’ at Cawthorne Museum. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Adornment Amulet 1 
 
Assorted beads 1      Table 47: Level 2 results for ‘Rock’ at Cawthorne Museum.  
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Total 
Rock Alabaster 1 
Table 48: Level 2 results for ‘Funerary’ at Cawthorne Museum. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Funerary Amulet 4 
 
Offering Peas in pod  1 
   Table 49: Level 2 results for ‘Ceramic’ at Cawthorne Museum. 
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Total 
Ceramic Clay 3 
 
Faience (blue) 5 
Table 50: Level 2 results for ‘Statue’ at Cawthorne Museum.  
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Statue Shabti 2 
   Table 51: Level 2 results for ‘Organic’ at Cawthorne Museum.  
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Tota
l 
Organic Peas and pod 1 
Table 52: Level 2 results for ‘Vessel’ at Cawthorne Museum. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Vessel Perfume bottle 1 
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2.2 Clifton Park Museum, Rotherham  – Images and Summary 
 
 
Fig. 78.1: 
Photograph of 
display cabinet. 
Here we can see two 
wooden masks 
(middle shelf, 
centre) and 4 pieces 
of painted wooden 
fragments (bottom 
shelf, left and 
centre) To the far 
left of the masks we 
can see the 
mummified Falcon 
(middle shelf, far 
left). 
 
Fig. 78.2: A close up view of the two wooden coffin masks, on 
which we can see damage to the top left and to the face of each 
where they have been mounted by previous owners for display. To 
the left we have a better view of the mummified Falcon.  
 
 
 
Fig. 79: Shown above are two of the mummy case painted 
fragments (central) with painted detail on what is thought by 
the author to be Sandalwood. The example on the left has 
detail of a man and Apis bull, the central piece would need 
further work to study the imagery and hieroglyphs to towards 
the base. The bottom of the photograph has  two pieces of 
cloth painted with hieroglyphs, presumed to be mummy 
wrappings, however they appear unused. 
Fig. 80: This photograph above shows a further piece of what is 
presumed to be mummy case fragment with painted hieroglyphs 
(top left). A further analysis of this text may help identify the 
individual or the context. Also shown are 3 of the rock vessels, 
calcite, granite/diorite and calcite (left to right) as recorded in the 
tables overleaf. 
 
 
Summary 
Clifton Park Museum appears to have a different composition than many of the other museums studied. For 
example, although ceramic objects always appear to be popular, Clifton Park has significantly more wooden 
and organic remains. The majority of these are shown in the photographs above. The collection is set apart 
by the display of two mummified remains of animals. There are also a number of vessels, some of which are 
clearly identifiable as eyeliner pots either by typology or the remnants of Kohl inside the vessel.  
In contrast to many of the other museums, the material studied at Clifton Park Museum appears to have 
the majority of the unglazed ceramics. Only 2 examples are identified as ‘faience’ which appears to be a 
predominant feature in other museum compositions.  
Regarding the gem stone that is listed as coloured/marbled, the author was not able to determine the exact 
material during the visit. This item is worth studying in more detail to establish the exact material type. 
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 2.2 Clifton Park Museum, Rotherham – Composition 
 
 
 
 
Item Classification (level 1) Total 
Adornment 4 
Funerary 11 
Statue 3 
Vessel 9 
Table 53: Item Classification results at Level 1 for Clifton Park 
Museum. 
Primary Material (level 1) Total 
Ceramic 11 
Fabric and Textiles 2 
Gem Stone 1 
Organic 2 
Rock 4 
Wood 7 
Table 54: Material results at Level 1 for Clifton Park Museum. 
Of which:  
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Adornment Amulet 4 
Table 55: Level 2 results for ‘Amulet’ at Clifton Park Museum. 
Primary Material (level 
1) 
Primary Material (level 
2) 
Total 
Ceramic Clay 6 
 
Dark glaze 2 
 
Dark glaze? 1 
 
Faience (blue) 1 
 
Faience (green) 1 
Table 56: Level 2 results for ‘Ceramic’ at Clifton Park Museum.  
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Funerary Coffin mask 2 
 
Dish 1 
 
Mummy (animal) 2 
 
Mummy Case Fragment 4 
 
Mummy Wrapping 2 
Table 58: Level 2 result for ‘Funerary’ at Clifton Park Museum. 
Primary Material (level 
1) 
Primary Material (level 
2) 
Total 
Fabric and Textiles Cloth 2 
Table 57: Level 2 result for ‘Fabric and Textiles’ at Clifton Park Museum. 
 
Primary Material (level 
1) 
Primary Material (level 
2) 
Total 
Gem Stone Coloured/Marbled 1 
Table 59: Level 2 Result for ‘Gem Stone’ at Clifton Park Museum. 
 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Statue Shabti 3 
Table 60: Level 2 result for ‘Statue’ at Clifton Park Museum. 
 
Primary Material (level 
1) 
Primary Material (level 
2) 
Total 
Organic Animal - Crocodile head 1 
 
Animal - Falcon 1 
Table 61: Level 2 result for ‘Organic’ at Clifton Park Museum. 
 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Vessel Bowl 1 
 
Cosmetic vessel (eye liner) 3 
 
Unknown 1 
 
Vase 4 
Table 62: Level 2 result for ‘Vessel’ at Clifton Park Museum. 
Primary Material (level 
1) 
Primary Material (level 
2) 
Total 
Rock Banded calcite 1 
 
Calcite 1 
 
Further investigation 
needed 
1 
 
Granite/Diorite 1 
Table 63: Level 2 result for ‘Rock’ at Clifton Park Museum. 
 
 Primary Material (level 
1) 
Primary Material (level 
2) 
Total 
Wood Juniper? 1 
 
Sandalwood/Palm 2 
 
Sandalwood? 4 
Table 64: Level 2 result for ’Wood’ at Clifton Park Museum.   
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
93 
2.3 Hull and East Riding Museum, Hull – Images and Summary 
 
Summary 
Material studied at Hull was a sample of their complete collection. The data collected suggests the stores 
appear to contain a “one of everything” collection. By this it is meant the collection displays a wide 
variation on typology of item and material, much broader than the majority of the other museums studied. 
For example the Hull and East Riding Museum has the largest amount of tools sampled, including a flint 
core. This would suggest that this is an antiquarian based collection, with donations from individuals who 
picked up “interesting” items on their travels. This is exemplified by the number of items classed as 
adornment. From the sample only 9 of 23 items studied (39.1%) were classed as adornment, whereas 
another sample study, at the Royal Pump Room and Mercer Art Gallery (Harrogate) 27 of 42 total items 
studied were classed as adornment (64.3%). 
Interestingly this sample has relatively few metallic items, only one being observed. The focus for collectors 
or the museum appears to have been on earthen based materials, for example ceramic and rock.  
The museum curator mentioned that there was extensive damage to the archaeological collection during 
Second World War bombings. As such, many items were lost or their accompanying records destroyed. 
Furthermore, provenanced and un-provenanced materials were mixed, in particular the Mortimer 
collection. 
 
  
 
Fig.82: Photograph of the 
preserved Date palm purportedly 
from the Nesamun studies. This 
was carried out at Leeds during 
the 1800’s, is there perhaps a 
link here between Hull and 
Leeds?   
Fig. 81: Two blue faience long bead fragments. The lower 
example in particular appears to have organic residue on 
it. Perhaps this was used as funerary adornment? With 
further analysis on the organic material this could be 
explored. 
 
 
Fig. 84: Photograph of what 
is thought to be a replica of 
a cosmetic palette in the 
shape of a fish. Museum 
label included above. This 
object is thought to be a 
replica based on the fact the 
detail of the fish is inscribed 
on both sides. A 
contemporary example 
would only have inscribed 
detail to one side and the 
reverse flat so as cosmetics 
could be placed on the 
palette for application 
without getting stuck into 
the grooves. The record for 
this can be seen overleaf 
under ‘Household’ items. 
 
Fig. 83: 
Photograph of 
flint Core tool 
with clear 
evidence of 
working. The 
acquisition 
number can be 
seen to the 
right had side of 
the object. 
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2.3 Hull and East Riding Museum, Hull - Composition 
Item Classification (level 1) Total 
Adornment 9 
Funerary 2 
Household 3 
Statue 3 
Tool 3 
Vessel 2 
Weaponry 1 
Table 65: Item Classification level 1 results at HERM. 
 
 
 
 
 
 
 
 
 
Primary Material (level 1) Total 
Ceramic 11 
Glass 2 
Metal 1 
Organic 1 
Rock 8 
Table 66: Material Level 1 results at HERM. 
Of which:   
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Adornment Amulet 3 
 
Bead 1 
 
Long Bead 2 
 
Scarab 2 
 
Scarab? 1 
Table 67: Level 2 results for ‘Adornment’ at HERM. 
 
 
 
 
 
 
 
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Total 
Ceramic Brown glaze 2 
 
Faience (blue) 5 
 
Faience (unglazed) 2 
 
Unglazed 2 
Table 68: Level 2 results for ‘Ceramic’ at HERM. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Funerary Accompaniment 1 
 
Vessel 1 
Table 69: Level 2 results for ‘Funerary’ at HERM. 
 
 
 
 
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Total 
Glass Conglomerate/fused 1 
 
Multiple fused 1 
Table 70: Level 2 results for ‘Glass’ at HERM. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Household 
Cosmetic Palette 
*REPLICA* 
1 
 
Gaming Counter 1 
 
Vessel? 1 
Table 71: Level 2 results for ‘Household’ at HERM. 
 
 
 
 
 
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Total 
Metal Copper Alloy 1 
Table 72: Level 2 results for ‘Metal’ at HERM. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Statue Shabti 2 
 
Unknown 1 
Table 73: Level 2 results for ‘Statue’ at HERM. 
 
 
 
 
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Total 
Organic Preserved Date Palm 1 
Table 74: Level 2 results for ‘Organic’ at HERM. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Tool Core 1 
 
Flint Flake 1 
 
Hammer Stone? 1 
Table 75: Level 2 results for ‘Tool’ at HERM. 
 
 
 
 
 
Primary Material 
(level 1) 
Primary Material 
(level 2) 
Total 
Rock Chert 1 
 
Diorite 1 
 
Flint 2 
 
Granite? 1 
 
Sandstone 1 
 
Slate 1 
 
Steatite 1 
Table 76: Level 2 results for ‘Rock’ at HERM. 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Vessel Decorative 1 
 
Unknown 1 
Table 77: Level 2 results for ‘Vessel’ at HERM. 
 
 
 
 
 
Item Classification 
(level 1) 
Item Classification 
(level 2) 
Total 
Weaponry Handaxe 1 
Table 78: Level 2 results for ‘Weaponry’ at HERM.  
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2.4 Leeds Discovery Centre, Leeds – Images and Summary 
 
    
Fig.85: Front and reverse image of a piece of 
conglomerate glass. The nature of this type of glass 
would suggest it is probably New Kingdom and 
manufactured around Armana. 
Fig. 86.1 and 86.2: Cross section and outside view of broken glass vessel 
rim. The ceramic looking inside is suggestive of core forming technique. 
  
 
Fig. 87: These items correspond with the item under 
‘Primary Material’ in the table ‘Other, Other’. These 
items, under one acquisition number, are an assorted 
bag of broken beads. This assemblage appears to 
include a mixture of rock, ceramic, (particularly 
faience,) gem stone and mineral items.  
Fig. 88 (opened) and fig 89 (closed): The above photos display the only 
recorded shell item to be studied in this research project. The Leeds 
acquisition reference names this item as Ostrich egg. With further analysis 
on the material this could be verified.  
 
Summary 
Leeds Discovery Centre dataset was a sample only and the photos above highlight some of the very 
interesting aspects of the collection. Overall, adornment and vessel stand out as having high occurrences. 
Both have recorded 44 items per category (41.1% each). It is unusual based on other samples to have such a 
high proportion of vessels in a storage collection. This is explained by the data is somewhat skewed. As can 
be seen overleaf there are 42 glass sherd fragments recorded. Based on a letter that came with the items, 
dated 1898, the sherds were thought to have been part of vessels, and have been recorded as such in this 
study. This explains the high number of vessels as well as glass in this sample. Without a large number of 
sherds these figures would have been very different. In terms of adornment, 35 of the 44 adornment items 
recorded were amulets (79.5%). This is a very high number when considered with the rest of the sample 
composition.  
There appears to be relatively few funerary items present. This may be due “Egyptian Life” being displayed 
here, whilst “Egyptian Death” is covered at the Leeds City Museum, as stated by curator Kat Baxter. 
The high occurrence of glass stands out at 42 out of 107 items, (39.3%,) although this links to the afore 
mentioned sherds. The numbers of ceramic are also high, which seems to be a common theme, at 45 out of 
107 items (42.1%). However, faience records significantly within this category, totalling 31 out of 45 items 
(68.9%). This sample contains the only recorded shell item, as shown in the organic table and fig. 88 above 
which is of great interest and worth further study (see Chapter 10). This is based on the rarity of the object 
and if, given a more complete catalogue, this type of material occurs more often. The item listed under the 
table ‘Other, Other’ is also shown in fig. 87 above as a miscellaneous collection of beads and bead 
fragments. 
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2.4 Leeds Discovery Centre, Leeds - Composition 
Item Classification (level 1) Total 
Adornment 44 
Funerary 2 
Household 3 
Other 3 
Statue 10 
Vessel 44 
Weaponry 1 
Table 79.1: Item Classification results at Level 1 for Leeds.  
Primary Material 
(level 1) 
Total 
Ceramic 45 
Fabric and Textiles 2 
Gem Stone 2 
Glass 42 
Metal 1 
Table 79.2: Material results at 
Level 1 for Leeds. 
Primary Material 
(level 1) contd. 
Total 
Mineral 2 
Organic 2 
Other 1 
Rock 9 
Wood 1 
Table 80: Material results 
continued. 
 
Of which: 
 
 
Item Classification (level 1) Item Classification (level 2) T 
Adornment Amulet 35 
 
Bead 1 
 
Bead fragment 1 
 
Bead Necklace 5 
 
Beads 2 
Table 81: Level 2 results for ‘Adornment’ at  Leeds. 
Primary Material (level 1) Primary Material (level 2) T 
Ceramic Clay 5 
 
Faience 4 
 
Faience (blue) 13 
 
Faience (blue, red, gold? 
Black?) 
1 
 
Faience (green) 8 
 
Faience (green, blue, 
white) 
1 
 
Faience (mixed) 1 
 
Faience (turquoise) 1 
 
Faience (turquoise, green 
and white) 
1 
 
Glazed 1 
 
Glazed - dark 4 
 
Glazed Faience? 1 
 
Unglazed 3 
 
Unknown glaze 2 
Table 84: Level 2 results for ‘Ceramic’ at Leeds.  
Table 82: Level 2 results for ‘Funerary’ at Leeds. 
Item Classification (level 1) Item Classification (level 2) T 
Funerary Coffin fragment 1 
 
Wall plaster 1 
Table 83: Level 2 results for ‘Household’ at Leeds. 
Item Classification (level 1) Item Classification (level 2) T 
Household Door bolt 1 
 
Gaming Counter 1 
 
Palette 1 
Table 85: Level 2 results for ‘Other’ at Leeds. 
Item Classification (level 1) Item Classification (level 2) T 
Other Amulet 2 
 
Letter 1 
Primary Material (level 1) Primary Material (level 2) T 
Fabric and Textiles Cartonage 1 
 
Plaster 1 
Table 86: Level 2 results for ‘Fabric and Textiles’ at Leeds. 
Table 87: level 2 results for ‘Statue’ at Leeds. 
Item Classification (level 1) Item Classification (level 2) T 
Statue Funerary? 1 
 
Shabti 9 
Primary Material (level 1) Primary Material (level 2) T 
Gem Stone Jade 1 
 
Jade? 1 
Table 88: Level 2 results for ‘Gem Stone’ at  Leeds. 
Table 89: Level 2 results for ‘Vessel’ at Leeds. 
Item Classification (level 1) Item Classification (level 2) T 
Vessel Elongated, flat rimmed 1 
 
Large Sherd 1 
 
Unknown 42 
Primary Material (level 1) Primary Material (level 2) T 
Glass n/a 42 
Table 90: Level 2 results for ‘Glass’ at Leeds. 
Table 91: Level 2 results for ‘Metal’ at Leeds. 
Primary Material (level 1) Primary Material (level 2) T 
Metal Copper 1 
Table 92:Level 2 results for ‘Weaponry’ at Leeds. 
Item Classification (level 1) Item Classification (level 2) T 
Weaponry Knife 1 
Table 93: Level 2 results for ‘Mineral’ at Leeds. 
 
Primary Material (level 1) Primary Material (level 2) T 
Mineral Carnelian 2 
 
 
 
 
Table 97: Level 2 results for ‘Wood’ at Leeds. 
Primary Material (level 1) Primary Material (level 2) T 
Wood Further investigation needed 1 
Primary Material (level 1) Primary Material (level 2) T 
Organic Paper 1 
 
Shell 1 
Table 94: Level 2 results for ‘Organic’ at Leeds.  
Table 95: Level 2 results for ‘Other’ at Leeds. 
Primary Material (level 1) Primary Material (level 2) T 
Other Other 1 
Table 96: Level 2 results for ‘Rock’ at Leeds Discovery Centre. 
Primary Material (level 1) Primary Material (level 2) T 
Rock Alabaster 1 
 
Flint 1 
 
Further investigation 
needed 
3 
 
Granite? 1 
 
Slate 1 
 
Unknown 2 
 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
97 
2.5 Rotunda Museum, Scarborough – Images and Summary 
 
 
  
Fig. 91.1 (front) and 91.2 
(back): Severely degraded 
example of a copper alloy 
Horus statue. Striding pose 
with kilt, remains of an ankh 
can be seen in the left arm. 
 
Fig. 90: Severely degraded 
example of a wooden shabti from 
the Rotunda Museum. There are 
many further examples of shabtis 
at this museum. 
    
Fig, 92.1, 92.2, 92.3 and 92.4: Two side views plus above and base view of what is assumed by the author to be an incense burner. 
Listed by the museum as ‘Stone Cup’ which is unlikely given the shape. All four sides are carved relief showing a variety of different 
scenes. We can see in fig. 92.2 evidence of a foot to the bottom right of the image which suggests this items would have been 
freestanding. Worthy of further research to determine function and the meaning of all surrounding reliefs. The author believes some 
of the reliefs to be representative of an offering.   
 
Summary 
This data is also a sample. The primary material table has a high number of adornment items, a common 
theme. However, there are a high proportion of statue items. As can be seen overleaf these are 
overwhelmingly shabtis, 17 out of 19 items (89.5%). Not all of these are ceramic, there are several wooden 
example like that shown in fig. 90 above. Perhaps the large concentration of shabti figurines is down to 
their easily portable nature and general affiliation with a funerary context. The scarab that is listed under 
the statue category is unusual and was recorded as such based on its size.  
Another common theme is the high proportion of ceramic material, which was expected given the high 
proportion of shabtis. Of the ceramic items, 12 out of 18 (66.7%) have been recorded as faience. This is a 
high proportion and a trend that is apparent throughout this study.  
There are a limited number of metallic items; one example displayed in fig.91 above is in bad repair. The 
collection has a high proportion of limestone items, totalling 4 out of 7 rock items (57.1%). Examining the 
wooden recordings, there are four unknown items. This is a consequence of only having access to the 
record card and not being able to examine the object itself.  
One item of particular interest is shown above in figs. 92.1, 92.2, 92.3 and 92.4. This is the only recorded 
household item and has been categorised by the author as a possible incense burner. As noted in the 
caption for these images, this item is worthy of further research to determine the purpose of the item, as 
well as to see if a date can be ascertained. The author did not encounter another such item in any other 
museum stores nor noted one on display at any institution.   
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2.5 Rotunda Museum, Scarborough - Composition 
Item Classification (level 1) Total 
Adornment 10 
Funerary 4 
Household 1 
Statue 19 
Table 98: Item Classification Level 1 results for the Rotunda Museum 
Primary Material (level 1) Total 
Ceramic 18 
Metal 1 
Mineral 1 
Organic 2 
Rock 7 
Wood 5 
Table 99: Material Level 1 results for the Rotunda Museum 
Of which:  
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Adornment Amulet 3 
 
Bead 3 
 
Necklace 1 
 
Scarab 3 
Table 100: Level 2 results for ‘Adornment’ - Rotunda Museum 
Primary Material 
(level 1) 
Primary Material (level 2) Total 
Ceramic Faience 1 
 
Faience (blue) 7 
 
Faience (green) 2 
 
Faience (mixed) 1 
 
Faience (traces) 1 
 
Glaze - brown 1 
 
Glaze - dark 1 
 
Glaze - green 1 
 
Glaze - pale 1 
 
Unglazed 1 
 
Unknown 1 
Table 102: Level 2 results for ‘Ceramic’ – Rotunda Museum Table 101: Level 2 results for ‘Funerary’ – Rotunda Museum 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Funerary Eye from mummy case 1 
 
Mummy case fragment 1 
 
Mummy casing 1 
 
Shabti 1 
Table 103: Level 2 results for ‘Household’ – Rotunda Museum 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Household Incense burner? 1 
Primary Material 
(level 1) 
Primary Material (level 2) Total 
Metal Copper alloy 1 
Table 104: Level 2 results for ‘Metal’ – Rotunda Museum 
Table 105: Level 2 results for ‘Statue’- Rotunda Museum 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Statue Figurine 1 
 
Scarab 1 
 
Shabti 17 
Primary Material 
(level 1) 
Primary Material (level 2) Total 
Mineral Carnelian 1 
Table 106: Level 2 results for ‘Mineral’ – Rotunda Museum 
 Primary Material 
(level 1) 
Primary Material (level 2) Total 
Organic Cartonage 2 
Table 107: Level 2 results for ‘Organic’ – Rotunda Museum 
 Primary Material 
(level 1) 
Primary Material (level 2) Total 
Rock Banded calcite/limestone 1 
 
Granite? 1 
 
Limestone 1 
 
Limestone/Alabaster 1 
 
Limestone? 1 
 
Unknown 2 
Table 108: Level 2 results for ‘Rock’ – Rotunda Museum 
 Primary Material 
(level 1) 
Primary Material (level 2) Total 
Wood Sandalwood? 1 
 
Unknown 4 
Table 109: Level 2 results for ‘Wood’ – Rotunda Museum 
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2.6 Royal Pump Room and Mercer Art Gallery, Harrogate – Images and 
Summary 
  
Fig. 93: Example from the Mercer Art Gallery Stores of a spearhead 
of the leaf shaped type. This example has little corrosion damage 
and appears to have been used based on the chips and marks 
present on the object. We can also see evidence of the hook 
mechanism towards the right of the object which would have 
attached this into likely a wooden holster.  
Fig.94: Above is an example of a long, straight spearhead. The 
image has been cropped to highlight the pin used to mount the 
item into its holster. Only one pin is present, there are a further 
3 holes present for attachment.  
 
 
Fig.95: Part of a wooden Uraeus with evidence of red paint to the 
body as well as black paint to the face, body and disk. To the left of 
the image is a blackened section which would have been used to slot 
the object in to its mount. 
Fig.96: An example of one of the Stele recorded from the Mercer 
Art Gallery store. This is a fragment of a larger piece of rock, the 
inscription is difficult to make out based on the morphology of 
the rock. There is evidence of red paint towards the central 
lower section of the item. A Wedjat eye is at the top central part 
of the inscription and a man and woman can be seen making an 
offering towards the bottom left section of the inscription. 
Hieroglyphs are also present. 
Summary 
This is a sample study from the Mercer Art Gallery stores. The categories recorded at Harrogate appear 
limited in relation to other institutions. For example 6 of 10 types of Item Classification are recorded and 
only 4 of 10 types for Material. This could be evidence of a preference for particular items.   
Item classification indicates a focus towards adornment, as seen with many other museums, with 27 of 42 
items (64.3%) recorded. The numbers of items classed as weaponry are of interest however. This sample 
recorded 7 such items, (16.7%,) the highest recorded number studied. The only comparable museum is York 
where 3 items of weaponry were recorded of 56 items in total (5.4%). This will be explored to see if the 
emphasis on weaponry continues in the secondary data. With further study it would be interesting to 
examine weaponry over the entire collection. In table 116 overleaf there is an n/a entry. The author 
classified as such because it was not possible to ascertain the second level taxonomy, although the items 
appears to be part of a much larger piece.  
Primary material is split over three main areas, ceramic, metal and rock. High numbers of ceramic were 
expected, following the trend between high numbers of adornment and ceramic items with 21 out of 42 
items (50%). Metal and rock hold almost equal numbers, 11 (26.2%) and 9 (21.4%) respectively. It would be 
interesting to explore whether the predominant categories are as a result of institution or donor 
preference. The high number of metallic items is mostly representative of the weaponry in the sample and 
may highlight a conservation issue when considered with the material damage section presented later in 
this chapter and in Chapter 9. 
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 2.6 Royal Pump Room and Mercer Art Gallery, Harrogate - Composition 
 
 
 
 
 
 
 
 
Table 110: Item Classification Level 1 Results - Harrogate 
Item Classification (level 1) Total 
Adornment 27 
Funerary 1 
Stele 3 
Tool 2 
Vessel 2 
Weaponry 7 
Primary Material (level 1) Total 
Ceramic 21 
Metal 9 
Rock 11 
Wood 1 
Table 111:Material Level 1 results - Harrogate 
Of which:  
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Adornment Amulet 14 
 
Scarab 12 
 
Uraeus 1 
Table 112: Level 2 results for ‘Adornment’ - Harrogate 
Primary Material 
(level 1) 
Primary Material (level 2) Total 
Ceramic Clear glaze? 1 
 
Dark Glaze 3 
 
Faience (blue) 4 
 
Faience (dark green) 1 
 
Faience (green) 6 
 
Faience (light blue) 2 
 
Faience (light green) 4 
Table 113: Level 2 result for ‘Ceramic’ - Harrogate 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Funerary Amulet 1 
Table 114: Level 2 result for ‘Funerary’ - Harrogate 
Primary Material 
(level 1) 
Primary Material (level 2) Total 
Metal Bronze 9 
Table 115: Level 2 result for ‘Metal’ - Harrogate 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Stele Funerary stele 2 
 
n/a 1 
Table 116: Level 2 result for ‘Stele’ - Harrogate 
Primary Material 
(level 1) 
Primary Material (level 2) Total 
Rock Alabaster? 1 
 
Diorite? 2 
 
Further investigation 
needed 
2 
 
Limestone 3 
 
Steatite 3 
Table 117: Level 2 result for ‘Rock’ - Harrogate 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Tool Axehead 2 
Table 118: Level 2 result for ‘Tool’ - Harrogate 
Primary Material 
(level 1) 
Primary Material (level 2) 
Tota
l 
Wood 
Further investigation 
needed 
1 
Table 119: Level 2 result for ‘Wood’ - Harrogate 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Vessel Offering/household 1 
 
Vessel  lid 1 
Table 120: Level 2 result or ‘Vessel’ - Harrogate 
 
Item Classification 
(level 1) 
Item Classification (level 2) Total 
Weaponry Arrowhead 3 
 
Arrowhead? 1 
 
Spearhead 3 
Table 121: Level 2 result for ‘Weaponry’ - Harrogate 
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2.7 The Yorkshire Museum and Art Gallery – Images and Summary 
 
 
Summary 
This sample is thought to represent the majority of Egyptian items held. The most intriguing aspect lies in 
comparison with other collections. There are several items that do not appear elsewhere in the dataset, 
such as the cippus (fig. 102.1 and 102.2), armour (fig. 97) and floor tile (fig. 99) shown above. This is 
discussed further in Chapter 10. There is a similarity between York and Hull, with both appearing as an 
unfocused “one-of-each” collection.  
The collection is unique base on a number of significant items. There are also a wider variety of vessels, 
including Canopic jars with remaining organic residue. Similar to the ‘Peas in Pod’ item from Cawthorne, 
York has a small container of grain (see overleaf, ‘Organic’ table, ‘further investigation needed’). With 
further investigation it might be possible to date the item through AMS radiocarbon dating. These items are 
discussed further in Chapter 9, close analysis section.  
A high portion of vessels are recorded compared to other museums, 13 of 56 items (23.2%). These vessels 
fall under varied second level taxonomy categories. The ‘Funerary’ table overleaf indicates that a number of 
the items that are primarily funerary in nature are also vessels, for example ‘Three Footed Bowl’. York also 
holds a number of lamps and lamp moulds, see table ‘Household’ and ‘Other’ overleaf. It is of interest that 
the ceramic items are less than 50% faience, 10 of 29 items (34.5%) which appears to be uncommon across 
the overall dataset. There appears to be a preference for white rock however, with limestone/calcite 
objects making up 81.8% of the rock material (9 of 11 items). The high proportion of metallic items is also of 
note. Discussed further in Chapter 9, the majority of these are generally in poor condition and suffering 
various degrees of corrosion that appears to be ongoing, although this would require further research. This 
could highlight a conservation issue. 
 
Fig. 97: To the 
left are the 
only examples 
of chain link 
armour 
present in the 
study. This 
item is very 
fragile. 
 
Fig.98: Reverse of a small scarab 
amulet. The antelope carved on the 
back allows it to be dated to 18th 
Dynasty, New Kingdom. 
 
Fig. 99: This is the 
only definite 
instance of a floor 
tile. The design is 
a variety of inlaid 
faience. This was 
a complicated 
procedure at the 
time.  
Fig. 100: The photograph above is an 
organic container full of grain from 
an unknown funerary context. 
Analysis on this item would place the 
item in context in terms of date, 
exact material and probable location 
of origin.  
 
  
 
 
 
Fig. 102.1 and 102.2: Front and reverse view of 
inscribed limestone cippus. Horus to reverse 
(right) standing on a crocodile holding two 
snakes. See Chapter 10 for detailed analysis. 
Fig. 101.1 and 101.2: Front and 
reverse view of limestone canopic jar 
lid of Quebsenef. Blackened organic 
substance to the inside of the base 
suggest this was used. Likely to 
contain the liver. Further analysis 
may determine substance and date.   
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 2.7 The Yorkshire Museum and Art Gallery – Composition 
Item Classification 
(level 1) 
Total 
Adornment 10 
Armour 1 
Funerary 4 
Household 6 
Table 122: Item Classification 
Level 1 results – York 
Item Classification 
(level 1) Contd. 
Total 
Other 3 
Statue 16 
Vessel 13 
Weaponry 3 
Table 123: Item Classification 
Level 1 results contd. – York 
Primary Material (level 1) Total 
Ceramic 29 
Metal 13 
Organic 1 
Rock 12 
Wood 1 
Table 124: Material Level 1 results – York 
Of which:  
Item Classification (level 1) Item Classification (level 2) T 
Adornment Amulet 4 
 
Kippus 1 
 
Necklace 1 
 
Scarab 1 
 
Scarab Amulet 1 
 
Scarab beads 1 
 
White crown amulet 1 
Table 125: Level 2 results for ‘Adornment’ – Yorkshire Museum 
Primary Material (level 1) Primary Material (level 2) T 
Ceramic Clay 18 
 
Dark glaze 1 
 
Faience 4 
 
Faience (blue) 2 
 
Faience (mixed) 2 
 
Faience (yellow) 1 
 
Faience (light blue) 1 
Table 126: Level 2 results for ‘Ceramic’ – Yorkshire Museum 
Item Classification (level 1) Item Classification (level 2) T 
Armour 
Chain-mail link armour 
fragment 
1 
Table 127: Level 2 results for ‘Armour’ – Yorkshire Museum 
 
Primary Material (level 1) Primary Material (level 2) T 
Metal Bronze 12 
 
Bronze/Copper alloy 1 
Table 128: Level 2 results for ‘Metal – Yorkshire Museum 
Item Classification (level 1) 
Item Classification (level 
2) 
T 
Funerary 3 Footed Bowl 1 
 
Grain in container 1 
 
Lamp 1 
 
Tile 1 
Table 129: Level 2 results for ‘Funerary’ – Yorkshire Museum 
Primary Material (level 1) Primary Material (level 2) T 
Organic Further investigation needed 1 
Table 130: Level 2 results for ‘Organic’ – Yorkshire Museum 
Item Classification (level 1) Item Classification (level 2) T 
Household Floor tile 1 
 
Floor Tile (?) 1 
 
Lamp 2 
 
Oil Lamp 1 
 
Tile (glazed) 1 
Table 131: Level 2 results for ‘Household’ – Yorkshire Museum 
Primary Material (level 1) Primary Material (level 2) T 
Wood Unknown 1 
Table 132: Level 2 result for ‘Wood’ – Yorkshire Museum 
Item Classification (level 1) Item Classification (level 2) T 
Other Lamp mould 1 
 
Mould 2 
Table 133: Level 2 result for ‘Other’ – Yorkshire Museum 
Primary Material (level 1) Primary Material (level 2) T 
Rock Banded calcite 2 
 
Calcite 2 
 
Crystalline Limestone 1 
 
Dolorite/Diorite 2 
 
Granite 1 
 
Limestone 4 
Table 135: Level 2 result for ‘Rock’ – Yorkshire Museum 
Item Classification (level 1) Item Classification (level 2) T 
Statue Base Only 1 
 
Funerary 3 
 
Shabti 7 
 
Statue head 2 
 
Votive 3 
Table 134: Level 2 result for ‘Statue’ – Yorkshire Museum 
Item Classification (level 1) Item Classification (level 2) T 
Vessel Base 1 
 
Bowl 2 
 
Canopic Jar Base 1 
 
Canopic Jar Lid 4 
 
Eye-paint container 1 
 
Lid/Rim 1 
 
Perfume 2 
 
Perfume Offering Vessel 1 
Table 136: Level 2 result for ‘Vessel’ – Yorkshire Museum  
 
Item Classification (level 1) Item Classification (level 2) T 
Weaponry Arrowhead 2 
 
Unknown 1 
Table 137: Level 2 result for ‘Weaponry’ – Yorkshire Museum  
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3 County Divisions 
The results below detail the recordings made between the four counties of Yorkshire. These divisions are 
based on county boundaries contemporaneous with this study. The results provided are analysed in 
Chapter 9. They are relevant to the following research questions presented in Chapter 2: 
Question Subset Research Question 
Area (Primary) Establish possible divisions in all aspects of artefact collections between different regions of Yorkshire. 
Area (Secondary) Identify areas of Yorkshire that appear to have a larger concentration of artefacts than others. This is 
limited by the nature of the sample. 
Area (Tertiary) Examine the concentration and dispersal of finds throughout Yorkshire. 
Table 138: Research question groupings for County Divisions as presented in Chapter 2. 
 
Results:  
County Totals 
District 
Total Items 
Recorded 
East Riding of 
Yorkshire 
23 
North Yorkshire 132 
South Yorkshire 37 
West Yorkshire 107 
 
Table 139: This table represents the totals of items studied 
between the counties of Yorkshire. It is from this table that 
the pie chart (fig. 103) was calculated, with the 
percentages based on the table above  
 
Fig. 103: Pie Chart depicting the amount of primary data recorded in all 
four counties. This chart suggests West and North Yorkshire hold the 
greater number of items, however it is biased by the amount of material 
recorded.. 
Of which: 
North 
Yorkshire Museum Location 
Total 
Items 
Recorded 
Rotunda 
Museum 
Scarborough 34 
Royal Pump 
Room and 
Mercer Art 
Gallery 
Harrogate 42 
Yorkshire 
Museum and 
Art Gallery 
York 56 
 
 
 
 
 
 
 
 
 
 
 
 
Table 
140: Total items recorded at North Yorkshire museums 
East 
Riding of 
Yorkshire 
 
                           
Museum Location 
Total 
Items 
Recorded 
Hull and 
East Riding 
Museum 
Hull 23 
Table 141: Total items recorded at East 
Riding Museums 
    
South 
Yorkshire 
Museum Location 
Total Items 
Recorded 
Cawthorn
e 
Museum 
Barnsley 10 
Clifton 
Park 
Museum 
Rotherham 27 
Table 142: Total items recorded at South Yorkshire 
museums  
West 
Yorkshire 
Museum 
Locatio
n 
Total Items 
Recorded 
Leeds 
Discovery 
Centre 
Leeds 107 
Table 143: Total items recorded at West 
Yorkshire museums 
North 
Yorkshire 
44% 
South 
Yorkshire 
12% 
East 
Yorkshire 
8% 
West 
Yorkshire 
36% 
County Split 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
104 
4 Method of Acquisition 
The results below show the differing methods of acquisition of the items studied based on the data 
recorded at each institution visited. The information presented overleaf is what the author was able to 
discern during the time available at each visit.   
As with the previous sections, the results are designed to aid the answer of the following research 
questions, as presented in Chapter 2: 
Question Subset Research Question 
Area (Primary) Investigate how the material got to the area it is now located. 
Area (Tertiary) Identify where possible movement of artefacts within museums on a local and inter-regional scale. 
Historiography 
(Primary) 
Investigate the nature of collections and how and why the institutions gained the objects. 
(Bequests/donations/gifts/charity/sale/associations/loan) 
 Examine links between the time period material arrived in the institution and the position of Egypt in 
popular culture. 
 Study whether there are any collections of material linked to specific people. 
Historiography 
(Secondary) 
Identify any links to cabinets of curiosities or antiquarian hoards where information is available. 
 Explore any evidence for bequests/donations/sales around a particular date. 
 Are collections linked to specific people more common in some areas of Yorkshire than others? If so, 
why?  
 Investigate the nature of source material of smaller/lesser known collections in comparison to larger 
collections. 
Historiography 
(Tertiary) 
Explore the history behind named individuals and what factors led to them gaining artefacts and 
subsequently residing in institutions. 
Material (Tertiary) Consider whether there are any identifiable popular collections of material or types brought back to 
Yorkshire around the same periods. 
Table 144: Research question groupings for Method of Acquisition and Provenance as presented in Chapter 2. 
These results cover a wide variety of questions due to the nature of the data recorded in the method of 
acquisition field. As discussed in Chapter 4, the parameters of this field were difficult to define to easily 
reportable fields and left as freeform notes. Data recorded during visits included, for example, the 
individual concerned, any dates available and where possible the nature of acquisition in order to address 
the questions as best as possible. All data in quotation marks have been taken from the information that 
the museum had recorded. Further discussion on all of these points is examined in Chapter 9.   
The method of acquisition field has been split down by museum to get an overall picture of each institution. 
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Results: 
Method of Acquisition Totals by Museum 
Cawthorne 
Museum 
Method of Acquisition 
Total 
Items 
Gift from Miss. Spencer-
Stanhope 
3 
Given to Rev. C. T. Pratt for 
the museum 
1 
Possibly Miss Buxton 2 
Unknown 4 
Table 145: Method of Acquisition 
recordings from Cawthorne Museum 
 
Clifton 
Park 
Museum 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Table 
146: 
Method of Acquisition recordings from Clifton Park 
Museum 
Method of Acquisition 
Total 
Items 
Donated 1954 1 
Donated by EES, John 
Garstang 
4 
Donors Mr. D. N. Riley and Mr. 
L. Bremmington. Ethert Brand 
(honarary curator) 
3 
Given by M. Stoddard 4 
Given by R. Emerson. 
Documentary source - 
transactions of Harker 
archaeological society, volume 
6, 1947. Nursery farmer, 
Catley collection. 
1 
Unknown 11 
Untraced find 3 
Hull and 
East Riding 
Museum 
Table 147: Method of Acquisition 
recordings from HERM. ‘Unknown’ is likely 
high due to the bombings. 
Method of Acquisition 
Total 
Items 
Possibly Mortimer 
collection given reverse 
label 
1 
Presume donated by 
Leeds/Manchester 
museums 
1 
Unknown 21 
Rotunda 
Museum 
Table 148: Method of Acquisition 
recordings from the Rotunda Museum 
 
Method of Acquisition 
Total 
Items 
'D' - 'A. Hope' 2 
'G' - 'A Hope Esq.' 3 
'G'. 'Mrs. Leider - letter 
dated 1849' 
1 
Museum of Art, Leeds. 
1868. 
1 
P' from Northallerton. Part 
of Linton collection of 
miscellaneous antiquities. 
8 
Small objects from tombs' - 
see 'notebook' c. 1842 
9 
Unknown 10 
Leeds 
Discovery 
Centre 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Table 
150: Method of Acquisition recordings from the Leeds 
Discovery Centre 
Method of Acquisition 
Total 
Items 
Aquilla Dodgson 1 
Aquilla Dodgson? 2 
Bought from 'J. & M. L. 
Tregaskis, Antiquarian 
Booksellers, London'. Letter 
dated 26/11/1898 addressed 
to 'E. K. Clark  Esq.' 
42 
EEF, possibly Petrie? 1 
Petrie 3 
'Petrie 245' 1 
'Petrie 35' 1 
'Petrie 4' 1 
'Petrie 43' 1 
'Petrie, 138 (m, etc.)' 1 
'Petrie, 138, Type C' 1 
Petrie, 140, Type C' 1 
'Petrie, 145, Type C' 1 
'Petrie, 148, B' 1 
Petrie, 148, Type B' 1 
'Petrie, 182' label. 1 
'Petrie, 224' 1 
Posted with collection 1 
Unknown 45 
Yorkshire 
Museum 
and Art 
Gallery 
Table 149: Method of Acquisition 
recordings from the Yorkshire Museum 
Method of Acquisition 
Total 
Items 
Loan from EEF 3 
Petrie 4 
Petrie, EEF 1 
Possible donation 1847 
from William Wincopp, 
esq. (Suffolk) private 
collection 
1 
Possible EEF Loan 1 
Possibly Petrie, Acquisition 
'4'? 
1 
Unknown 45 
Royal 
Pump 
Room 
Museum 
and 
Mercer Art 
Gallery 
 
Method of Acquisition 
Total 
Items 
Gift, J. R. Ogden 25 
Kent (?) has old label 2 
Kent, bequest, 1969. K839 1 
Kent, bequest, 1969 4 
Kent, B. J. W. 1 
Kent, his label number 421 1 
Kent, his label number 423 1 
Unknown 7 
  
 Table 151: Method of Acquisition recordings from the Royal Pump Room and Mercer Art Gallery. 
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Summary: 
The results tables draw attention to many different points, of which a brief summary is given below. This 
summary is considered with the secondary results (Chapter 8) and discussed fully in Chapter 9. 
 
Based on the data recorded there is a lack of consistency between institutions regarding the amount of 
information held about method of acquisition. Four of the institutions have over half of their material with 
known method of acquisition (Cawthorne, Rotunda, Royal Pump Room and Leeds Discovery Centre) and 
three have less than half of their items as such (Hull and East Riding, Yorkshire Museum, Clifton Park). 
Although based on material available at the time of study, there may be a number of different reasons as to 
why this is the case, explored further in Chapter 9. One example is Hull and East Riding Museum, where pre 
and post war damage and mix ups of collections caused the loss of much of the acquisition information.  
Considering the institutions individually, several museums have principal donors. For example J.R. Ogden 
and B.J.W Kent at the Royal Pump Room Museum, and W.M.F Petrie, E.K. Clarke and A. Dodgson at the 
Leeds Discovery Centre. The E.K. Clarke recordings at Leeds directly correlate to the previously mentioned 
glass sherds. 
Cawthorne Museum is a good example of a local collection, with reference to local individuals who donated 
the items as gifts to the museum. The Yorkshire Museum and Art Gallery appears heavily sourced from 
Petrie and the EEF. The data from Leeds Discovery Centre may be misleading regarding the Petrie items, 
which were labelled with a series of numbers and letters. This may be particular types of item typologies as 
identified by Petrie.  
Date information was recorded for relatively few items, where data was available for study. Those dates 
that were recorded appear to collect museum acquisitions in to specific “time slots” rather than a general 
spread. For example: 
Yorkshire Museum: 1840’s  
Rotunda Museum: 1840 – 1870 
Leeds Discovery Centre: 1890’s 
Clifton Park Museum:  1945 - 1955  
Royal Pump Room Museum: 1960’s 
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4    Method of Acquisition - Continuation of Results  
 
Table 152 below is a continuation of the results for recorded method of acquisition. This table highlights 
overlap between donors to museums, to highlight whether collectors were active over a number of 
different locations around the county, and highlight any links between museum collections. 
 
 Collection 
Cawthorne 
Museum 
Clifton Park 
Museum 
Hull and 
East Riding 
Museum 
Leeds 
Discovery 
Centre 
Rotunda 
Museum 
Royal 
Pump 
Room 
Museum 
and Mercer 
Art Gallery 
Yorkshire 
Museum 
and Art 
Gallery 
Donor  
Clarke, EK - - - 42 - - - 
Dodgson, A - - - 3 - - - 
Egypt 
Exploration 
Fund (EEF/S) 
- 4 - 1 - - 5 
Emerson, R. - 1 - - - - - 
Hope, A. - - - - 5 - - 
Jarstang, J - 4 - - - - - 
Kent, BJW - - - - - 10 - 
Linton - - - - 8 - - 
Miss Buxton 2 - - - - - - 
Miss Spencer-
Stanhope 
3 - - - - - - 
Mortimer, J - - 1 - - - - 
Mrs Leider - - - - 1 - - 
Ogden, JR - - - - - 25 - 
Other 
Museums 
- - 1 - 1 - - 
Petrie, WMF - - - 16 - - 6 
Rev. Pratt, CT 1 - - - - - - 
Riley, DN and 
Bremmington, 
L 
- 3 - - - - - 
Stoddard, M - 4 - - - - - 
Wincopp, W - - - - - - 1 
 
Table 152: Table showing named individuals and institutions from above tables. The table above indicates that there is 
little overlap between individuals donating to the institutions studied in Yorkshire on the basis of the primary dataset. 
The exception to this appears to be well known individuals in the field, (for example Petrie,) or inter-regional 
organisations (for example the EEF/S). Other than these examples it appears that each institution studied has a main 
donor indicated from the primary dataset. Analysis of this table is offered in Chapter 9.   
5 Provenance 
The pie chart below has been produced using provenance information regarding locations in Egypt. This 
provides some insight in to areas that have been highlighted for finds throughout this study. This 
information is based on museum records and the author’s inferences from incomplete or ambiguous 
records. Unknown or untraced provenance is not included, but can be found in the original query1. 
The research questions relevant to this section of the results are the same as section 4, Method of 
Acquisition (table 114, page 100).  
                                            
1 See 11 for the complete query. 
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Fig. 104: Split pie chart detailing the provenance specifically in Egypt. This is the data that was available for study and 
taken from the primary results dataset only. The component information can be found in the excel query (Appendices 
11) and in the above tables in this section of the results. For the purposes of this chart, spelling of placenames has been 
made consistent to provide as accurate a representation as possible.  
Summary: 
The chart highlights that many of the key locations that one would expect to record finds from Egypt are 
either recorded in low numbers or missing. Thebes has an overwhelming majority at 19 objects, which 
could have been used as a generic location by the collector to place items that may have come from the 
surrounding area: Luxor, Karnak, Valley of the Kings etc. Alternatively, it may represent a false provenance 
given by dealers. No items are recorded from the Armana area, although the author believes many of the 
glass fragments within the Leeds Discovery Centre may come from this area. There are also no recorded 
items from Memphis which appears unusual. The non-descript location of ‘Northern Egypt’, although few in 
numbers, is worth exploring further. Items from the Valley of the Kings and Saqqara also appear surprisingly 
low.  
 
6 Artefact Condition 
The following section presents results recorded by the author on artefact condition. The inclusion of this as 
a method of analysis was made part-way through primary data collection. Consequently, the photographic 
record and notes from sheet 1.1 were examined in detail for items studied prior to this addition. See 
Abydos, 1 
Beni 
Hassan, 4 
Thebes, 19 
Karnak, 1 
Valley of the 
Kings, 1 
Saqqara, 2 
El Amrah, 
1 
Tannis, 1 
Kassr 
Defenneh, 3 
Tell el-
Yahudiyeh, 1 
Nebeseheh, 1 
Hager, 1 
Northern Egypt, 3 
Named Provenance Location Occurence in Egypt 
Abydos 
Beni Hassan 
Thebes 
Karnak 
Valley of the Kings 
Saqqara 
El Amrah 
Tannis 
Kassr Defenneh 
Tell el-Yahudiyeh 
Nebeseheh 
Hager 
Northern Egypt 
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Chapter 4 for explanation of each category used. The research questions to which this section relates are 
presented below: 
Question Subset Research Question 
Material (Primary) What is the condition of the artefacts studied? 
Table 153: Research question groupings for Artefact Conditions as presented in Chapter 2. 
Results: 
Object Completeness Totals 
Table 154: Breakdown of results for Object 
Completeness recordings across the whole 
sample.  
Object Completeness Total 
Intact  87 
Little Damage  51 
Partial - Complete 33 
Partial - Incomplete 56 
Fragment - 
Determinable 
5 
Fragment - 
Indeterminable 
46 
Not Applicable 21 
 
Figure 105:  Pie chart showing the split of different levels of object completeness 
recorded. Percentages are shown. 
 
Surface Abrasion Totals  
Table 155: Breakdown of results for 
Surface Abrasion recordings across the 
whole sample. 
Surface Abrasion Total 
Negligible Wear  83 
Little Wear 75 
Partial Wear 59 
Significant Wear  30 
Degraded 16 
Severely Degraded 14 
Not Applicable 22 
 
Figure 106: Pie chart showing the split of different levels of surface abrasion recorded. 
 
 
 
 
1.7 % 
15.4 % 
29.1% 
17.1% 
7.0% 
11.0% 
18.7% 
Object Completeness 
Fragment - 
Determinable 
Fragment - 
Indeterminable 
Intact 
Little Damage 
Not Applicable 
Partial - Complete 
27.8% 
25.1% 
19.7% 
10.0% 
5.4 % 
4.7% 
7.4% 
Surface Abrasion 
Negligible Wear 
Little Wear 
Partial Wear 
Significant Wear 
Degraded 
Severely Degraded 
Not Applicable 
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Material Damage Totals 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Table 156., 156.2: 
Breakdown of results for Object 
Completeness recordings 
across the whole sample. 
Accompanies Fig. 107, page 
109. 
 
 
 
 
 
7 Storage Quality 
Table 158 (pages 111 – 112) states the author’s observations of the storage quality at each museum visited. 
The information has been gained from record sheet 2.1 and notes taken at the time. Samples of record 
sheet 2.1 can be found in Appendix 8.  The statements below consider both the overall storage room as well 
as storage boxes themselves. Not all the museum stores were able to visit and reasons for this are 
presented below. This section of the results relates to the following research questions: 
 
Figure 107: Pie chart showing the split of different recorded material damage. Percentages are shown. 
Material Damage Total 
Broken 53 
Burnt 3 
Chipped 29 
Corroded - 
Replacement 
10 
Corroded - Unknown 3 
Cracked 1 
Desiccated 4 
Frayed 2 
Fused 1 
Material Damage Total 
Groove 1 
Intervention 5 
None 2 
Not applicable 24 
Pitted 36 
Scratched 8 
Split 1 
Weathered 38 
Worn 78 
Broken. 17.7% 
Burnt. 1.0% 
Chipped. 9.7% 
Corroded - 
Replacement. 
3.3% 
Corroded - 
Unknown. 1.0% 
Cracked. 0.3% 
Dessicated. 1.3% 
Frayed. 0.7% 
Fused. 3.3% 
Intervention. 
1.7% None. 0.7% 
Not 
Applicable. 
8.0% 
Pitted. 12.0% 
Scratched. 2.7% 
Weathered. 
12.7% 
Worn.  
26.1% 
Material Damage 
Broken Burnt Chipped 
Corroded - Replacement Corroded - Unknown Cracked 
Dessicated Frayed Fused 
Groove Intervention None 
Not Applicable Pitted Scratched 
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Question Subset Research Question 
Material (Primary) What is the condition of the artefacts studied? 
Museums (Secondary) Critically assess how artefacts are currently used. 
Table 157: Research question groupings for Storage Quality as presented in Chapter 2. 
Results: 
Museum Storage 
Units 
Visited? 
Storage Boxes 
Seen? 
Storage Quality 
Assessment 
Photograph of Storage 
Facilities (where available) 
Reasons why 
Storage Not Seen 
(where 
applicable) 
Cawthorne 
Museum 
No No 
(presentation 
cases only) 
As far as the author 
is aware, no 
Egyptian material 
was held in storage. 
The items were 
display only. Small 
local museum.  
Fig. 108.1: Cawthorne display case. 
See storage 
quality 
assessment. 
Clifton Park 
Museum 
No No 
(presentation 
cases only) 
Unknown. 
Fig. 108: Clifton Park Museum 
display case. 
Unable to visit on 
the day based on 
the length of the 
visit. Curator 
showed the 
author and 
Fletcher around 
the items in 
display cases.  
Hull and 
East Riding 
Museum 
Yes Yes Storage quality 
good although 
cramped. 
Temperature 
regulated and 
building did have 
some damp 
problems on the 
outer wall. Lighting 
not regulated. 
Rolling bays used. 
 
Fig. 109 
and 110: Storage Box at HERM and 
display conditions at Hands  on 
History. 
n/a 
Leeds 
Discovery 
Centre 
Yes Yes Storage quality very 
good. Boxes divided 
in rolling bays by 
relevant groupings 
and sorted on to 
shelves according 
to weight and, 
where it was 
available, 
acquisition number. 
 
Fig.111: Image of Leeds Discovery 
Centre Stores, courtesy of ‘Leeds 
Museums and Galleries’ Received 
July 2011.  
n/a 
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Temperature and 
lighting regulated. 
Fig. 112: Examples of storage boxes 
and packaging at Leeds. 
Rotunda 
Museum 
No Yes Items in storage 
boxes were well 
separated and 
protected. Good 
quality. 
 
Fig. 113: Storage box example from 
the Rotunda Museum. 
Sample boxes 
were brought out 
to view by the 
curator. Required 
to work in a 
separate room to 
study the items. 
Royal Pump 
Room and 
Mercer Art 
Gallery 
Yes Yes Good. Storage in 
the basement of 
Mercer Art Gallery. 
Securely protected 
and temperature 
and lighting 
regulated.  
 
Fig. 114: Storage example from 
Harrogate. 
n/a 
The 
Yorkshire 
Museum 
and Art 
Gallery 
No Yes Poor. Storage boxes 
that were 
presented had 
items loose, in 
some cases bags 
missing labels and 
writing. In some 
cases items not 
known about to the 
museum were loose 
in the bottom of 
the box. 
Fig. 115: Storage box example from 
the Yorkshire Museum. 
Storage was off 
site at the time 
based on 
renovations to the 
museum. Curator 
brought boxes of 
Egyptian items 
from the storage 
facility to the 
Yorkshire museum 
for the author to 
study. 
Table 158: This table collates the recordings taken regarding storage quality at each museum visited. Where storage conditions were 
not observed this has been noted. This is based on the observations of the author only.  
8 Summary and Progression 
This chapter has abstracted results from the primary dataset. Data has been taken predominantly 
from the database that was compiled based on the material recorded. However, the photographic 
record was also used, as was anecdotal information and observations recorded by the author 
used on the Museum Record Sheets. A variety of methods have been used to present the data, 
from basic tabular representation to the inclusion of bar graphs, pie charts and photographic 
images.  
Following the presentation of the primary results in this chapter, Chapter 8 presents the 
secondary results. A wide variety of secondary sources of data are examined to compliment the 
primary dataset.  
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All the summary sections presented within various sections of this chapter will be discussed in 
Chapters 9 and 10.  
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Chapter 8 – Secondary Results  
Contents: 
1. Introduction 
2. Museums with Secondary Data Sources 
3. Sources of Secondary Data 
4. Application of Information 
a. Composition 
b. County Divisions 
c. Method of Acquisition 
d. Provenance 
e. Artefact Condition 
5. Summary and Progression 
 
1 Introduction 
This chapter presents results gained from secondary sources. No estimates of places, typology or dates 
have been applied to this data. Rather it has been used as an acknowledged source in its own right, to 
supplement and advance the information gained from the primary dataset. As such, the amount of 
information within each source varies depending on what material was available to study. In some cases, it 
has been possible to obtain material for those institutions unable to facilitate a visit. This includes Castle 
Howard, Wakefield Museum and Bankfield Museum. 
As far as is possible the data in this chapter is presented in the same style as the primary results. This allows 
for ease of comparison between the two datasets. To gain the most important information from this data, 
some of which included long catalogues, a simple tally of relevant data from the available sources was 
recorded. As a result the ‘Item Classification’ and ‘Primary Material’ are confined the level one taxa outlined 
in the previous chapters. The inclusion of the second level for these sources was not appropriate given time 
constraints. Artefact Condition and Storage Quality are not presented as consistent information was not 
available. 
The data available has been given a “best fit” into the categories defined in the item classification and 
primary material categories, as terminologies used between sources differed. It is not therefore a direct 
reflection of the actual wording used in the secondary sources. Particular points of interest are presented as 
a brief summary.   
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2 Museums with Secondary Data Sources 
Secondary data was available for the following museums and institutions: 
Institution County Number of Sources Primary Data Available? 
Bankfield Museum West Yorkshire 1 No 
Castle Howard North Yorkshire 2 No 
Hands on History (Hull) East Yorkshire 1 No 
Hull and East Riding 
Museum 
East Yorkshire 2 Yes 
Leeds Discovery Centre West Yorkshire 1 Yes 
Rotunda Museum 
(Scarborough) 
North Yorkshire 1 Yes 
Royal Pump Room and 
Mercer Art Gallery 
(Harrogate) 
North Yorkshire 1 Yes 
Wakefield Museum West Yorkshire 1 No 
Weston Park Museum 
(Sheffield) 
South Yorkshire 1 No 
Yorkshire Museum and Art 
Gallery (York) 
North Yorkshire 1 Yes 
Table 159.1: Table indicating the museums for which secondary data used. 
 
3 Sources of Secondary Data 
A variety of sources were used for the secondary data. Several of these, as indicated in section 4, are the 
work of Fletcher of the University of York, who has allowed the author permission to utilise her findings. 
The broad categorisation of the sources is listed below: 
 Paper based catalogue (complete and partial) 
 Computer based catalogue (complete and partial) 
 Auction catalogue 
 Internet based search 
 Photocopy of record cards 
 Literary sources 
The table below illustrates what sources were available for use by those institutions listed above: 
Institution Secondary Data Type 
Bankfield Museum Internet- based online catalogue. 
Castle Howard Auction catalogue. Literary source. 
Hands on History (Hull) Computer based catalogue. Internet based catalogue. 
Hull and East Riding Museum Computer based catalogue. Internet based catalogue. 
Leeds Discovery Centre Computer based catalogue 
Rotunda Museum (Scarborough) Literary source for donation record. 
Royal Pump Room and Mercer Art 
Gallery (Harrogate) 
Computer based catalogue.  
Wakefield Museum Computer based catalogue. 
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Weston Park Museum (Sheffield) Paper based record (photocopy of several record cards). 
Yorkshire Museum and Art Gallery 
(York) 
Computer based catalogue. 
Table 159.2: List of the sources used within the secondary sources.  
 
4 Acknowledgement of Secondary Data Sources 
It is important to correctly acknowledge the sources of the secondary information which have been utilised, 
with the permission of the creator or owner of the primary data. The following sources have been given 
consent for the purposes of this project: 
Bankfield Museum 
Catalogue of objects taken from online searches using phrases ‘Egypt’ and ‘social history’. 
Castle Howard 
Auction catalogue from Sotheby’s dated Thursday 14th December 1995 covering the sale of part of their 
Egyptian collection, loaned from Fletcher for the purposes of this study. 
Literary source, Fletcher, J. (2001) ‘Ancient Egypt at Castle Howard’, a document prepared at request of 
Richard Kemp, Head of Visitor Services, Castle Howard’. Permission given by Fletcher to use this 
documentation. 
Hands on History 
Computer based catalogue produced by Fletcher and loaned to the author for the purposes of this study. 
Hull and East Riding Museum 
Computer based catalogue produced by Fletcher and loaned to the author for the purposes of this study. 
Leeds Discovery Centre 
Computer based catalogue loaned in 2010 by Katherine Baxter, Curator at Leeds Discovery Centre for the 
purposes of this study. 
Rotunda Museum 
Literary source of donation record. This is a photocopy of a register of donations to the Scarborough 
Philosophical Society, 1837. This source was loaned by Fletcher in 2010 for the purposes of this study. 
Royal Pump Room Museum and Mercer Art Gallery 
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Computer based catalogue produced by Fletcher in 2001. This has been loaned for the purposes of this 
study.  
 
Wakefield Museum 
Computer based catalogue produced by Fletcher. This has been loaned for the purposes of this study.  
Weston Park Museum 
Photocopies of 4 record cards, front and reverse. These are photocopies taken by Fletcher and loaned for 
the purposes of this study.  
The Yorkshire Museum and Art Gallery 
Computer based catalogue produced by Fletcher between 2008-2010. This catalogue has been loaned for 
the purposes of this study.  
 
5 Application of Information 
This section presents the application of information in the style of the primary results. Full discussion is 
included in Chapter 9. 
Number of items available at each museum 
 
Fig. 116: Bar chart showing the number of items that were present in the secondary sources (blue and numbers). The red line indicates 
the number of available sources.  
Summary 
225 
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The data above illustrates the difference in the number of items available as a secondary dataset. Leeds 
stands out as having the majority of the items in a similar fashion to the primary results. Some collections 
that are known to be sizeable do not represent highly in the secondary data, for example the Rotunda 
Museum (Scarborough) and Weston Park Museum (Sheffield). Given the lack of primary data for Sheffield it 
is unfortunate that more data was not available as a secondary source in this instance. However, the 
cornucopia website suggests what may be in the collection: 
‘The museum holds 800 ancient Egyptian objects which are part of the Archaeology collection. 
...Objects represented in the collection include: amulets; canopic jars; coffins; faience vessels; flints; 
food/plant material; furniture; glass vessels; jewellery; metal figures; animal remains (mummies); human 
remains (mummies); papyri; pottery; scarabs; shabtis; stelae (stone); stone figures; stone vessels; textiles; 
toilet articles; tools/weapons; wooden figures. 
Objects are known to have come from the following locations in Egypt (with the name of the 
excavator/sponsor and year of excavation given where possible): Alexandria; Amarna; Ballas (Quibell and 
Petrie, 1894-1895); Beni Hasan (Garstang - Liverpool University, 1904); Elephantine; Esna (no further 
information in museum records but possibly Garstang - Liverpool University, 1905-1906); Hierakonpolis (no 
further information in museum records but probably either Garstang and Jones, 1905-1906 or Quibell et al. 
- Egyptian Research Account, 1897-1900); Naqada (Petrie and Quibell, 1894-1895]); Saqqarah; Tell el-
Yahudiyeh; Thebes (including Deir el-Bahari); Luxor.’1 
The results here also show a difference between Hands on History and the Hull and East Riding Museum 
(HERM), both in Hull, which was not applicable in the primary dataset. In Chapter 9 these museums are 
considered in conjunction with each other as ‘the Hull Museums’. There is also a significant amount of data 
available for York and Harrogate which provides substantial comparison in Chapter 9.  
Composition 
Bankfield Museum 
Item Classification (level 1) Total 
Adornment 80 
Armour 0 
Funerary 16 
Household 12 
Other 71 
Statue 2 
Stele 0 
Tool 42 
Vessel 0 
Weaponry 2 
 
Material (level 1) Total 
Ceramic 8 
Fabric and Textiles 114 
Gem Stone 0 
Glass 3 
Metal 2 
Mineral 1 
Organic 16 
Other 31 
Rock 44 
Wood 6 
 
Table 160: Secondary  recordings for Level 1 Item Classification –         Table 161: Secondary recordings for Level 1 Material – Bankfield. 
Bankfield 
 
 
                                            
1 Source, Cornucopia website: http://www.cornucopia.org.uk/html/search/verb/GetRecord/6905 
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Castle Howard 
Item Classification (level 1) Total 
Adornment 0 
Armour 0 
Funerary 0 
Household 0 
Other 4 
Statue 11 
Stele 0 
Tool 0 
Vessel 0 
Weaponry 0 
 
Material (level 1) Total 
Ceramic 0 
Fabric and Textiles 0 
Gem Stone 0 
Glass 0 
Metal 8 
Mineral 0 
Organic 0 
Other 0 
Rock 6 
Wood 1 
 
Table 162: Secondary recordings for Level 1 Item Classification –         Table 163: Secondary recordings for Level 1 Material –   
 Castle Howard .                                                                                               Castle Howard. 
  
Hands on History and Hull and East Riding Museum  
Item Classification (level 1) Total 
Adornment 74 
Armour 0 
Funerary 9 
Household 6 
Other 13 
Statue 16 
Stele 0 
Tool 7 
Vessel 29 
Weaponry 25 
 
Material (level 1) Total 
Ceramic 74 
Fabric and Textiles 1 
Gem Stone 1 
Glass 9 
Metal 7 
Mineral 1 
Organic 9 
Other 10 
Rock 59 
Wood 8 
 
Table 164: Secondary recordings for Level 1 Item Classification – HERM  Table 165: Secondary recordings for Level 1 Material – HERM 
 
Leeds Discovery Centre  
Item Classification (level 1) Total 
Adornment 455 
Armour 0 
Funerary 17 
Household 39 
Other 62 
Statue 141 
Stele 3 
Tool 52 
Vessel 165 
Weaponry 35 
 
Material (level 1) Total 
Ceramic 483 
Fabric and Textiles 31 
Gem Stone 3 
Glass 61 
Metal 77 
Mineral 7 
Organic 21 
Other 107 
Rock 138 
Wood 41 
 
Table 166: Secondary recordings for Level 1 Item Classification -                Table 167: Secondary recordings for Level 1 Material – 
Discovery Centre.                                                                                                   Discovery Centre. 
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Rotunda Museum 
Item Classification (level 1) Total 
Adornment 0 
Armour 0 
Funerary 7 
Household 1 
Other 1 
Statue 1 
Stele 0 
Tool 0 
Vessel 0 
Weaponry 0 
 
Material (level 1) Total 
Ceramic 0 
Fabric and Textiles 0 
Gem Stone 0 
Glass 0 
Metal 1 
Mineral 0 
Organic 8 
Other 0 
Rock 0 
Wood 1 
 
Table 168: Secondary recordings for Level 1 Item Classification –         Table 169: Secondary recordings for Level 1 Material –                                
Rotund                                                                                                               Rotunda.   
Royal Pump Room and Mercer Art Gallery 
Item Classification (level 1) Total 
Adornment 206 
Armour 0 
Funerary 7 
Household 12 
Other 47 
Statue 221 
Stele 13 
Tool 8 
Vessel 96 
Weaponry 8 
 
Material (level 1) Total 
Ceramic 421 
Fabric and Textiles 2 
Gem Stone 1 
Glass 6 
Metal 32 
Mineral 3 
Organic 6 
Other 38 
Rock 88 
Wood 21 
 
Table 170: Secondary recordings for Level 1 Item Classification –         Table 171: Secondary recordings for Level 1 Material –              
Harrogate.                                                                                      Harrogate. 
Wakefield Museum 
Item Classification (level 1) Total 
Adornment 24 
Armour 0 
Funerary 3 
Household 3 
Other 10 
Statue 12 
Stele 0 
Tool 33 
Vessel 17 
Weaponry 0 
 
Material (level 1) Total 
Ceramic 80 
Fabric and Textiles 0 
Gem Stone 0 
Glass 1 
Metal 3 
Mineral 0 
Organic 3 
Other 12 
Rock 1 
Wood 2 
 
Table 172: Secondary recordings for Level 1 Item Classification –        Table 173: Secondary recordings for Level 1 Material – 
Wakefield.                                                                                    Wakefield.  
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Weston Park Museum 
Item Classification (level 1) Total 
Adornment 0 
Armour 0 
Funerary 6 
Household 0 
Other 0 
Statue 0 
Stele 0 
Tool 0 
Vessel 1 
Weaponry 0 
 
Material (level 1) Total 
Ceramic 0 
Fabric and Textiles 0 
Gem Stone 0 
Glass 0 
Metal 0 
Mineral 0 
Organic 2 
Other 2 
Rock 0 
Wood 3 
 
Table 174: Secondary recordings for Level 1 Item Classification –        Table 175: Secondary recordings for Level 1 Material – 
 Sheffield.                                                                                                        Sheffield.  
Yorkshire Museum and Art Gallery  
Item Classification (level 1) Total 
Adornment 29 
Armour 0 
Funerary 3 
Household 6 
Other 3 
Statue 25 
Stele 1 
Tool 4 
Vessel 19 
Weaponry 3 
 
Material (level 1) Total 
Ceramic 53 
Fabric and Textiles 1 
Gem Stone 0 
Glass 1 
Metal 12 
Mineral 2 
Organic 1 
Other 1 
Rock 22 
Wood 0 
 
Table 176: Secondary recordings for Level 1 Item Classification –        Table 177: Secondary recordings for Level 1 Material – 
York.                                                                                                         York.  
Summary 
In brief, the composition for institutions with a secondary dataset does not always correlate to the findings 
of the primary dataset. The items appear more varied across the recorded categories, suggesting that the 
samples are more diverse than previously thought. For those institutions that did not have primary data 
there are several interesting themes, for example Bankfield Museum which, based on the available 
resources, has a large collection of fabric and textiles unlike any of the other museums studied.  
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County Divisions  
County Totals: 
District Total Items Recorded 
East Riding of Yorkshire 178 
North Yorkshire 736 
 South Yorkshire 7 
West Yorkshire 1296 
Table 178: Results table indicating the number of recorded items within the secondary sources split between the four counties.   
 
Fig. 117: Pie chart demonstrating the percentage of material within the secondary data in each of the counties. It can be seen again 
how little representative the sample from South Yorkshire is of the overall collection.  
Summary 
The above pie chart and table does not add much further detail to the primary dataset. There is still an 
uneven split in the amount of data available, particularly in the case of South Yorkshire for which data from 
Weston Park Museum would have played a vital role. It is interesting however that West Yorkshire still 
holds the majority of the material studied within the county, as evident in the primary results.   
 
 
 
 
 
 
33% 
0.3% 8% 
59% 
County Split 
North Yorkshire 
South Yorkshire 
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West Yorkshire 
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Method of Acquisition 
 
 
 
 
 
 
 
 
Named Individuals:  
 
 
Dates (by decades and Named Method): 
Bankfield Museum  
Method of Acquisition Number of Items 
British School of Archaeology 8 
R.G. Gayer Anderson 2 
G.R. Carline 16 
EEF 13 
F.E. Haywood 1 
John Waterhouse (Halifax Literary 
and Philosophical Society) 
1 
Manchester University Museum 6 
W.M.F. Petrie 1 
Unknown 75 
Table 179: Secondary recordings, Method of Acquisition  - 
Bankfield. 
Decade of Acquisition Number of Items 
1890s 1 
1910s 1 
1920s 15 
Unknown 204 
Table 180: Decade of Acquisition in secondary sources - Bankfield 
Named Method Number of Items 
Exchange 7 
Purchase 5 
Presentation 1 
Unknown 208 
 
 
 
 
 
 
 
 
Castle Howard 
 
Table 181: Named Method of Acquisition in secondary sources – 
Bankfield. 
Method of Acquisition Number of Items 
4th Earl of Carlisle 1 
Unknown 15 
Table 183: Secondary recordings, Method of Acquisition – Castle 
Howard. 
Decade of Acquisition Number of Items 
1750s 1 
Unknown 15 
Table 184: Decade of Acquisition in secondary sources – Castle 
Howard  
Named Method Number of Items 
Purchase 1 
Unknown 15 
 
 Table 185: Decade of Acquisition in secondary sources – Castle 
Howard 
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Hands on History and Hull and East Riding Museum 
 
 
 
Method of Acquisition Number of Items 
Thomas Sheppard 21 
John Garstang 1 
Whitby Museum 2 
Sheffield 5 
Edward Heron-Allen 1 
R.G. Gayer-Anderson 6 
D. Northmore 2 
W.M.F. Petrie 1 
Unknown 140 
Table 186: Secondary recordings, Method of Acquisition  - HERM 
and HoH 
Decade of Acquisition Number of Items 
1900s 3 
1920s 16 
1930s 3 
2000s 2 
Unknown 155 
Table 187: Decade of Acquisition in secondary sources – HERM 
and HoH 
Named Method Number of Items 
Donation 17 
Purchase 6 
Loan 51 
Unknown 5 
Table 188: Named Method of Acquisition in secondary sources – 
HERM and HoH 
 
 
 
 
 
Leeds Discovery Centre 
 
 
Method of Acquisition Number of Items 
EEF 23 
Dr. Henry Bendelack Hewetson 1 
WMF Petrie 4 
John Holmes J.P 1 
J. Hartley 1 
Mr. M. P. Porch 7 
Mr. H. W. Seton-Karr 1 
Lieut. Col. Edwin Kitson Clark 54 
Mr. William Robert Plows 1 
Aquila Dodgson 106 
Mr. Anthony Towlerton 1 
Holmes Collection 1 
 
Decade of Acquisition Number of Items 
n/a 
 
Table 190: Decade of Acquisition in secondary sources –Leeds 
Discovery Centre 
Named Method Number of Items 
n/a 
 
Table 191: Named Method of Acquisition in secondary sources – 
Leeds Discovery Centre 
Table 189:  Secondary recordings, Method of Acquisition  - Leeds 
Discovery Centre 
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Rotunda Museum 
 
 
 
Method of Acquisition Number of Items 
Mrs. A. Leider of Cairo 9 
Table 192: Secondary recordings, Method of Acquisition – 
Rotunda Museum 
Decade of Acquisition Number of Items 
1840s 9 
Table 193: Decade of Acquisition in secondary sources – Rotunda 
Museum 
Named Method Number of Items 
Presentation 9 
 
 
 
 
 
 
 
Royal Pump Room and Mercer Art Gallery 
Table 194: Named Method of Acquisition in secondary sources – 
Rotunda Museum 
Method of Acquisition Number of Items 
B.J.W. Kent 464 
Prof. Lanzoni 2 
J.R. Ogden 90 
Mr. Armstrong 5 
Unknown 67 
Table 195: Secondary recordings, Method of Acquisition - 
Harrogate 
Decade of Acquisition Number of Items 
1840s 2 
1930s 81 
1960s 457 
Unknown 75 
Table 196: Decade of Acquisition in secondary sources - Harrogate 
 
Named Method Number of Items 
Bequest 473 
Gift 74 
Unknown 70 
 
 
 
 
 
 
Wakefield Museum 
 
Table 197: Named Method of Acquisition in secondary sources – 
Harrogate 
 
Method of Acquisition Number of Items 
Mrs. Hein(of Warrengate House) 17 
WMF Petrie 4 
Mrs. Burton, Osset 2 
William Fennel 17 
Unknown 65 
Table 198: Secondary recordings, Method of Acquisition – 
Wakefield 
 
 
 
Decade of Acquisition Number of Items 
1890s 13 
1930s 1 
Unknown 91 
 
Named Method Number of Items 
Presented by family 
(bequest?) 
17 
Unknown 90 
Table 199: Decade of Acquisition in secondary sources - Wakefield 
 Table 200: Named Method of Acquisition in secondary sources – 
Wakefield 
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Summary 
The method of acquisition data above holds more information than the primary dataset. This is indicative of 
the impact that time and access to resources can have on the data. There are also considerably more 
identified individuals and dates, which suggest that with further research the information from the primary 
dataset could be improved. Furthermore, the increase in named methods of acquisition reveals that 
somewhere in these museum collections there is more information to be gleaned. Acquisition methods 
appear to be gifts and loans rather than bequests as expected, suggesting items were donated more during 
life rather than after death.  
 
  
Weston Park Museum 
 
Method of Acquisition Number of Items 
Bateman 3 
Unknown 4 
Table 201: Secondary recordings, Method of Acquisition – Weston 
Park Museum 
Decade of Acquisition Number of Items 
1850s 3 
1890s 1 
1930s 2 
Unknown 1 
Table 202: Decade of Acquisition in secondary recordings – 
Weston Park 
Named Method Number of Items 
Purchase 3 
Unknown 4 
 Table 203: Named Method of Acquisition in secondary sources – 
Weston Park 
 
 
 
Method of Acquisition Number of Items 
EEF 10 
WMF Petrie 2 
J.R. Mills 1 
Unknown 77 
The Yorkshire Museum and Art Gallery 
 
 Table 204:Secondary recordings, Method of Acquisition - York 
 
 
 
Decade of Acquisition Number of Items 
1830s 1 
1880s 6 
1930s 2 
Unknown 84 
 
Table 205: Decade of Acquisition in secondary recordings - York 
 
 
 
 
 
 
 
 
 
 
 
 
Named Method Number of Items 
Donation 1 
Gift 2 
Loan 7 
Unknown 83 
 Table 206: Named Method of Acquisition in secondary sources - 
York 
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Provenance 
 
Location  Count 
Abusir 3 
Abydos 11 
Akhmin 6 
Alexandria 12 
Amarna 14 
Babylon 1 
Ballas 1 
Behnesa 3 
Beni Hassan 3 
Bubastis 4 
Corinth 1 
Location  Count 
Deir el Bahari 3 
Dime 1 
El Kab 1 
el-Bahnasa 1 
Fayum 63 
Gallabiyeh 1 
Gebelin 6 
Gezer 1 
Giza 2 
Gosham 1 
Gurob 53 
Hawara 3 
 
 
Location  Count 
Kahun 1 
Karamis 2 
Karnak 2 
Kasr Defenneh 3 
Koptos 17 
Luxor 1 
Memphis 2 
Naqada 2 
Nauktaris 17 
Oxyrhyncus 8 
Pyramid of Khufu 1 
Qarara 3 
 
Location  Count 
Qua el-Kebir 15 
Qurna 1 
San el-Hagar 1 
Saqqara 3 
Tanagra 1 
Tell el-Far'ah 2 
Tell el-Yahudiyeh 2 
Tell Nebesheh 3 
Tell ya-Kariya 1 
Thebes 45 
Upper Egypt 3 
Valley of the Queens 1 
Wadelai 1 
 
 
Tables 207,208, 209 and 210: These tables indicate the provenance locations that were noted on the secondary sources. For a location 
map see Chapter 9, page 149 
Summary 
The tables above indicate that the secondary dataset holds further information on provenance. The data 
shows more of a diverse spread throughout Egypt, locating key areas such as the Fayum, Amarna and Tanis 
that had previously not been recorded. Although not every provenance produced a large number of 
artefacts, it does suggest that with further research it may be possible to discern more detail to provide a 
more accurate picture. This data also suggests strong links between Yorkshire collections and W.M.F. Petrie 
and the EEF. Considering the timeline in Chapter 3, many of the more remote sites that Petrie worked on 
are present; the main examples identified are the occurrence of finds from Gurob, Naukratis, the Fayum 
and Kasr Defenneh amongst others.  
It is of interest that Thebes is still noted as a frequently recorded location, behind Fayum and Gurob. This 
may be explained using the same arguments presented in the primary dataset. There are still low instances 
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from Luxor, (1,) although this is technically the same site as Thebes, and none from the Valley of the Kings. 
This is discussed in more detail in Chapter 9, alongside a location map. 
 
5     Summary and Progression 
The secondary dataset has highlighted several areas of interest. Primarily, it indicates that using primary 
and secondary datasets in conjunction, it is possible to assess inconsistencies within the primary data alone. 
Furthermore, this allows the researcher to support key points. The secondary data, although limited by the 
nature of the source and the “best fit” applied, has also supplied a wealth of further detail, particularly in 
the areas of method of acquisition and provenance. In addition this dataset has provided an opportunity to 
gain data, however minimal, for those institutions unable to facilitate a visit to obtain primary data. 
Ultimately when considered together with the primary dataset, acknowledging the strengths and 
limitations of both, this data is a huge asset to this project. 
The next chapter is Chapter 9 – Discussion. The results from both datasets are considered, offering 
discussion on points of interest and the summaries from Chapter 7 and 8. The main exploration of 
discussion themes are done with direct reference to the research questions to highlight the research 
potential and significance of Egyptian Collections in Yorkshire. Both datasets are used to a more in-depth 
analysis in Chapter 10. An evaluation of the project, data and discussion is then presented in Chapter 11, as 
well as the overall summary of the project as a whole.    
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 Chapter 9 – Discussion 
Contents 
1. Introduction 
2. Research Question and Hypotheses Discussion 
2.1. Items studied at each museum 
a. Research Questions 
b. Hypotheses and Theorising 
2.2. Museum Composition 
a. Research Questions 
b. Hypotheses and Theorising 
2.3. County Divisions 
a. Research Questions 
b. Hypotheses and Theorising 
2.4. Method of Acquisition 
a. Research Questions 
b. Hypotheses and Theorising 
2.5. Provenance 
a. Research Questions 
2.6. Artefact Condition 
a. Research Questions 
b. Hypotheses and Theorising 
2.7. Storage Quality 
a. Research Questions 
b. Hypotheses and Theorising 
3. Summary and Progression 
 
1     Introduction 
This chapter draws together the primary and secondary results to provide an overall interpretation. The 
layout follows that of Chapters 7 and 8 in order to discuss results in a logical manner. Although it was not 
possible to answer the hypotheses (Chapter 2) to their fullest extent based on data availability, each has 
been given consideration. This includes information that supports or disproves the question or theory, as 
well as identifying ways this could be improved. For each section a concise response is given to discuss the 
findings.  
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2 Research Question Discussion 
The same organisation is used below as was presented in Chapter 7. This allows direct discussion of the 
questions and avoids unnecessary repetition of data analysis. The discussion is split in sections 2.1 – 2.7, 
each section corresponding with Chapters 7 and 8. These are then subdivided, for example 2.1.a and 2.1.b., 
discussing the research questions and the hypotheses as separate sections respectively where applicable.  
 
2.1 Items studied at each museum 
2.1.a. Research Questions 
Although as many items as possible were recorded, a scoping project does not provide a complete 
catalogue. The samples were biased towards the content selected by museum staff or myself, and may not 
provide an entirely accurate cross-section of all the Egyptian material.  
Fig 73 indicates that, as expected, the more visits possible, the greater the sample size. This is evident at the 
Leeds Discovery Centre, as following 7 visits 107 items were recorded. This does not apply in all cases 
however, as low numbers recorded for smaller institutions constitutes a higher proportion of their overall 
collection. The main example of this is Cawthorne Museum, for although only 10 items were recorded in a 
single visit, this encompasses what I believe to be the entirety of the Egyptian material.  
There is a significant difference comparing the primary data and the more complete examples from the 
secondary dataset. The catalogue sent from Leeds Discovery Centre indicates 970 items at the Discovery 
Centre alone. Coupled with information on the Cornucopia website and anecdotal evidence from curator 
Kat Baxter, the totality of items including the Discovery Centre and Leeds City Museum is likely to consist of 
around 2,000 Egyptian items. Therefore, the items studied encompass 11% of the total known items at the 
Discovery Centre. This gives some idea of how restrictive this sample study necessarily must be.  
The Royal Pump Room and Mercer Art Gallery, Harrogate has a significant amount of primary and 
secondary data. Here, 42 items were sampled in one visit. The catalogue provided by Fletcher totals 619 
items. This suggests the primary sample records 6.8% of the total number of perceived items at Harrogate. 
This is in sharp contrast to the figures recorded for Cawthorne Museum, which is thought to represent the 
entire Egyptian holdings. 
The York sample appears to be relatively large when compared against the secondary data. Data was 
subjective at Clifton Park Museum, Rotherham as only displayed items were available for study after 
flooding of the larger storage collection. In some cases, for example Leeds Discovery Centre and Hull and 
East Riding Museum, the sample was entirely based on the boxes selected by myself from the storage 
rooms. At Harrogate, items were selected by the curator from specific storage boxes. This was also the case 
at the Rotunda Museum, Scarborough and at the Yorkshire Museum and Art Gallery, York. 
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In summary, a close to entire catalogue of items was completed for smaller collections, and larger 
collections were sampled pragmatically. Therefore, concrete assumptions are difficult based on possible 
sampling bias.  
 
2.1.b. Hypotheses and Theorising  
Question:  Examine the concentration and dispersal of finds throughout Yorkshire  
Hypothesis: Larger concentrations of finds are linked to urban centres or areas of affluence. This is likely 
linked to the collectors themselves and the Grand Tour.   
Discussion: To fully address the dispersal throughout Yorkshire, a wider study would need to be undertaken 
to include more institutions. With the data collated, it could be argued that the majority of Egyptian items 
are stored and displayed within the main City museums, for example at Leeds, York, Harrogate, 
Scarborough and Wakefield. Smaller outlying museums appear to have less material in total, for example at 
Cawthorne; however they tend to display a larger overall percentage of the collection than at the larger, 
centralised museums. The exception to this appears to be Bankfield, which is not a central museum 
however holds a considerable textile collection. To fully assess the dispersal, a more varied sample of 
smaller institutions needs to be undertaken, in order to remove bias towards the larger institutions that 
was present in this study.  
2.2 Museum Composition  
Question Subset Research Question 
Material (Primary) Examine the nature of the material that is being held in studied collections. 
 Explore the research potential of the material studied as well as provided by institutions in the form of 
lists. 
 Identify any preferences by individuals or institutions for certain artefact types on a general and local 
scale. 
Material (Secondary) Investigate any similarities or clusters in the number and/or type of objects held. 
 Explore possible links between artefact type and location, or indeed if one exists. 
Table 211: Research question grouping for Museum Composition as presented in Chapter 2.  
2.2.a. Research Question Discussion: 
The discussion for these questions considers the datasets separately. This is split in to two sections; overall 
nature of material and research potential.   
Overall nature of material 
Primary Dataset 
Similarities 
The primary dataset shows the varied nature of museum compositions. There are also certain similarities 
and differences as discussed below. 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
132 
 
The majority of samples indicate ceramic material was amongst the most prevalent. This is further 
exemplified with high occurrences of faience. This may suggest the easily portable nature of the ceramic 
finds but, with faience in particular, it could suggest these items were originally obtained as a result of their 
aesthetic value. Ceramic material could also indicate the nature of sites visited, as the majority were vessels 
or shabtis that are likely to have come from a funerary context. This correlates with the recorded 
provenance information.  
Rock, particularly limestone1, alabaster and diorite, appear to have been popular material types. This could 
indicate an appreciation for the workmanship as well as the aesthetic value. Conversely, these rocks could 
be the predominant raw materials, with limestone, marble and alabaster lending themselves particularly 
well to carving. From my point of view, stone items were of more interest in terms of ascertaining purpose, 
whereas ceramic items on the whole appeared to have a more obvious practical use based on form.     
There are also significant quantities of items relating to personal adornment, particularly evident within the 
collections of Hull and East Riding Museum, Leeds Discovery Centre, Royal Pump Room Museum and the 
Yorkshire Museum. This is likely due to easily portable nature of the beads, amulets and scarabs, which 
make up the majority of this field. It could be that aesthetic value or context may also have influenced their 
original collection. 
 Differences  
Despite my interpretation of the Yorkshire Museum and Hull and East Riding Museum as of “one of each” 
collections, they still exhibit limitations in material type2. Clifton Park contains a high number of organic 
remains, but few of the more commonly occurring ceramic and rock artefacts, setting it apart from the 
other collections. Further, the limited ceramic material at Clifton Park is mostly unglazed, containing very 
few faience items. This is against the general trend, suggesting that donors may have had a different focus, 
or that only donations of a specific type were made.  
At Hull there is a predominance of tool items which is not repeated in the other collections sampled. This 
could imply a specific focus for a particular collector, and would be worthy of further research to identify 
possible links between tools, donors or perhaps specific provenance.  
Vessels occur frequently at Leeds. The only other museum that exhibits a high number of vessels is the 
Yorkshire Museum, in which the sample does not hold a comparable number. The Leeds sample is skewed 
towards the glass fragments and this bias also accounts for the high numbers of glass recorded in relation to 
the other samples.  
Weaponry also appears restricted to certain museums, most notably in the Harrogate and York samples. It 
would be of interest to study this further to establish whether a trend exists for weaponry within North 
Yorkshire, or whether it is representative of particular collectors that may link the two museums.  
                                            
1 For the purposes of this discussion ‘limestone’ has been taken to also include items listed as calcite and banded calcite. Alabaster is 
also widely used to describe what should be more correctly be termed ‘calcite’. 
2 See relevant sections in primary results chapter for the Hull and East Riding Museum and the Yorkshire Museum and Art Gallery.  
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Several museums have individual finds that set them apart. Presented in Chapter 7, the Yorkshire Museum 
holds several unique items including the only examples of armour, floor tiles and a cippus stela. In turn, the 
Leeds Discovery Centre sample has the only recorded organic item to be identified as shell. The only other 
known example outside of this study is a large clam shell that is displayed at Harrogate. This could signify a 
specific interest of the collector. Alternatively it could be due to the inherent bias of any sampling strategy. 
In order to investigate these points further a complete catalogue is required.  
Secondary Dataset 
The secondary dataset suggests the existence of more differences between the institutions than similarities. 
Because of variability in the available data conclusions have been drawn with care. 
 Similarities 
The secondary sources that have large quantities of available data3 still imply that adornment and ceramic 
items occur frequently. This suggests that they appear to have been popular with collectors and emphasises 
their portable nature. Utilising overlap between both datasets, the Royal Pump Room still indicates a high 
occurrence of adornment and ceramic items. The Yorkshire Museum continues to display high numbers of 
adornment, statuary, ceramic and stone items. This tends to confirm that the sample recorded was not 
untypical of the collection as a whole.   
Interestingly, across the secondary dataset as whole, vessels appear more commonplace. This may suggest 
that most of the vessels are on display, as the secondary dataset includes display and storage collections. In 
turn, this suggests a difference between storage and display collections. However, it may simply be that 
adornment and statuary items outweigh the number of vessels acquired, and as such more of these types 
of items are found in storage. A direct comparison between display and storage collections could prove 
whether this is the case.  
 Differences 
There are several differences between the institutions. Including both datasets, Bankfield has the highest 
occurrence of fabric and textile items. This suggests a particular emphasis on this material type by the 
donor and may be county specific4. The Hands on History museum at Hull appears to be the only museum 
outside of Leeds that holds a significant number of glass objects. Even so the occurrence is relatively low at 
9 items. This further indicates that the number of glass items at Leeds, 61 items within the secondary data 
alone, may show a very specific area of collection and donation. The glassware at Leeds is an exciting find in 
this study, and worthy of more detailed further research as expanded upon in Chapter 10.  
Several museums have specific or specialised niches in composition. This was noted in the primary dataset 
but to a lesser extent. Castle Howard has an emphasis on stone and metal items which originally included 
                                            
3 This included Bankfield, the Hull Museums, the Royal Pump Room Museum, Wakefield Museum and the Yorkshire Museum and Art 
Gallery.  
4 See further in this chapter for county division information. 
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large royal statuary. This is maybe because this is a private house, collecting for decoration, show and 
opulence, rather than a museum. As discussed, Bankfield holds items relating to fabric and textiles. The 
Royal Pump Room appears to hold more stelae than other museums at 13 items, which may indicate 
specific collection interests from one or more donors.  
The limited records from Scarborough are an example of how it can be seen that, based on the donations 
from one source, an influx of particular material may be present in a museum collection. Mrs. Leider gave a 
number of funerary and organic remains to Scarborough, including several mummies and related items. 
This specifically indicates that the donor had a particular interest in this field which this subsequently 
influenced the museum collection.  
Research Potential 
It is noted that the data is highly subjective based on the sample size and the availability of secondary 
sources. However, from the discussion above there are many possible avenues of research potential.  
A more complete catalogue would be able to explore and better identify trends between the types of 
material collected. Reasons why certain items are predominant, for example adornment and statuary, 
(which includes shabti figurines,) as well as ceramic and rock items, could be explored. It would be possible 
if research was expanded to fully investigate donor histories and backgrounds, coupled with provenance 
information from Egypt, to identify trends in artefact types in museums based on personal preferences and 
interests.  
Both datasets imply that museums may hold quite focused collections of material. Bankfield textiles are a 
prime example, and research into the provenance of this material would enhance contextual interpretation. 
A detailed study of the Leeds collection could fully explore the potential of the glass material, the 
importance of which is discussed in Chapter 10. The unique nature of the York collection illustrates 
considerable research potential, including the identification of donors named in the Yorkshire Philosophical 
Society’s annual report. 
Further study of museums with little recorded information provide a huge scope for research, with Weston 
Park alone having over 800 items yet to be properly studied. Castle Howard could yield very precise 
information, as it held and still holds items of significant value. As a stately home under private ownership 
of the Earls of Carlisle, the level of influence and income created a very specific collection. There may be a 
“souvenir” element, displaying objects that hold particular significance to the family. 
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2.2.b. Hypotheses and Theorising 
6. Question: Identify any preferences by individuals or institutions for certain artefact types on a general 
and local scale.  
Hypothesis: There will be a focus on funerary and adornment related artefacts evident in the collections 
studied.  
AND 
8. Question: Investigate any similarities or clusters in the number and/or type of objects held.  
Hypothesis: Shabtis and amulets may appear more frequently found than other objects.  
Discussion: In general, items of adornment occur frequently. Although funerary items occur less often, 
many amulets and scarabs had a funereal purpose as grave goods rather than simply being worn for 
aesthetic purposes. Similarly, shabti funerary figurines have been classified as statuary. It could therefore 
be argued that the total funerary items recorded are in fact much higher, dependant on interpretation.  
Amulets and shabtis are generally the highest occurring within their category. These items are usually 
decorative and intricately designed, particularly the amulets on the basis of detail relative to size. They can 
also provide dating evidence, for example a tiny scarab in the Yorkshire Museum collection, inscribed with 
an antelope on the reverse, (fig. 119,) is datable stylistically to the mid-18th Dynasty. A scarab displaying 
similar iconography was recorded at Hull and East Riding Museum, shown in fig. 118. Close study of scarab 
inscriptions and iconography could place them within the correct dating context. One may imagine how 
such items could easily have been slipped into the pockets of collectors, following the hypothesis that their 
portable nature could lead to high numbers of adornment-related items.  
  
Fig. 118: This scarab, recorded at Hull (HUL11 in 
the database) displays similar iconography to the 
example at York. The details of the antelope as a 
large central motif are evident, although 
stylistically differs as the head is turned back 
towards the body.  
Fig. 119: This scarab, (YOR33 in the database) 
identified in Chapter 7, displays an antelope again as 
the central motif. Further analysis between these two 
items, as well as surrounding inscriptions, could 
provide dating evidence which appears to be similar 
between the two.  
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The primary datasets from Harrogate and Leeds record adornment and statue as the largest categories. 
Incorporating the secondary dataset, the museums at Hull5 also contains higher proportions of adornment 
relative to other classifications. 
However, the Hull museums also suggest that not all museums follow this trend. Despite recording 
relatively high levels of adornment, interestingly there are also a high quantity vessels and weaponry6. 
Indeed across many of the samples vessels appear popular, forming a high percentage of collections at the 
Leeds Discovery Centre7, the Yorkshire Museum8, Harrogate9 and Bankfield10. Although it is not known 
whether these vessels are from a funerary context, they are less portable than adornment or shabti 
figurines, which tend to be fairly small. This would suggest that item collection was not based upon 
portability alone. 
Overall it can be argued that the data exhibits a tendency towards adornment and funerary items, 
particularly statues and amulets. However, there are variations at several museums with vessels, tools and 
weapons also appearing in significant numbers. Therefore further data and investigation is needed to make 
a firm decision on this hypothesis. 
 
2.3 County Divisions 
Question Subset Research Question 
Area (Primary) Establish possible divisions in all aspects of artefact collections between different regions of Yorkshire. 
Area (Secondary) Identify areas of Yorkshire that appear to have a larger concentration of artefacts than others. This is 
limited by the nature of the sample. 
Area (Tertiary) Examine the concentration and dispersal of finds throughout Yorkshire. 
Table 212: Research question grouping for County Divisions as presented in Chapter 2.  
 
2.3.a. Research Question Discussion: 
These questions were difficult to answer due to limitations on museum visits. A total of 7 institutions were 
visited, some on several occasions. As shown in Chapter 7, there is an uneven split of accessibility within the 
different counties. In Chapter 7, Table 140 and 142 implies a more representative collection for North and 
South Yorkshire, having been able to visit several museums. This was not the case with West and East 
Yorkshire. Yet the main collection in South Yorkshire, Weston Park, could not facilitate a visit despite 
repeated requests. The pie chart, fig 103, is misleading in that the percentage of items studied for West 
Yorkshire is high, yet only encompasses data from one source. Therefore it is not possible from the primary 
dataset to fully assess levels of concentration or dispersal within Yorkshire. 
  
                                            
5 This included Hands on History and the Hull and East Riding Museum.  
6 This can be identified by examining both the primary and secondary dataset. 
7 Primary Results and Secondary Results 
8 See also Primary Results 
9 See Royal Pump Room Museum and Mercer Art gallery in both Primary and Secondary results 
10 See Secondary Results 
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County Comparison – All Regions 
It is noted that the data gathered in all four regions is not extensive enough for a direct comparison; this 
includes data from secondary sources. Between North and South Yorkshire, those with the more 
institutions visited, there appears to be little in the way of inter-regional generalisations. This is based upon 
composition and a lack of evidence for consistency across named donors.  
It is however possible to see similarities in the material studied between individual museums within the 
counties, rather than the counties in their entirety. For example, comparison of the Yorkshire Museum 
(North Yorkshire) and Hull and East Riding Museum (East Riding) collections exhibit similar “one-of-
everything” collections in the item classification field. These museums also record limited occurrences of 
material types, probably suggestive of donor preference. However this is not repeated in the county as a 
whole, as the other museums in North Yorkshire display a completely different composition.  
In reference to the research questions, identifying areas of Yorkshire that appear to have a larger 
concentration of Egyptian requires close consideration of both datasets to address the questions to a 
greater degree of confidence. For example, combining the County Division pie charts shown in fig. 103 
(Chapter 7) and fig. 117 (Chapter 8), an overall summary of both datasets can be seen. This is shown in table 
213 below. It is acknowledged there is some overlap, as primary data recordings have not been removed 
from the secondary sources.  
District Total Items Recorded 
East Riding of Yorkshire 201 
North Yorkshire 868 
 South Yorkshire 44 
West Yorkshire 1403 
Table 213: Table indicating the total number of items recorded in both datasets combined. There is likely to be some overlap here.  
The table identifies that both samples are skewed towards West and North Yorkshire. The total at West 
Yorkshire comprises several museums from both datasets, which could suggest that Egyptian items occur 
frequently within museum collections. The same could be said for North Yorkshire. However, without more 
data from South and East Yorkshire, both of which are known to have large collections at Hull and Sheffield 
respectively, the data cannot be taken at face value. Rather, this information is suggestive of the availability 
of institutions for study. Both West and North Yorkshire include a number of museums that were willing to 
have their collections studied in some detail. In the South there is a distinct lack of availability at two of the 
major museums, Sheffield and Doncaster. As it proved difficult to gain access to material in South Yorkshire, 
this may be improved upon through time by highlighting the significance of the material elsewhere in 
Yorkshire. Although Hull does hold much material for East Yorkshire, there are perhaps other sources of 
Egyptian material that currently remain undiscovered, for example private collections.   
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Summary and Conclusions of All Counties Data 
In summary, it is difficult to discern county divisions based on available data. It has been possible to 
examine individual museum similarities/institutions for which data was available on an inter-county basis. 
For more conclusive information to be drawn further material would need to be recorded from a greater 
spread of institutions across the counties.  
 
2.3.b Hypotheses and Theorising 
The discussion below considers the hypotheses for this question grouping as presented in Chapter 2.  
1. Question: Assess the dispersal of larger collections in comparison with that of smaller collections  
Hypothesis: It is suspected that smaller collections cluster around larger centres, such as the main city 
museums. 
Discussion: From the institutions visited it is not possible to draw concrete assertions for this hypothesis. 
Within both datasets very few smaller collections were visited. Both larger and smaller collections within 
one geographical area would need to be visited for detailed comparison.  
Taking the data at face value, some research potential within this hypothesis can be determined. A museum 
located in the heart of the city does not necessarily contain a larger collection of material. This is evident by 
comparing the Yorkshire Museum and Leeds Discovery Centre. Although the numbers appear similar on 
paper, the Yorkshire Museum contains less than 1/3 of the total Egyptian collection held by the Discovery 
Centre. If the Leeds City Museum were to be included the difference would be more considerable.  
This also identifies that smaller collections are not always in outlying villages. However, the smallest of the 
collections studied are away from the main centres, the best example being Cawthorne Museum, located 
on the outskirts of Barnsley. The secondary data indicates a limited collection at Castle Howard, located in 
rural North Yorkshire. Overall, smaller collections are more likely to be from outlying areas with private or 
voluntary run organisations, but not limited to these areas. This could suggest a specific focus or 
significantly less money to obtain and maintain a larger collection. A more inclusive spread of museum data 
would be needed to ascertain if this is correct.   
 
2. Question: Establish possible divisions in all aspects of artefact collections between different regions of 
Yorkshire  
Hypothesis and Justification: On the basis of county divisions and specialist areas within Yorkshire it could 
be expected that similar types of material are more prevalent dependent on region (for a list of the 
expected outcomes per county, see Chapter 2). 
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Discussion:  Availability of data makes this hypothesis difficult to test. The primary dataset is limited to the 7 
institutions visited and cannot provide an accurate comparison. Furthermore, the secondary dataset was 
not examined to a level of detail to enhance conclusions here due to time constraints. In South Yorkshire 
this was compounded by Cawthorne being a relatively small and specialised collection, which cannot 
provide an overall view of South Yorkshire as a whole.      
North Yorkshire 
There are some examples of whether the hypothesis and justification may stand up to scrutiny with further 
data. The Yorkshire Museum appears to have a varied “one-of-everything” collection, which may suggest a 
number of sources who collected non-specific items. Furthermore, Castle Howard is by far the clearest 
example of the landed gentry and the affluent obtaining items of importance from the periods of the Grand 
Tour onwards 
South Yorkshire 
It is not possible to judge whether there is a link to the industrial past of the region. Too little is known of 
the collection at Weston Park, which appears to be the major holder of Egyptian artefacts if the data on 
Cornucopia is accurate11. The collection from Cawthorne is representative of a localised community on the 
outskirts of Barnsley, aimed more at village curiosities rather than the industrial past of South Yorkshire. As 
a result, to explore this hypothesis more data would be needed from South Yorkshire.  
East Yorkshire 
Considering both datasets, museums studied in this area with Egyptian material are centred on Hull.12 This 
suggests that there may have been an influx of items on the basis that Hull is a major port. Furthermore the 
number of items studied at Hull contains the highest recorded items outside of Leeds. This implies that Hull 
holds a number of items based on its prominent location, although more detailed acquisition and 
provenance information would be needed to prove this.  
Although not identified explicitly, there were a wide variety of fish-related items at the museums in Hull on 
display and in storage. Some pictures of these have been included throughout, and shown in fig. 120 
overleaf. The loss of the Albion Street Municipal Museum in the so-called Hull Blitz of 1943 will have had an 
extensive impact on this collection, with much of the material being lost. These were the only recorded 
items showing fish iconography, so it is highly possible that a link between the sea and Hull acquisitions are 
present. This was exemplified by anecdotal statements from museum curator Paula Gentil, as well as 
literary sources that refer to Thomas Sheppard, a major donor, founder and first curator of the museum, 
who was particularly looking for items that exhibited fish iconography (Schadla-Hall, 1989). With further 
                                            
11 Weston Park according to Cornucopia is thought to hold around 800 Egyptian items. 
12 HERM, HoH, Hull other. 
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research regarding donor and provenance as well as further study of East Riding museums this relationship 
may be explored to greater depth.  
 
Fig. 120: Example of 
a later period 
decorative fish 
vessel, made from 
copper alloy and 
showing signs of 
replacement 
corrosion damage. 
Item number HUL13 
in the database.  
 
 West Yorkshire 
There is evidence to support the hypothesis that West Yorkshire may hold more textile material due to the 
predominance of the industry, primarily at Bankfield. This link has been highlighted with the building of the 
flax mill ‘Temple Mills’ (Chapter 3). Although few fabric and textile items are recorded in the primary 
dataset at the Discovery Centre, the secondary dataset identifies at least 31 examples. Studying other 
museums around West Yorkshire may support this. There may also a link between the glass industry at 
Leeds and the recorded glass items, discussed further in Chapter 10.  
The secondary dataset from Bankfield, Halifax records a majority of items as fabric and textiles by a 
considerable margin, 114 out of 225 items, 51%. This is the highest statistic observed within this 
classification, which merits more detailed research. The association of textiles with West Yorkshire seems 
appropriate, but no artefacts of this classification were recorded from Wakefield Museum. Further research 
would show whether this reflects the original collection policy or whether textile objects were transferred 
to Bankfield to centralise the collection.  
 
2.4 Method of Acquisition 
Question Subset Research Question 
Area (Primary) Investigate how the material got to the area it is now located. 
Area (Tertiary) Identify where possible movement of artefacts within museums on a local and inter-regional scale. 
Historiography 
(Primary) 
Investigate the nature of collections and how and why the institutions gained the objects. 
(Bequests/donations/gifts/charity/sale/associations/loan) 
 Examine links between the time period material arrived in the institution and the position of Egypt in 
popular culture. 
 Study whether there are any collections of material linked to specific people. 
Historiography 
(Secondary) 
Identify any links to cabinets of curiosities or antiquarian hoards where information is available. 
 Explore any evidence for bequests/donations/sales around a particular date. 
 Are collections linked to specific people more common in some areas of Yorkshire than others? If so, why?  
 Investigate the nature of source material of smaller/lesser known collections in comparison to larger 
collections. 
Historiography Explore the history behind named individuals and what factors led to them gaining artefacts and 
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(Tertiary) subsequently residing in institutions. 
Material (Tertiary) Consider whether there are any identifiable popular collections of material or types brought back to 
Yorkshire around the same periods. 
Table 214: Research question grouping for Method of Acquisition and Provenance as presented in Chapter 2.  
 
2.4.a Research Question Discussion 
Primary Results:  
It is notable that ‘unknown’ was the most commonly recorded method of acquisition at the all museums in 
this survey. This indicates either no information was available at the time of study, or that there was no 
recorded information with the item in question. Discussion below is split into ‘people’, ‘type’ and ‘date’ of 
acquisition. 
People 
Museums appear to have acquired items from a limited number of named sources. At Cawthorne, 
acquisitions are identified from within the surrounding community of particular standing. Rev. C.T. Pratt is 
such an example as one of the founding members of the museum, donating at least one item, although the 
majority of items were left by Miss. Spencer-Stanhope of the local Stately Home Cannon Hall.  
The results also suggest that each museum appears to have a primary donor (table 152, page 107). At the 
Rotunda Museum, Scarborough, the majority of items were donated by Alice Lieder of Cairo. These items 
were gifts, rather than loans or bequests as expected, which suggests that Mrs. Lieder had strong links with 
Scarborough or the museum itself.  
The results from the Leeds Discovery Centre are somewhat intriguing. The sample is skewed towards the 42 
glass sherds, which correspond to the purchases from Kitson Clark. As such he appears to be the primary 
donor. However, according to museum curator Kat Baxter, Aquilla Dodgson was a major donor for many of 
their items. Therefore a greater occurrence of donations from him was expected, but did not materialise.  
Type 
The primary data indicates the majority of recorded methods were either gifts, donations, purchases or 
loans. There are several bequests at the Royal Pump Room and Mercer Art Gallery in Harrogate. The 
majority of loans, as expected, appear to come from other institutions or associated bodies, for example 
the EEF/S13. This is particularly the case at the Yorkshire Museum. In most cases however the exact method 
is not known. This could be caused by a lack of information available, unclear or incomplete records at the 
institution or even that records were never created. This will have influenced curation of the collection at 
the time of acquisition; affecting the amount of data recorded, how it was recorded and stored. This in turn 
may affect which collections of material are kept together, and which are potentially split up in loans to 
other museums. 
                                            
13 Egypt Exploration Fund/Society 
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The number of items related to W.M.F. Petrie is of great interest. They occur frequently with labels 
identifying a number and “type”, which suggest either classification by Petrie or the museum, particularly at 
Leeds.  Personally I believe this labelling to represent Petrie’s sequence dating classification, as this type of 
labelling is only found accompanying Petrie’s name. No other individual labelling system was noted.   
Chapter 7 highlighted an apparent division between museums with or without recorded method of 
acquisition data. This could be for several reasons; including the way the museums record and store such 
data. If this data is not recorded upon acquisition it becomes difficult during later study to unpick the 
history behind item movements. Another possible reason is the changing museum conditions throughout 
recent history. War time damage has been noted both anecdotally by museum staff and from texts 
(Schadla-Hall, 1989) to have caused major disruption and severe damage. Both Hull and Clifton Park 
Museum suffered heavy damage in Second World War bombings. The Hull Municipal Museum14 had to be 
rebuilt on a new site, whilst Clifton Park suffered severe damage and flooding. During this period records 
kept in paper form were susceptible to damage or even complete loss.     
Date 
Acquisitions are recorded around a relatively short period in relation to the years that the museums have 
existed. Three museums recorded information for only one decade, (Yorkshire Museum, Leeds Discovery 
Centre and Royal Pump Room Museum,) Clifton Park recording acquisitions over a ten year period post war 
(1945-55) and the Rotunda Museum showing the longest period of thirty years between 1840-70. It is of 
interest that there is little overlap in recorded acquisition dates. There are many donations from the 1840s-
1890s which, as illustrated in Chapter 3, is when interest in Ancient Egypt was at a peak. The next recorded 
acquisitions are not until the post war period from 1945-1960s.  
This is of interest for two reasons. Firstly there were no recorded acquisitions in the primary dataset from 
the 1920s when, interest in Egypt peaked again following Howard Carter’s discovery of the tomb of 
Tutankhamen (Chapter 3). I expected to see at least some acquisitions from this period. However, this 
interest may have influenced collectors to hold onto Egyptian finds as status symbols.  
Secondly, acquisitions appear to stop around about the years of the first and second world wars. Based on 
anecdotal evidence from the museums and relevant publications (Brears and Davies, 1989,) many museums 
were closed during wartime or suffered damage to records and artefacts, explaining the lack of recorded 
acquisition at this time. It may be that donations to museums increased in the periods shortly after the 
Second World War, with changing social attitudes. This was also a period when many large country houses 
fell out of use or were sold off, so formerly privately-owned objects may have come to museums, for 
example the Spencer-Stanhope material at Cawthorne. All of these theories are equally intriguing and are 
worthy of examination in further detail.      
 
                                            
14 Later the Hull and East Riding Museum 
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Secondary Results: 
Considering the secondary results more information is available regarding method of acquisition. Due to the 
availability of the sources, outlined in Chapter 8, the same level of information is not available of each 
museum. The Rotunda Museum offers a snapshot of the collection as donated by one individual, Mrs. 
Lieder of Cairo. Whilst this does not allow analysis of the overall collection, it does provide valuable insight 
into a particular example.  
In some instances the secondary sources compliment the primary dataset. Results provided for museums 
unable to visit are very useful here.  
People 
Studying the secondary results it is apparent that a broader range of information is available. Six of the 
museums recorded multiple sources,15 with the other three recording only one named source16. Of those 
institutions that record one named source, only a limited amount of secondary information was available, 
based on a specific section of the overall collection. The case of Mrs. Lieder at the Rotunda Museum is 
discussed above. The data for Weston Park Museum at Sheffield consists of photocopied record cards for 
mummies and their associated artefacts, (4 record cards in total,) which is not representative of a collection 
known to hold over 800 items. The literary description and auction catalogue for Castle Howard suggests a 
dynamic collection that is subject to change.  
For institutions that record multiple sources, there are several key figures that occur across all collections, 
as well as individuals that appear linked to specific collections. Both datasets display items that are in some 
way related to Petrie or the EEF/S at the majority of institutions. This not only highlights the role Petrie 
played in the overall development of Egyptology in the England, but also how this manifests in Yorkshire. 
There is also evidence for acquisitions from different museums and other bodies, including the EEF/S. Only 
two examples were recorded in the primary results, these being Hull and East Riding Museum and the 
Rotunda Museum, both involving Leeds.   There is clear item movement at Hull, with the Hands on History 
institution displaying items that are labelled as the “Sheffield Collection”, so I would expect evidence of 
acquisitions, particularly loans, from Weston Park Museum.  
Bankfield Museum is particularly interesting, displaying a number of acquisitions from other institutions 
including the British School of Archaeology (set up by Petrie) and Manchester University Museum. These 
hold the fourth (8 items) and fifth (6 items) highest occurrence respectively in acquisition composition 
tables in Chapter 8. This is by far the highest recorded instance of inter-institutional loans. Further research 
on the Bankfield Museum collection may expand upon this, giving more of an insight into the construction 
of this collection. 
                                            
15 The museums in question include Bankfield, Hands on History, Hull and East Riding, Leeds Discovery Centre, Royal Pump Room and 
Mercer Art Gallery and the Yorkshire Museum and Art Gallery.  
16 These include Castle Howard, the Rotunda Museum and Weston Park Museum. 
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Types 
Recorded types of acquisition in the secondary data include exchange, purchase, presentation, bequests 
and gifts. A high proportion of ‘Unknown’ acquisition types are again recorded. However, in contrast to the 
primary data, the numbers of items with known acquisition types are greatly increased. There are limited 
examples of bequests, which were expected to be found more frequently. The only examples are within the 
Royal Pump Room and Mercer Art Gallery, where 5 items are identified as bequests from Kent. It is known 
through Fletcher’s research however that the majority of Egyptian items were donated by Kent, suggesting 
further information in this area is available. 
Furthermore, the primary results indicate the majority of gifts and donations were from individuals rather 
than institutions. For example 25 items recorded at Harrogate were gifts from J. R. Ogden. Within the 
secondary data, institutions and organisations provide more examples of loans, particularly at the Yorkshire 
Museum. The implication is that the nature of donations from individuals is of permanent nature, whereas 
other institutions seem less willing to donate items on a permanent basis. However, Bankfield identifies 
items from both individuals and a variety of institutions, including the EEF, as predominantly exchanges or 
purchases, suggesting more permanent movement.  
Based on the conflicting data between datasets, method and type of acquisition has research potential in 
exploring relationships that may or may not exist between the types of acquisition and those involved.  
Dates 
Almost all of the museums in the secondary results have some recorded acquisition dates, with the 
exception of the Leeds Discovery Centre. This spans a longer period of time, with recorded instances at 
Castle Howard dating from the 1750s. The latest is recorded at the Hull museums17 in the early 2000s. 
However, following the instance at Castle Howard in the 1750s, the next recorded date is the 1830s at the 
Royal Pump Room and Mercer Art Gallery, 80 years later.  
Secondary data identifies 30 items acquired between the 1830s to the 1900s. Unlike the primary results 
which exhibit a pause from the 1890s through to 1945, encompassing the Great War and the Second World 
War, the secondary data recorded instances between the 1910s and 1930s. In fact, the 1920s and 1930s 
recorded 31 and 89 items respectively, suggesting that the Great War did not halt museum acquisitions, but 
rather seems to have had the greatest influx of items outside of the 1960s. This could be as a result of 
releasing items to gain money after the period of war, or it could reflect the so-called ‘Egyptomania’ that 
was happening in Britain particularly during the 1920s, as discussed in Chapter 3.  
However, there is lull during the period of the Second World War, with no recorded instances of artefacts 
being obtained in either dataset from the 1930s until the 1960s. The ‘60s acquisitions come from the 
Harrogate collection which was given the Kent collection as a bequest in 1969. It is known Leeds acquired 
items in the ‘60s, however they were not recorded in the secondary data source. The 1960s marked a 
                                            
17 This includes both Hands on History and Hull and East Riding Museum. 
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complete change in the mentality of the British people after the hardships of the Great Depression (1929-
1932) and wartime. Political change in 1964 was also accompanied by a change of attitude to local authority 
museums. This could perhaps indicate a change in attitudes towards items of historic significance as 
reflected in museums’ collecting policy (Appendix 14). This is exemplified by the number of recorded 
acquisitions in the 1960s, recording 457 items from the secondary data alone and far surpassing any other 
recorded decade.  
2.4.b Hypotheses and Theorising 
4. Question: Explore any evidence for bequests/donations/sales around a particular date.  
Hypothesis: The author hypothesises that there is likely to be evidence of more bequests, sales and 
donations just after the periods of the World Wars.  
Discussion: This has mostly been discussed in section 2.4.a. Summarising the discussion above, it is possible 
that a change in social customs influenced periods of item acquisition around particular dates. Illustrated 
mostly through the secondary data, donations appear to continue up until the point of the Second World 
War and do not pick up again until the 1960s. Based on the data presented I am still of the opinion that 
socio-economic upheaval around the Great War and Second World War will have had a profound effect 
both on collectors and museums. Further examination could identify if this is a trend across Yorkshire and 
the country as a whole. To do this a great deal of time needs to be spent specifically studying the available 
records of each institution, yet it would be of tremendous value as it aids contextual understanding of the 
items and explores the biography of the collections and individual items.   
5. Question: Investigate the nature of source material of smaller/lesser known collections in comparison 
to larger collections.  
Hypothesis: The author hypothesises that smaller and lesser known collections are likely to have one main 
donor as the source for their collections, as opposed to larger institutions which may have many. 
Discussion: The data recorded is biased towards the larger collections based on accessibility. There are 
relatively few examples of smaller collections. As a result, much of the comparison comes from Cawthorne 
museum and Castle Howard. For future study it would be necessary to study more of the smaller collections 
around Yorkshire to draw conclusions from a more comparable set of data.  
The data from Cawthorne and Castle Howard shows a limited number of donors. However, there are 
several unknown donors that require further investigation. Named donors at Cawthorne were usually local 
individuals, in the case of Miss. Spencer-Stanhope and Miss. Buxton. It is also interesting that both of these 
donors are female which is unusual for both datasets and given the limitations afforded to women prior to 
the women’s rights movement. Cawthorne also holds at least one identified item from the Reverend C. T. 
Pratt, one of the founding members of the museum. At Castle Howard it is not surprising that the 
acquisitions are from the 4th Earl of Carlisle whose family owned Castle Howard, and that the recorded time 
period, 1750s, reflects the age of the Grand Tour. It also reflects a time during which much of the present 
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building was completed and fitted out. Although building at Castle Howard began around 1701, various 
wings were added, roofed and occupied through the next several decades.  
Comparing this data to other museums, the results are quite surprising. In the primary dataset the majority 
of items are from an unknown donor and most, with the exception of Clifton Park, appear to have two 
major sources of acquisition, although this was challenged by the secondary data. Leeds for example 
records 12 sources, including a number of named individuals. However Aquilla Dodgson and Kitson Clark 
both still feature strongly as they did in the primary dataset. It does appear that the Hull museums had a 
greater “pull” for items, recording a number of sources including named individuals and institutions.  
All of these factors indicate significantly more sources at the larger museums than the smaller museums. 
Despite the limitations of both datasets I am of the opinion that this is the case. If explored with a wider 
dataset, including examples from smaller and larger collections, it would be of great interest to explore this 
further.  
 
 
2.5 Provenance 
The discussion for this section is presented following the map overleaf. This map has been designed by the 
author to include most of the provenance locations that have been recorded within both datasets. The 
research questions that accompany the data outputs are the same as those for section 2.4. This section 
explores the history of where the items came from, in terms of recorded instances, following interpretation, 
where items may have come from. The recorded locations are recorded as far as possible on the map on 
page 147, fig. 121.    
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Fig. 121: Map showing the majority of provenance locations in Egypt. Base map by Alain Houot was the background map only. Places 
and compass were placed on by the author.  
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2.5.a Research Question Discussion 
Primary Dataset: 
The primary dataset has numerous points for discussion. The information below is an elaboration on the 
summary provided in Chapter 7. Firstly it is apparent that Thebes is the most frequently occurring 
provenance location, with 49% of available information (19 of 39 items). As touched upon in Chapter 7, this 
may be a generic location applied by either the collector/donor that could include the surrounding area (see 
fig. 121). It could also be a false provenance given by dealers to collectors. Examples of this would include 
Luxor, Karnak and the Valley of the Kings and Queens in particular, together with the area around Deir el-
Bahari which has undergone periods of looting from antiquity. Deir el-Bahari had held several large caches 
of mummies found by Maspero in 1881 (Winlock, 1920; 12) and Lansing in 1918 (Lansing, 1920; 12). This 
theory is supported by the relative lack of items from the areas noted above, with the Valley of the Kings 
and Karnak occurring once each. Acknowledging that the data is subjective based on sample size; the 
absence of recorded provenance from specific locations around this area of Egypt is quite striking. This 
presents an opportunity for further research in to the provenance of many of the items held in Yorkshire.  
Secondly there appear to be no provenanced items from the Amarna area, which was surprising. If further 
study was applied the material this figure would likely increase appreciably. This has been demonstrated by 
Fletcher’s research which has identified a considerable amount of Armana material from carved stonework 
to amulets. One example personally identified is the glass sherds recorded at the Leeds Discovery Centre. 
These items have a record of acquisition in the form of a purchase letter, but little is known of their 
provenance. Based upon the nature of the glass however, it is consists of imported/later Egyptian glass and 
some early examples of Egyptian glass making (Shortland, 2000). There are at least three fragments of 
conglomerate glass, indicative of early Egyptian glass making, which are highly likely to come from the 
Amarna area (Shortland, 2000).  Based upon the typology of these items, I would argue that that they are 
likely to come from the Amarna area or, if they are earlier New Kingdom imports, may be provenanced to 
the area surrounding Thebes.  
Thirdly the broad provenance of ‘Northern Egypt’ has been noted. Interestingly, all 3 instances are from the 
Yorkshire Museum which, by and large, has little provenance information. The application of this term 
suggests the collector or museum knew little about their provenance, giving a broad geographical location. 
Northern Egypt may therefore be a best-guess, perhaps based on a lack of other information, or be a 
cautious way of saying “somewhere around Cairo”.   
Finally there is a significantly low instance of recorded acquisitions from the Valley of the Kings and 
Saqqara. This is unusual given both of these locations were popular with visitors to Egypt, particularly 
during the Grand Tour. Furthermore both are funerary sites that have been the subject of many of the early 
investigations. Further investigation into museum records and closer study of the items themselves may 
enable a more accurate provenance to be ascertained. 
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Secondary Dataset and Comparison: 
The locations that have been recorded in both datasets are displayed in the tables below: 
 
Location Primary 
Data 
Secondary 
Data 
Abusir  0 3 
Abydos 1 11 
Akhmim 0 6 
Alexandria 0 12 
Amarna 0 14 
Babylon 0 1 
Ballas 0 1 
Behnesa 0 3 
Beni 
Hassan 
4 3 
Bubastis 0 4 
Deir el-
Bahari 
0 3 
Dime 0 1 
El Amrah 1 0 
El Kab 0 1 
El-Bahnasa 0 1 
Fayum 0 63 
Gallabiyeh 0 1 
 
Location Primary 
Data 
Secondary 
Data 
Gebelein 0 6 
Gezer 0 1 
Giza 0 2 
Gosham 0 1 
Gurob 0 53 
Hawara 0 3 
Kahun 0 1 
Karamis 0 2 
Karnak 1 2 
Kasr 
Defenneh 
3 3 
Koptos 0 17 
Luxor 0 1 
Memphis 0 2 
Naqada 0 2 
Naukratis 0 17 
Northern 
Egypt 
3 0 
Oxyrhyncus 0 8 
 
Location Primary 
Data 
Secondary 
Data 
Pyramid of 
Khufu 
0 1 
Qarara 0 3 
Qua el-Kebir 0 15 
Qurna 0 1 
San el-Hagar 1 1 
Saqqara 2 3 
Tanis 1 0 
Tell el-
Far’ah 
0 1 
Tell el-
Yahudiyeh 
1 2 
Tell 
Nebesheh 
1 3 
Tell ya-
Kariya 
0 1 
Thebes 19 45 
Upper Egypt 0 3 
Valley of the 
Kings 
1 0 
Valley of the 
Queens 
0 1 
Wadelai 
(Uganda) 
0 1 
Tables 215.1, 215.2 and 215.3: Listings of provenance locations as recorded in both datasets.  
The secondary dataset contains more information regarding provenance. Compared with tables 207 - 210, 
Chapter 8, considerably more sites are recorded. This includes extensive sites from the north of Egypt, 
including Memphis.  There appears to be a high number of items from Gurob located in the Fayum in Lower 
Egypt. If we combine the numbers from Gurob with that of the Fayum this area becomes the most 
frequently occurring provenance location. Finds from Hawara also add to this area. 
The lack of identified provenance from Tanis is of interest, recording only one item in the primary dataset 
and none on the secondary dataset. The Amarna material certainly occurs more frequently in the secondary 
dataset, but at only 14 known items this is still below expectations.  
In contrast the secondary dataset still shows few occurrences from Luxor and Karnak. Nothing is recorded 
from the Valley of the Kings itself, however Deir el-Bahari, which backs on to the Valley of the Kings has one 
identified item. This appears to follow the recordings of the primary dataset. Furthermore Thebes still 
records the third highest occurrence from the secondary sources. On the basis of these results it appears 
that this is potential here for further examination.   
In general, it can be concluded that the secondary dataset shows a more wide-ranging dispersal than the 
primary dataset regarding provenance information. However, in both datasets the majority of provenance 
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information was unknown. This area of study would benefit greatly from further research to identify any 
trends in material collection or popular locations.  
2.6 Artefact Condition 
Question Subset Research Question 
Material (Primary) What is the condition of the artefacts studied? 
Table 216: Research question grouping for Artefact Condition as presented in Chapter 2.  
2.6.a. Research Question Discussion 
Context: 
This section discusses artefact condition presented in the primary results, as assessment was made from 
the primary data only. Due to the nature and limitations of the secondary sources it was not applicable in 
this instance. 
Discussion on the material damage allows for investigation into several avenues of research potential. It 
provides an opportunity to assess the general the state of preservation at individual institutions, as well as 
inter-county and cross-county examination. This identifies where there may be problems with current or 
previous item storage, both within the museums themselves and prior to acquisition. Material damage is 
important when examining items that are more susceptible to damage once removed from the arid 
conditions of Egypt; particularly wooden, metal and other organic items. This is briefly examined in the 
following section when discussing the surprisingly vast differences in museum storage conditions.  
This is an integral part of the study of research potential, as the material presented here may be hampered 
in subsequent years if current degradation is not addressed. This project serves to highlight the need for 
analysis and care to be taken with all items, including storage collections, in order that they remain 
available for future generations to observe and study. A prime example is the material at Harrogate which, 
until extensive study by Fletcher, remained unknown and unstudied (Fletcher, 2002).  
Damage caused to materials is not inherently caused by museums. It has been identified that collection of 
many of these items stems from the days of the Grand Tour onwards. Goods were brought to Yorkshire in 
conditions which would never be considered suitable for the transportation of valuable artefacts today. 
There has been a vast development of the ethical side of collecting and museuology since the period these 
items were first collected. This is exemplified by the way the items were displayed before being given to 
museums. Evidence of modern intervention was observed on many items, even though this was not the 
primary focus of the material damage analysis.  
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Fig. 122: Example of a small 
amulet of Hathor from the 
Leeds Discovery Centre. 
This particular amulet was  
mounted for display 
sometime in the 19TH 
century and has the original 
label on the base. 
 
Fig. 123.1, 123.2: Profile and underside view of small Bastet 
cat amulet from the Leeds Discovery Centre. Both pictures 
show the red adhesive, which may be sealing wax, applied to 
the base of the amulet that would likely have been used to 
mount the amulet to a wooden display plinth. 
Several artefacts were found mounted to old wooden display plinths (fig. 122), or revealed adhesive/sealing 
wax on their base (fig. 123.2). The funerary masks below (fig. 124), revealed large holes which may have 
been drilled in the back to mount them as displays in the home, reflecting the same attitude found in social 
invitations sent out in 1850 announcing “Lord Londesborough at Home: A Mummy from Thebes to be 
unrolled at half-past Two”’ (Fletcher, 2001; 7).  
 
Fig. 124: Two coffin masks from Clifton Park 
Museum, Rotherham showing holes for mounting. 
 
Discussion of Results: 
Object Completeness 
Object completeness assesses the structural damage caused to an item. The results indicate that of 299 
items studied, 87 of the items were structurally intact. At 29% this sounds like a minority, but combined 
with 51 items recording little damage,
18
 this gives a total of 46% of items studied having little or no 
                                            
18 See appendix 7 for definition of how this terminology was applied. 
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structural damage. This data could indicate that the museums take good care their collections to limit 
structural damage. Alternatively, it could imply that the donor has been selective in the items they collect, 
picking up items of a good structural quality. It is also possible that museums themselves are selective 
about which items they acquire to ensure they have a good quality collection, even in storage. This is 
supported by most major museums which have an “acquisition and disposal policy” outlining the conditions 
for accepting items. A copy of the online documentation for Scarborough and Doncaster is included in 
Appendix 14.  Another possibility is that there was sampling bias towards more intact objects, though 
selections were made as randomly as possible.  
Regarding the partial items, the partial-incomplete19 items occur more frequently (23 more items). This 
indicates that most these belong with another object in order to complete the item. This in turn suggests 
that collectors were not necessarily aware that items were incomplete, or that they were unable to locate 
further parts of the object. Alternatively, this could be due to the nature of the archaeological record. For 
example most of the partial-incomplete metal items belonged with a wooden accompaniment which is 
more susceptible to damage and decay, dependant upon conditions. They may have been selected based 
on aesthetic value or personal preferences item types, for example weaponry.   
We can also ascertain that at least 33 items, recorded as partial-complete,20  have a significant amount of 
structural damage. The results show these appear to be mostly shabtis21 suggesting either aesthetic quality 
or the portable nature of this funerary item resulted in their collection.  
The fragmented items have a marked impact on the sample. Determinable fragments22 total 5 items based 
on interpretation, whereas indeterminable fragments23 number 46. The Leeds glass sherds make up most of 
this. Although they were originally vessels, it was not possible to determine the vessel type, shape or 
function without significant further analysis. However, if these items were considered and grouped by 
similarity in design and shape, it may be possible to determine overall vessel shape using computerised 
modelling software. If this were possible, the number of determinable fragments would have a much 
greater overall number. 
Surface Abrasion 
Surface Abrasion examines the amount of perceived wear. Studying the results, the most striking factor is 
that the total items in each category decreases as the scale of surface abrasion worsens. This may relate to 
the discussion for object completeness, where the majority of items appear in good condition. 158 of the 
299 items (53%) have negligible or little wear based on interpretation, 83 and 75 items respectively. This 
suggests an overarching theme that the museums studied in Yorkshire hold items with little surface 
                                            
19 Partial-incomplete items by contrast are a part of an item that requires another section to make the item whole. For example an 
arrowhead that is missing its shaft is classed as partial-incomplete. 
20 Partial-complete items indicate objects that are a section of one particular whole item that does not belong with another piece. For 
example, the upper half of a shabti figurine. 
21 See attached database on CD ROM for the relevant query.  
22 Fragment-determinable was applied when a fragment of an item was easily identifiable of the whole item it was part of. 
23 Fragment-indeterminable was applied when it was not possible to say with certainty the complete object that these items were a 
part of.  
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
153 
 
abrasion and in good condition. In turn, this suggests on a general level that there is no major conservation 
issue.  
However, when considered individually by museum there is a notable difference. The majority of the most 
degraded items come from The Yorkshire Museum, Rotunda Museum and Leeds Discovery Centre. This is 
particularly significant at York and Scarborough where the total numbers of items in the overall sample are 
much smaller than Leeds, but display a similar number and therefore a higher proportion of items recording 
more severe levels of degradation. 
 
Fig. 125: Screen print of the 30 items that are recorded as degraded and severely degraded. This shows that the most severely 
degraded items are limited to only four of the museums studied in the primary dataset. This may highlight a conservation issues at 
these museums. This could be due to the condition that the items arrived in and that, as they are not on display, they have not been 
subject to the same conservation measures that display items have. It may also be due to the Storage conditions, particularly  in the 
case of the Yorkshire Museum where items appear to have been poorly packed and maintained. 
  
Material Damage 
Material Damage addresses the main evidence of damage to the item. In some cases there may be a 
number of damage forms,24 for example an item being broken and worn. The information recorded in the 
database however is the most obvious or most significant damage caused. Further aspects of damage are 
recorded in the notes field. As such these statistics represent only the most significant aspect of damage 
caused.  
The primary results show that the main instances of material damage are spread over five of the categories: 
                                            
24 These are all listed in Appendix 7 
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 Worn, 78 items, 26% 
 Broken, 53 items, 18% 
 Weathered, 38 items, 13% 
 Pitted, 36 items, 12% 
 Chipped, 29 items, 10% 
This suggests the majority of material damage comes from wear and weathering, likely in antiquity and 
probably based on the location found although this cannot be confirmed by this study. It is considered that 
the majority of breakages, based on the wear around the breaks, have been done in more recent history 
and since the items have been transported (see fig. 126 below). The pitted statistic derives mostly from 
ceramic and glass items, as a result of exposure to conditions for a prolonged period of time, allowing 
degradation to occur. Chipped items are mostly rock and glass to which damage may have been caused 
either in antiquity or recent history, probably most significantly via transportation at various stages of item 
movement before reaching Yorkshire. The Discovery Centre collections were moved around in recent years, 
but packed to modern curatorial standards, therefore it is unlikely any damage occurred. Damage may also 
have been caused by storage in cabinets of curiosities, and through exhibiting the items.  
There are a number of corroded items, 
mostly identified as replacement corrosion. 
The majority of corroded items also exhibit 
the most severe degradation, highlighting a 
possible conservation issue which needs to 
be addressed, especially if the corrosion is 
still ongoing. There are 4 recorded 
desiccated items which by definition are 
organic. It would be of interest to examine the collections closer to include the display material, thus 
gaining a more complete picture of desiccated items present given the arid conditions of Egypt. This could 
be implied with the items that show evidence of weathering, mostly likely caused in antiquity whilst in 
Egypt. Study in this area could help identify the extent the environmental conditions affected items before 
arrival to the temperate and often wet climate of Yorkshire. The juxtaposition of the environmental 
conditions is bound to impact many of the items, especially organic and ceramic, and as such highlights a 
massive area of research potential.   
Summary 
There is a wealth of research potential regarding material damage. It may be possible to piece together 
artefact fragments to determine if they form part of another whole item, aiding interpretation of 
fragmented items. Conservation issues have also been highlighted with particular reference to metallic and 
wooden items which appear to have suffered either in antiquity or storage conditions in recent history. 
Climate differences on a general and microclimate scale may have also have impacted on the artefact 
condition. This could be examined by studying the damage/corrosion, and then determining whether it is 
 
Fig. 126: Example of a broken 
shabti from the sample at Hull. This 
shabti, although worn, exhibits a 
break that appears more modern. 
The ceramic underneath still has a 
bright colouring with fairly sharp 
edges to the underlying material 
and to the glaze. If this had been 
done in antiquity, it is more likely 
that these edges would also display 
wear. 
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likely to have happened in arid Egypt, during transport, or ongoing in temperate Yorkshire. This analysis in 
turn would help assess how conservation should proceed in the current context.  
It has been highlighted that items may have been collected based upon perceived aesthetic value, as well as 
how easily portable they are. This is exemplified by the number of partial-incomplete items, particularly 
weaponry, that have been identified.  
2.6.b. Hypotheses and Theorising 
7. Question: What is the condition of the artefacts studied? 
Hypothesis: The author hypothesises that the condition of most of the artefacts that are in storage will be in 
a fairly poor condition.  
Discussion: Studying the primary dataset, the justification
25
 for this hypothesis appears incorrect. The data 
suggests that the vast majority of items are in good condition. Both artefact condition26 and surface 
abrasion have the highest number of items relating to better condition. The surface abrasion statistics 
reduce in number as the criteria indicates more damage caused. Considering the portable nature of many 
of the items, it is surprising that the artefacts are still in relatively good condition. This suggests that the 
collector and the museum have, for the most part, kept items in good condition. 
There are some identified cases of possible conservation issues. The prime case of this is the copper-alloy 
materials at the Yorkshire Museum, the majority of which are degraded with a large amount of surface 
corrosion. It is not known whether this was caused in antiquity but, based on the storage conditions 
observed in the storage boxes at this museum, this degradation is likely to continue until the items are 
given conservation treatment to stabilise their condition and to inhibit further degradation. 
There is a need for detailed conservation assessment of at least some of the collections, in particular the 
Yorkshire Museum that has been identified in this study. 
 
 
 
 
 
 
 
                                            
25 See Chapter 2 – Research Questions, Further Development, Table 9, question 7, page 13. 
26 Indication of object completeness 
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2.7 Storage Quality 
Question Subset Research Question 
Material (Primary) What is the condition of the artefacts studied? 
Museums (Secondary) Critically assess how artefacts are currently used. 
Table 217: Research question grouping for Storage Quality as presented in Chapter 2.  
 
2.7.a Research Question Discussion: 
The results from Chapter 7 regarding storage quality are based upon observations only. Storage conditions 
were not seen for all institutions and no secondary data was available in this instance.  
Storage quality can greatly affect the research potential of the artefacts. Previously discussed building 
degradation, war time damage and flooding all affect that the circumstances that items are kept in. 
Subsequently, this has a vast impact on their ability to be studied. This is a particular concern where there 
are conservation issues, for example with wooden, metal or organic items.  
Poor storage conditions can also lead to items being lost or separated from other relevant information, such 
as record cards. Lack of organisation can lead to displacement of items, mixing up those that have entirely 
different provenance or method of acquisition information. As such, any research potential based upon 
placing the item in context is lost. 
Based upon the primary dataset the general state of storage conditions in Yorkshire are good. All those 
observed were temperature and moisture regulated. This was particularly the case at the Leeds Discovery 
Centre, the Mercer Art Gallery stores and Hull and East Riding Museum stores. Lighting was also regulated 
to a degree, although with further funding this could be improved at the Hull and East Riding Museum 
stores. The Hull stores exhibited a problem with the nature of the building which had on outer wall 
displaying signs of damp, immediately adjacent to some Egyptian items. The curator was aware of this and 
all items were well packed to prevent problems. Based upon discussions with the curators the main issue 
seems to be that of appropriate funding. All expressed a desire to improve the overall layout, space and 
quality of storage. The stores at the Leeds Discovery Centre are an excellent example of how funding can 
help aid preservation of items. The store was spacious, well regulated in terms of temperature, heat and 
light as well as secure.   
Packaging in general was of a good standard. Hull and East Riding Museum, Leeds Discovery Centre, 
Rotunda Museum and Mercer Art Gallery all exhibited items that had been handled well and sufficiently 
packed to ensure that little damage could be cause by minor incidents (see fig. 127 overleaf). Small items 
were packed in smaller plastic boxes and sufficiently covered in bubble wrap or a neutral paper wrapping. 
Larger items at these stores were also given sufficient space and well packed to ensure they do not damage 
each other during movement. This is an important considering the artefact condition, as some of the 
breakages appear to have been caused earlier than others. The quality of packaging is a positive sign to 
suggest that damage to the artefacts for the foreseeable future in Yorkshire museums will be limited.  
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Fig.127: Example of 
packaging at the Rotunda 
Museum. This box includes 
padded surrounds with 
indented pockets for items, 
neutral paper, spacious 
conditions, and smaller 
boxes/packets for smaller 
or more delicate items.  
 
As several stores were not seen in this study it is difficult to make an overall assessment. The Yorkshire 
Museum is a point of interest however. At the time of the authors visit in 2010, the museum was 
undergoing renovation and the storage boxes had been moved to an external location off-site. The storage 
boxes that were presented at the time of study were in poor condition27. Fig. 128 below exemplifies this, 
with rare armour fragments left loose and unpacked in the storage box. Before arrangement for this 
photograph they were located around the edges of the box with the other fragments of beads that can be 
seen. The importance of this is discussed in Chapter 10 with a comparison of the York and Leeds collections. 
It is unclear whether the images of the Yorkshire Museum storage boxes are representative of the usual 
storage conditions regarding their Egyptian Artefacts, or whether this results from temporary storage 
conditions applied during the renovation period.  
 
Fig. 128: Image of the 
storage box including 
the armour fragment as 
photographed by the 
author on 31/07/2010. 
These are the only 
recorded armour 
fragments in both the 
primary and secondary 
data and were not 
known to museum staff. 
The storage conditions 
of these items are 
particularly troubling. 
 
Overall, the storage conditions observed appear to be generally good, as with Leeds they can be to an 
exceptional standard. In some cases, such as the Yorkshire Museum there appears to be room for 
improvement, particularly regarding the armour fragments which due to their rare nature need to be 
properly maintained. To apply further analysis more of the museum stores from the primary dataset would 
need to be visited. The future for the research potential, based on observations, appears to be in a 
generally healthy state. This is a positive factor for the research potential of the Egyptian material.  
                                            
27 See the photograph of storage box at the Yorkshire Museum, Chapter 7, page 112 and the images of the armour fragments, Chapter 
10, page 174.  
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3     Summary and Progression 
This chapter has discussed the results abstracted in Chapters 7 and 8. They are based along the format 
presented in Chapter 2 and answer the research questions to the best extent possible. Through doing this a 
number of avenues of research potential have been opened up. The significance of the collections on a 
regional level has also been identified.  
The next chapter contains a more detailed discussion of results between two institutions at Leeds and York, 
to provide a greater level of detail and analysis from the primary dataset.   
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Chapter 10 – A Tale of Two Cities: A Close Analysis Discussion at Leeds and York 
Contents: 
1. Introduction 
2. Why Leeds and York? 
3. A Brief History of Egyptology at Leeds and York 
4. Detailed Analysis of Leeds and York Museum Composition 
5. Artefacts of Special Interest 
6. Close Analysis of Methods of Acquisition and Provenance 
7. Close Analysis in Differences of Material Preservation 
8. Summary – Scope for Further Analysis and Interpretation 
 
1 Introduction 
This chapter makes a more detailed comparison of Leeds and York, the two largest collections recorded, 
based on the primary dataset. Secondary data is utilised where necessary for supplementary evidence. 
Scope for further investigation or interpretation is also presented. The Leeds Discovery Centre and 
Yorkshire Museum are referred to as Leeds and York for the remainder of this chapter. 
2 Why Leeds and York? 
The Leeds and York collections were selected for close comparison for a number of reasons. Firstly a 
significant amount of primary data was available for both institutions, which was further enhanced by the 
secondary dataset.  
Secondly these museums were selected based on their juxtaposed collection compositions. It was known 
prior to data collection that Leeds held a significant amount of Egyptian material, totalling around 2,000 
items. Conversely York was believed to hold a relatively small amount. Both museums are of equal 
importance to the city they represent, which appears to indicate a difference in emphasis placed on 
Egyptian material. 
Finally, these museums allowed cross-county comparison. It was of interest explore whether they would 
exhibit significant differences in collection composition, including material type, donors, dates of acquisition 
and state of preservation. Particularly interesting is the similar period of interest in Egypt, beginning in the 
1820s, which tied in with the creation of their Philosophical and Literary Societies. This also includes the 
historic autopsy of Nesamun in Leeds, and York’s interest in this event. The effect Egypt had on the cities in 
terms of the popular culture and architecture is also interesting and explored concisely. 
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3 Brief History of Egyptology at  Leeds and York 
Leeds and York display Egyptian influences around the same period of time. In Leeds, Ralph Thoresby began 
to collect Egyptian items after viewing the private collection of John Kemp sometime between 1665 and 
1717 (Brears, 1993; 80). Yet despite this, following Thoresby’s death in 1725 ‘the collection fell into 
disrepair and...  (was) likely destroyed between 1726-1743 during which time it was “like a dunghill”’ 
(Brears, 1993; 80). There appears to be no further interest in Egypt until after the Napoleonic Wars when 
the Leeds ‘Scientific and manufacturing community came together to form a Philosophical and Literary 
Society’ (Brears, 1993; 81) in 1821. There is evidence of the success of this establishment, with extensions in 
1825 to ‘accommodate the ever increasing number of fine specimens’ (1993; 81). Similarly in York, the 
Minster Library were collecting early works about Ancient Egypt, including  a second edition copy from 1621 
of Sandys’ A Relation of a Journey Begun an: Dom: 1610, although specific interest is not explicitly evident 
until the foundation of the Yorkshire Philosophical Society in 1822. There is also influence from Petrie who 
was not only responsible for excavating some of the material obtained by the society, but had links with the 
York area. 
Leeds was the site of the first scientific examination of a mummy by an established team of experts in 1828 
(David and Tapp, 1992; 55) when members of the Leeds’ Philosophical and Literary Society studied the body 
of Priest Nesamun. The remains were identifiable following J.F. Champollion’s decipherment of hieroglyphs 
in 1821. This interest was similarly repeated by the foundation of the Philosophical Society at York in 1822, 
who acknowledge the influence of Champollion’s ‘cracking of the hieroglyphic code’ (Hammond, 1998; 45). 
The death of Percy Bysshe Shelley (1822) who wrote the famous sonnet Ozymandias (Hammond, 1998; 45) 
is also noted. Ozymandias is the Greek corruption of Rameses II’s throne name, Usermaatra. Hammond 
claims interest in Egypt as one of the reasons behind the establishment of the Philosophical Society in York, 
whose well-known Roman past also provided close links with Egypt via the cult of Serapis whose temple 
foundation stone discovered in the city is currently under investigation (Fletcher 2010, ongoing). Leeds also 
exhibits influence in architecture as evidenced by the building of the Temple Mills flax mill (Chapter 3, page 
22 and 25).  
It is clear that both York and Leeds had strong Egyptological influences dating back to the 18TH century. The 
birth of Egyptology in 1822 had a profound impact on the founding of each of their Philosophical and 
Literary Societies and the first steps towards established museums open to the general public. This indicates 
why Leeds holds such a large Egyptian collection and although numbers at York are fewer, this reflects the 
fact that much of their once impressive collection was dispersed from 1948 onward (Fletcher, pers. comm. 
2011).   
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4 Detailed Analysis of Leeds and York Material Composition 
Introduction 
Considering both datasets, the sample taken at Leeds is less representative of the whole collection. The 
data at the Leeds Discovery Centre totals 969 items whilst the Yorkshire Museum only has 93.  In the 
primary dataset Leeds records 107 items whilst York records 57. As a result over half of the known items at 
York are recorded, whilst the figure from Leeds is only 11% of the total known items. However, despite the 
difference this gives us a useful sample on which to base some comparisons.  
The discussion of museum composition considers Item Classification and Materials separately. This allows 
detailed comparison independently. As these fields are intrinsically linked, where applicable these links are 
explored briefly.   
 
Item Classification 
 Level 1 taxonomy 
The item classification figures recorded for Leeds and York exhibit some similarities in the level 1 field. They 
recorded items in 7 (Leeds) and 8 (York) of the 10 item classification categories, suggesting they hold varied 
collections. Both included relatively high occurrences of adornment and vessels, although these are 
markedly higher at Leeds with both categories recording 41%, whereas York comprises 11% and 14% 
respectively. Based on the total number of items recorded at Leeds, (presented in Chapter 7,1) adornment 
and vessels comprise the most frequently occurring items by a considerable margin. The second highest 
occurrence recorded at Leeds is statues at 9%. In contrast, York shows different focus with statues being 
the most commonly recorded item, 17%. It can be suggested that York holds a more varied collection, 
whilst Leeds appears to be clustered mainly around two particular groups, adornment and vessels. 
The glass sherds at Leeds contribute to the high number of recorded vessels. To examine the apparent 
preference for adornment and vessels, the secondary dataset is utilised. This dataset from Leeds records an 
overwhelming high percentage of adornment at 455 items (47%) with vessels as the second highest with 
165 (17%) in line with primary data findings. However, the secondary dataset suggests a similar composition 
to York, with statues occurring in higher quantity (141 items, 15%).  
After these three categories the numbers drop to just over 60 items in the highest instance.  York displays a 
similar trend, with 29 adornment items, (31%,) 25 statues (26%) and 19 vessels (20%). After these three 
main categories, those remaining drop below 6 items in total. This suggests the collections exhibit a strong 
focus towards a limited item types.  
 
                                            
1 See Chapter 7, Museum Composition, Page 94-95. 
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 Level 2 taxonomy 
The second level taxonomy of item classification is discussed in turn by category below: 
Adornment 
The split between adornment types is quite significant. Amulets are the most frequently recorded 
adornment type. Leeds records significantly higher amulets, comprising 34 of the 44 adornment items, 
(80%,) whereas York records only 4 amulets (40%).   
The collection at Leeds is more focused towards amulets and beads, whilst York exhibits a more varied 
range, including a cippus and several scarabs. Based upon the size of the collection I expected to see the 
more varied results at Leeds, however this is limited by the sample bias.  
It is unusual that no scarabs were recorded in the primary data at Leeds. Further analysis into types of 
adornment recorded at both museums may to suggest whether the different types of amulets recorded are 
representative of the overall museum collection. 
  
Armour 
There is little by way of direct comparison in this category. From the entire study York holds the only 
example of armour fragments. It is unusual that Leeds does not hold material of a similar nature given the 
close proximity of the Royal Armouries to the Discovery Centre. However, the Discovery Centre predates 
the Royal Armouries (c.1990) by a significant margin, so this would have little bearing on a collection gained 
pre. 1960. 
This serves to illustrate the rarity of armour fragments recorded at York within Yorkshire museums. This is 
discussed further on page 174.  
 
Funerary 
The funerary items display a different composition. 
The two items classified as funerary at Leeds include 
one coffin fragment and one piece of wall plaster. 
York however has several items recorded as coming 
from a funerary context, including a three footed 
bowl, some grain in a container, a lamp and a piece 
of tile. The tile appears to be the only similarity 
between the two as it represents a part of building 
material or a part of a larger whole item, as is the 
case with the coffin fragment and wall plaster from 
Leeds. Those at York relate to the process of or 
actual burial, the bowl would have been used to 
 
Fig. 129: Painted wall plaster from Leeds (LEE23). Based on 
thickness it is likely to be decorative plaster rather than for 
structural use, probably from a funerary context. 
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make offerings and the lamp probably used in a similar situation. The grain in container as stated in Chapter 
7 is thought to be from a funerary context and used to symbolise rebirth.  
Therefore the York and Leeds samples in this category are very different. The classification of ‘funerary’ is 
subjective however, as these items may be interpreted differently.    
 
  
Household 
This category also exhibits differences in composition. 
Although York holds 6 items as opposed to 3 at Leeds, they 
both demonstrate different areas within this category. York 
records 2 floor tiles, of which one is probable and needs 
further study to be confirmed. There is also an unidentified 
tile. Further, there are 3 lamps that are believed to be from 
a household context. It is possible that further information 
can be ascertained; several lamps from York have clear 
evidence of use from charred remains around the rim (fig. 
130).  
In contrast Leeds holds items relating to different areas of 
everyday life. A gaming counter (fig. 131) and cosmetic palette are two 
examples. This indicates more of a focus towards everyday life of people 
in ancient Egypt, rather than as a part of the building or related items.  
A door bolt is recorded at Leeds which, although different to materials at 
York, is in-keeping with examples of intrinsic household rather than 
personal items. The door bolt is considered in more detail on page 176. 
It would be of interest to explore both collections in more detail to 
identify whether further occurrences of this classification exist.  
In both cases there is scope to refine or interpret dating information if 
the objects are considered stylistically. For example the flower-shaped tile from York is believed to be later, 
perhaps Roman era, based on its design. In the case of organic items such as the wooden door bolt, sample 
testing may indicate the age or types of wood used and enable some contextual placement.    
  
 
 
 
 
 
 
 
 
 
 
 
 
 
Fig. 130: One of several ceramic lamps from York 
(YOR50) with evidence of use from charred remains 
around the rim. This is thought to be a later example 
based on the Coptic iconography. 
 
Fig. 131: Ceramic, blue faience gaming 
counter from Leeds (LEE3). Appears 
worn so likely to have been used. 
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Other 
  
This category also 
contains a different 
assemblage between 
museums, as expected 
by the nature of the 
category. York includes 
two moulds, likely lamp 
moulds, with Coptic 
iconography (left, 
fig.132). A further identifiable lamp mould is also recorded. This 
example is less decorative but also thought to be Coptic. 
Conversely, Leeds comprised 2 amulets and a letter. These 
amulets have not been classified as adornment based on lack of 
evidence to suggest they were worn. Rather, they appear to be objects that may have been hand held. 
These amulets comprise a frog (fig. 133) and another depicting Thoth, both ceramic items. The letter is 
from J. M. Tregaskis to Kitson Clark relating to the purchase of the glass sherds. This is an important item as 
it represents the clearest reference studied of artefact movement and method of acquisition. No other such 
tem was recorded in the study. By acquisitioning the letter, Leeds have preserved the evidence of this 
transaction, providing a physical and digital record. It may prove beneficial to acquisition other similar items 
currently in museum archives to preserve the records of this vital information.       
 
Statue 
 
Although statuary occurrences at York 
outnumber those at Leeds, (16 and 10 
respectively,) there are some similarities. Both 
collections display similar numbers of shabtis, 
9 at Leeds and 7 at York. Shabtis have been 
classified in the statue category as recorded 
by myself as statuettes. Equally, they could be 
classed as ‘funerary’ items based upon their 
purpose.  
 
Fig. 132: Ceramic lamp mould exhibiting Coptic 
iconography (YOR31) 
 
Fig. 133: Small ceramic frog amulet from 
Leeds (LEE97). Thought to have been a hand 
held amulet based upon no evidence to 
suggest it had previously been mounted or 
threaded. Item has been repaired. 
  
Fig. 134(left) and 135: YOR10/11, funerary figurines of copper-alloy with 
little corrosion. Ptah is shown with Anbuis on the left, the right shows 
Horus and Anubis. The example of Horus is slightly warped. They are 
attached at the base and likely to have been placed between mummy 
wrappings.  
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This is unlikely to be suggestive of the whole Leeds collection due to the 
sample bias. Examining the second level of taxa within the secondary dataset 
would be beneficial here. 
Both contain items that classed as funerary statues, 1 possible at Leeds and 3 
at York. They have been classified as such based upon small and thin 
proportions and metallic composition, likely to have been placed within 
mummy wrappings. Evidence of this can be seen during the unwrapping of 
Nesamun (Brears; 1993). This is exemplified considering the iconography, as 
shown in fig. 134 and 135, is that of Anubis. The York items have Anubis 
accompanied by Ptah and Horus.  
York holds 3 votive statuettes and 2 larger statue heads, no similar examples 
were recorded in the Leeds sample. The York statuettes depict Bastet, Mut 
and Osiris, all 3 are made of copper alloy. These were likely to have been 
used in processions and mounted on a wooden plinth, as suggested by 
rounded moulded bases or attachment ends.  
 
  Vessel 
 
There is a difference in 
composition in this 
category. This could be 
examined further using the 
secondary dataset in more 
detail, particularly at Leeds 
as the majority of vessels 
recorded encompass the 42 
glass sherds. As the nature and shape of the vessels could not be 
determined within this study they were categorised as ‘unknown’. Another 
unknown vessel is classified as ‘elongated, flat rimmed,’ based upon 
inability to identify vessel type. Further research into vessels at Leeds is 
needed to identify these vessel types, as well as examination of the remaining collection to identify further 
examples. 
York in comparison records more identifiable vessels. Five are canopic jars or sections thereof, which is the 
highest observed occurrence throughout the study. As shown in Chapter 72 at least one canopic jar lid 
contains remnants of organic material  
                                            
2 See Chapter 7 – Primary Results, Museum Composition, Yorkshire Museum and Art Gallery, Page 100-101. 
 
Fig. 136: Votive statuette of 
Bastet from York (YOR4) with a 
rounded and moulded base for a 
mount although this is damaged. 
 
Fig. 137: 
‘elongated, 
flat rimmed’ 
vessel from 
Leeds (LEE6). 
Made from 
alabaster, 
unknown 
function.   
 
Fig. 138: Bowl from York  showing black semi-circular 
patternation (upper right) and evidence of pitting 
(lower left).  
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which could be tested, this is 
discussed in more detail on page 
175. Three vessels are 
identifiable as perfume vessels, 
one likely a perfume offering 
vessel. An eye paint container is 
also recorded with remnants of a 
substance at the base of the pot, 
likely Khol which was used for 
eye paint. Further testing of this material could provide context and date information. Two bowls are 
recorded; one of particular note is ceramic with black semi-circular decoration to the top which may be 
possible to date stylistically (page 165, above right). As with Leeds there are also broken vessel sections, in 
one case a broken vessel body and rim that were packed separately belong together to complete the item. 
The vessel category again suggests more variation within the York sample.  
 
 
  Weaponry 
Neither 
museum 
recorded 
many items 
of 
weaponry. 
The example 
recorded at 
Leeds is a 
flint knife with evidence of knapping. This item could potentially be classified as a tool dependant on 
interpretation. Further investigation into the style and function of the item is required. 
York displays a different composition with two examples of arrowheads; one is clearly visible in definition, 
the other identifiable but displaying significant corrosion damage3. The final example is thought to be a 
spearhead, however it is fairly short and badly corroded. Further investigation could determine its specific 
purpose. All three are copper-alloy displaying varying degrees of replacement corrosion.  
The secondary dataset suggests Leeds holds more weaponry, recording 35 items. This is more towards 
expectations and illustrates the sample bias. York on the other hand records only 3 items, all identified in 
the primary dataset. This is a clear example that the primary dataset cannot be taken at face value.    
 
 
                                            
3 See Chapter 5 – Materials, page 61, fig. 28 for image of the less degraded item.  
 
 
Fig. 139 and 140: This vessel base (left, YOR25) and rim right, YOR24) make one complete 
item. Made from Dolerite.  
 
Fig. 141: Flint Knife from Leeds (LEE5). The chips along the bottom of the blade edge appear to be from use rather 
than during the process of knapping. 
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Materials 
Material types in the level one field show significant differences, discussed briefly in the Chapter 7 
summaries4. The primary dataset from Leeds records at least one item in each of the 10 categories. On the 
other hand, York records in only 5 categories. Leeds records high occurrences in two main categories, 
similar to item classification, with 45 ceramic items (42%) and 42 glass items (39%). The high occurrence of 
glass is a direct reflection of the sherds. In the other 8 classifications only rock includes more than 5 
occurrences, the remaining categories have only 1 or 2 recorded examples.   
Although York only records in five categories5 it illustrates a more diverse collection. Of 57 items, 29 were 
ceramic (51%), 13 metal (23%), 12 rock (21%) and 1 for organic and wood (2%). This could suggest a focus to 
three main material types, similar to those recorded at Leeds, perhaps indicating a focus by 
collectors/donors towards these material types. This is more conclusive at York as the sample represents a 
higher proportion of the overall collection.  
It is of note that the secondary dataset does not support a diverse spread across material categories at 
York. It is more indicative of a focus of items towards ceramic, metal and rock. The remaining categories are 
recorded in either one or two instances and, in the case of gem stone and wood, there are no recorded 
instances.  
As with the item classification comparison the second level of material taxonomy is discussed below: 
Level 2 Taxonomy 
 Ceramic 
The majority of the ceramic items recorded at York are clay, (unglazed,) whilst Leeds records few items of 
this type. Leeds however contains significantly higher occurrences of faience6.  This could relate to item 
purpose, for example York contains ceramic lamps and moulds which are unlikely to be vibrantly coloured 
based upon functionality. Leeds however contains more ceramic adornment and amulets, which are more 
likely to be colourful and decorative. Alternatively this may also be evidence of sample bias.  
The Leeds sample exhibits a wider variety of faience types7. York on the other hand shows a more limited 
selection8. It is likely that this trend may continue into the whole collection given the high numbers of 
ceramic items in the secondary dataset. Furthermore, Leeds contains the only example of what appears to 
be gold colouration within the faience. Further research could examine whether this occurs more 
frequently by studying a higher percentage of materials in Yorkshire. It would also be interesting to examine 
the frequency or time periods that this colouration was used in Egyptian history, which may allow for 
stylistic dating. 
                                            
4 See Chapter 7, Museum Composition, Yorkshire Museum and Art Gallery (pg. 97-98) and Leeds Discovery Centre (pg. 91-92) 
5 These categories are Ceramic, Metal, Organic, Rock and Wood.  
6 This is inclusive of all the mixed variety of faience recorded.  
7 At Leeds there are recorded examples of blue, red, gold (?), black (?), green, white, turquoise and mixed.   
8 The recorded instances at York are blue, light blue, yellow and mixed.  
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On the whole the wider variety at Leeds can be judged to be more decorative than those at York, which are 
centred on practical use.  
 
Fabric and Textiles 
 
Both samples contain few items in this classification. York recorded no instances whilst Leeds recorded two 
examples, 1 piece of Cartonage and 1 piece of plaster. Cartonage is generally a number of layers of textile 
sources bound together with a form of plaster, similar to a modern day papier maché (Shaw, I. and 
Nicholson, P. 1995; 61). The plaster item is thought to be wall plaster, but may also be a type of gesso 
(Shaw, I. and Nicholson, P. 1995; 109). Both of these items suggest a funerary context, particularly the 
Cartonage which is a painted coffin fragment. The plaster may be from a similar context as it is fairly thin 
and unlikely to be of structural use. Further, it has evidence of white and black paint. Further research in to 
these items would aid contextual analysis. 
The secondary dataset provides further information. Leeds records at least 31 items of fabric and textiles as 
opposed to only 1 at York. Whilst this is not a clear indication for a prevalence of these items at Leeds,9 it 
does however show that this material type occurs more frequently in the overall collection.  
 
 Gem Stone 
Gem Stones have few occurrences; Leeds recorded 1 item of known jade and 1 possible jade item, both of 
which may be Nephrite. The sample at York recorded no items in this category. It is therefore difficult to 
draw conclusive interpretation. 
If this low occurrence continued throughout the collection it could suggest that either gem stones were not 
frequently collected, or that they were more prized because of their aesthetic value and as a result may not 
have been donated.  
The secondary dataset supports this indicating few instances of gem stones, Leeds containing 3 examples 
and York again 0. It may be that these materials are located in different museums around these cities, for 
example the Leeds City Museum or the Yorkshire Philosophical Society. It is likely therefore that their 
absence may be based on the perceived aesthetic value and as such infrequently donated to museums 
outside of the larger national institutions, such as the British Museum.  
 
 Glass 
 
Glass items at Leeds (42) occur more frequently than recordings at York (0). The Leeds glass is a varied 
assemblage containing different typology and styles. Within this there are at least 3 examples of 
conglomerate glass. The finer points of the sherds are discussed on page 177 - 178.  
The secondary dataset identifies 61 items of glass from Leeds as opposed to 1 at York. The total at Leeds is 
likely to increase as the full extent of the collection is studied. These items are highly decorative, again 
                                            
9 31 items is still a relatively small amount when considered the secondary data is based on 969 items. 
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indicating donations of items with aesthetic quality rather than functionality. This is exemplified as the 
majority of glass items at Leeds are sherds and do not represent the functionality of the complete item. 
Alternatively, the Leeds glass could suggest a focus towards manufacturing, given the successful glass 
blowing industry during the Industrial period. 
This material could also suggest that Leeds has a more varied collection in terms of material types. It also 
suggests that the Leeds museums were more influential, gaining a number of different items.    
 
 
 
Metal 
 
In contrast to previous categories, York displays considerably more 
metal items, with 12 bronze items and 1 identified as bronze/copper 
alloy item. With further investigation more of these items were 
identified as copper 
alloy than first 
recorded. The metal 
items include arrow 
heads and armour, 
as well as votive and 
funerary statuettes.  
Leeds records 1 metal item, a copper10 funerary statuette of Osiris (fig. 
143). The secondary dataset implies that this is not representative of the 
entire collection, recording 77 items. The secondary dataset at York records 12 items, but does not include 
the armour fragments identified in this study. Given the overall collection size of both museums, metal 
comprises 8% of the Leeds collection and 14% at York, indicating that York contains a higher proportion of 
metal. 
Metal items at York display some of its more decorative and votive items, as opposed to glass and faience 
at Leeds. This could suggest as hypothesised11 that York contains more items related to functionality which 
would represent the lifestyles of a community that has strong links with agriculture.   
 
  
 
 
 
 
 
 
 
 
 
 
 
                                            
10 This item is likely to be copper alloy, but recorded by the museum as copper. 
11 See Chapter 9, County Divisions, page ? and Chapter 2 – Research Questions, Hypotheses and Theorising, page 11, table 2  
 
Fig. 143: Copper-alloy statuette of Osiris from Leeds 
(LEE15). May previously have been mounted given the 
slight raise at the feet.  
 
Fig. 142: Copper alloy Mut votive 
statuette from York (YOR4) exhibiting 
replacement corrosion.   
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Mineral 
 
Minerals occur infrequently in the primary dataset. Leeds 
records 2 examples of carnelian amulets, whilst York has 
recorded none. The carnelian amulets at Leeds suggests 
a preference by donors to collect/donate small items of 
perceived aesthetic value. 
The secondary dataset follows suit, with limited 
recordings from both museums. This may indicate that 
mineral items were not often collected/donated to 
museums. As suggested with gem stones they may have 
been retained by the collector for aesthetic reasons. 
Alternatively they may be mislabelled as other material 
types. For example a carnelian bead at Leeds had been identified by the museum as “orange glass”12. 
Examining both collections in further detail would highlight further misinterpretations.     
 
 Organic 
 
Recorded organic items are limited at both museums. Leeds has 2 recorded instances, 1 paper and 1 of 
shell. It is noted that items listed as fabric and textiles may also be classified as organic, so this figure could 
potentially be doubled at Leeds dependent upon individual interpretation. The paper item recorded is the 
previously mentioned letter that refers to the acquisition of the glass sherds. As such this item is of great 
importance as it directly records the method of acquisition. The other item from Leeds is the only recorded 
example of a shell necklace13. 
York contains a container of grain seeds thought to come from a funerary context, as mentioned in Chapter 
7.14 Although not an item in itself, the canopic jar lid at York displays significant quantities of organic 
decayed material to the underside and highlights an area for further study to ascertain material nature and 
date. 
The items in this category are all of individual significance, which suggests that although there are limited 
occurrences the research potential is high. 
The secondary dataset records Leeds as having 21 organic items with only 1 at York, implying that the 
primary dataset includes all known organic items available at York. Further investigation into the other 
organic items at Leeds may reveal further items of particular interest or research potential.  
Overall both collections indicate organic items occur infrequently but have high research potential. 
 
  
 
 
 
                                            
12 For image, see Chapter 5 , page 62 
13 This item is discussed further in ‘Artefacts of Interest’ 
14 See Chapter 7, Museum Composition, Yorkshire Museum and Art Gallery, Images and Summary, page 100 
 
Fig. 144: Carnelian amulet from Leeds (LEE9). This item is 
darker than the other carnelian bead (shown in Chapter 
5).This has been recorded by the museum as ‘human 
form,’ albeit missing its head.  However this needs further 
investigation, I believe it may be the broken off top section 
of another amulet, possibly a crown. Material 
classification may also be inaccurate. 
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Other 
 
This category was designed for application when material type could not be ascertained. The low 
occurrence (Leeds = 1, York = 0) indicates that at both museums most material was identifiable. 
The item recorded from Leeds, as discussed in Chapter 7,15 is a bag of miscellaneous beads of a variety of 
different types. These are acquisitioned as one item so it was decided to keep them as such. However in-
depth analysis could be applied to each bead fragment in order to gain further knowledge of the materials 
used. 
This category was applied in the secondary dataset when material type was recorded as ‘unknown’ or left 
blank. At Leeds there are 107 recorded instances, 1 at York. As the York secondary source was completed in 
an ongoing study by Fletcher, these items have been studied more intensively than those from Leeds. This 
highlights research potential regarding examination of the material composition of the Leeds collection.    
 
 Rock 
 
Both museums display similar rock compositions. Taking into account representative sample size, York 
contains more examples of rock in its composition. 
There is a differentiation in the types of rock recorded. York sample has 9 examples of limestone, (including 
those labelled as calcite,) 2 of dolerite/diorite and 1 granite item. Leeds on the other hand holds 1 flint, 1 
granite, 1 slate and 1 alabaster example, as well as 5 that require further investigation to determine type.  
The differentiation may represent of different provenance contexts. The examples from York relate mainly 
to funerary vessels such as canopic jars, as well as eye paint containers, perfume vessels and statue heads. 
At Leeds however, rock items are a mixture of tools/weapons, amulets, statuettes and beads and as such 
display a different focus. This may be based on the locations from which the donor was receiving/collecting 
items, which would account for the different types of items between the museums. This may be 
determined through further exploration into both collections to determine method of acquisition, 
provenance and date.   
 
Wood 
 
Only 1 wooden item was recorded in the primary dataset (Leeds). As the specific type could not be 
identified during visits, it would be of use to research this item in more detail. The object in question is a 
door bolt and as such it is likely to be hardwood. This item is discussed in more detail on page 176.  
The secondary data implies that wood is more prevalent at Leeds than York, with 41 recorded items as 
opposed to none at York. 
 
  
 
                                            
15 See Chapter 7, Museum Composition, Leeds Discovery Centre, Images and Summary, page 94 
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5 Artefacts of Special Interest 
There are several items of particular interest identified. These are based on the unique nature of the items, 
or particular research value that could be gained from studying them in more detail. To discuss these items 
each museum is considered separately with each item or group of items presented in turn.   
York 
 Stone Cippus (YOR48) 
This cippus is the only example recorded from 
the primary dataset. It is likely to date from 
the late or Roman period when these items 
became popular. (Shaw, I. and Nicholson, P. 
1995; 133). Shaw and Nicholson define this 
item as a ‘form of protective stele or amulet 
showing the naked child-god Horus standing 
on a crocodile holding snakes, scorpions, lions 
or other animals in his outstretched arms’ 
(1995; 133). From the photographs on the left 
it is clear that this imagery is present. Horus is 
seen holding two snakes and standing on the 
back of a crocodile (right image). According to 
Shaw and Nicholson the purpose ‘seems to have been to provide healing powers to combat... snake bites or 
scorpion stings’ (1995; 133). The wear on this item, particularly over the figure of Horus, suggests it was 
used. Dating or ownership could potentially be discerned through deciphering the hieroglyphs on the left 
hand image. 
Chain-Link Armour Fragments (YOR39) 
The armour fragments have also been selected as it is the only 
recorded occurrence. These two armour fragments display 
different styles of chain-link armour. Despite being unknown by 
the museum and in the bottom of a storage box, these 
bronze/copper alloy fragments show little degradation when 
compared with other metal items at York. Although small these 
items are of great importance. If archived records at York or the 
Philosophical Society were considered in greater detail a 
provenance for these items may be found. It is not known 
whether they were used in battle or related to funerary 
processes. 
 
 
 
Fig. 145.1 and 145.2: Stone cippus recorded at York.  
 
Fig. 146: Two different styles of chain-link 
armour fragments of bronze or copper-alloy. 
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Floor Tile (YOR40) 
This floor tile is another unique example. This tile would 
likely have been one of many, inlaid between other larger 
floor tiles for decorative effect.  The mixture and inlay of 
different faience types suggests a later date when the 
process was more advanced. This is also suggested by the 
accompanying label which places the item as ‘Roman’. The 
label however also dates the item to the 19th Dynasty which 
falls in the New Kingdom, far removed from the Roman 
period. Stylistic dating could be applied to this item to 
determine the correct date. Labelled as from Tell el-
Yahudiyeh this is likely to be a find excavated by Petrie and, 
as the label indicates, given to the Yorkshire Museum on 
loan from the EEF. It would be of interest to see if any 
similar types of items exist in Yorkshire collections. 
 
 
Canopic Jar Lid with Remains (YOR28) 
This canopic jar has been noted 
previously due to the organic 
remains. The head of Quebsenuf (or 
Qebehsenuef) indicates funerary 
use, with large sections of organic 
material under the lid. Qebehsenuef 
was one of the four sons of Horus 
charged with protecting the remains 
of the dead (Shaw and Nicholson, 1995; 275). It is easily identified as Qebehsenuef by the falcon head. 
Therefore it is likely that the remains are remnants of mummified intestines, the organ attributed to this 
deity (Shaw and Nicholson, 1995; 275). Further testing on the organic material would confirm this 
supposition. The item has undergone some damage, possibly through redecoration at the museum or in the 
possession of the donor. This is indicated as evidence of modern paint can be seen towards the centre of 
the face, underneath the right eye below the nose. 
  
 
 
 
 
Fig. 147: Mixed faience floor tile with accompanying 
label 
  
Fig. 148.1 and 148.2: Quebsenuf limestone canopic jar lid with organic remains 
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Grain Seeds in Container (YOR49) 
This item is unique in terms of the overall 
dataset. These seeds in an organic container are 
clearly identifiable as grain from the shape. 
They appear to have been preserved through 
desiccation. The grain could be identified 
through studying its morphology and it is 
possible that dating could be achieved using 
several of the grains for AMS radiocarbon 
dating. 
It is likely these grains came from a funerary 
context, being used to represent the idea of rebirth and continuation of life. This is in-keeping with many of 
the funerary related items found within the Yorkshire Museum. 
It is however possible that the grains and container are not contemporaneous; they could have been 
packaged this way by the collector. In this sense dating evidence would provide even greater insight to 
determine the validity of the item. 
 
 
Leeds  
 Wooden Door Bolt (LEE12) 
This example of a wooden door bolt is the only 
example in the primary dataset. It is not 
definitively known whether this came from a 
household or funerary context, which may be 
possible to establish given further research in to 
Egyptian door bolts. It may be likely that this 
bolt came from a tomb burial context. Further 
investigation is also needed to establish the type 
of wood. Dating evidence would be useful here as, with further research, this may allow the bolt to be 
placed in its correct funerary or household context by way of contemporary examples. 
  
 
 
 
 
 
Fig. 149: Grain seeds in organic container 
 
Fig. 150: Wooden door bolt recorded with evidence of use at both 
ends. 
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Shell Necklace (LEE17) 
This necklace, recorded by Leeds as Ostrich egg 
shell, is the only example of this kind of 
material. Whether this is ostrich egg shell could 
also potentially be tested to confirm the source. 
All other necklaces studied appeared to be 
ceramic or include minerals and gem stones. 
AMS radiocarbon dating or isoleucine 
epimerization techniques may be applied to the 
shell to gain further insight as to the period of 
time this item was produced. Based on the condition of this item it is likely this was used in life and not in a 
funerary context as there is no evidence of organic residue. The Ostrich is significant in Egyptian culture, 
with an Ostrich feather being used as the feather of Ma’at. Ostrich eggs were also seen as a symbol of 
rebirth, and found as grave goods, particularly from the predynastic period (Kantor, 1948; 46). This would 
require further research into shell necklaces to examine the usual context they were used in. 
  
 
Glass Fragments 
  Conglomerate (LEE33) 
There is much 
that can be 
discussed about 
the glass objects, 
so only a small 
sample is 
exhibited here. 
The object 
displayed above (fig. 152.1, 152.2) is a piece of conglomerate glass. More extensive notes are in the paper 
records from Leeds, (08/12/2010 and 12/01/2011,) an example of which is in Appendix 9. These examples 
have been selected based on their individual placement factors to highlight the importance of the material, 
rather than selecting those with more aesthetic value. 
Glass is not thought to have entered Egypt until the reign of Thuthmosis III in the New Kingdom in the form 
of imported goods, with industry in Egypt not being established until c. 1500 BC (Nicholson, Jackson and 
Trott, 1997; 143). There are certain identifying characteristics which the items can be placed in to date 
them or location categories which can be applied.   
This item of conglomerate glass is thought to be a form of Egyptian glass making from the Amarna area. 
This technique was a complex fusion under heat of a number of imported glass ingots as Egypt was not yet 
 
Fig. 151: Organic likely Ostrich shell necklace. Likely restrung. 
  
Fig. 152.1, 152.2: Front and reverse of conglomerate glass sherd 
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producing its own (Nicholson, Jackson and Trott, 1997; 143). It is therefore indicative of an item from 
around the reign of Akhenaten from Amarna using foreign materials. Further research could add contextual 
information here. 
   
Amarna Hotspot? (LEE74) 
Glass manufacture in Egypt is thought to have 
begun around the time Armana was a royal city, 
which would explain why many glass finds have 
been identified here (Nicholson, Jackson and Trott, 
1997; 143). This item is thought to be from this 
early period based on the overall light blue 
colouration caused by using cobalt (1997; 143), as 
well as the earthern interior which suggests the 
core-forming technique. The key identifier however 
is the presence of what appears to be an Amarna 
‘Hot Spot’ (Nicholson, Jackson and Trott, 1997; 
143). This indicates an area of over-firing that was 
an identifiable feature of early Egyptian attempts 
at glass making (1997; 143). Further analysis and 
interpretation on this item could address this in 
more detail. 
   
 
 
Early Import? (LEE41) 
This glass item is 
judged to be an 
early import based 
on the technique of 
execution and the 
lack of significant 
earthen material to 
the interior which 
suggests a more 
refined process. The introduction of glass vessels to Egypt are thought to have been from the campaigns of 
Tuthmosis III into Syria and the Levant and given as gifts. (Shortland, 2000; 159) There is evidence of this in 
 
 
 
 
Fig. 153.1, 153.2, 153.3: Front, zoom and reverse view of sherd 
with possible Amarna hotspot 
  
Fig. 154.1, 154.2: Front and reverse view (sherd) of likely early imported glass 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
177 
 
tombs at Wadi Qirud which show evidence of the first glass vessels identified (Shortland, 2000; 159) as well 
as depictions on 18th Dynasty tombs at Thebes (Shortland, 2000; 161). The delicate pale white and orange 
threading and deep blue glass suggests an early import. The orange is more difficult to see in this image, but 
is between the clearer white decorations. This is however open to discussion, and could be an example of 
later Egyptian produced glass. 
 
6 Close Analysis of Methods of Acquisition and Provenance 
In Chapter 9, methods of acquisition and in particular provenance were considered based upon overarching 
observation. When going in to further detail from using both data sources for Leeds and York, these 
institutions can be assessed more directly. The secondary data is only discussed in brief as a complementary 
discussion.  
Primary Data 
Method of Acquisition 
The fact that both museums have 45 items with unknown method of acquisition is of importance, 
suggesting either a lack of information available to study, or a lack of knowledge by the museums regarding 
how material was acquired. 
 
Concerning the type of acquisition method little information was available. York has 4 examples of loans 
and 1 donation. The loans come from the EEF whilst the donation is from William Wincopp esq. in 1847. 
Identified as from Suffolk, this indicates isolated donations are not from local sources. Further investigation 
into W. Wincopp could provide more insight into links with Yorkshire.  
 
The types of donation at Leeds are largely unknown, aside from the glass sherds purchased by Kitson Clark 
in 1898 from an antiquarian bookseller. This is an example of the wide span of antiquarianism, as J. and M. 
L. Tregaskis clearly held more than antiquarian books. This identifies at least one strong link to 
antiquarianism to a Yorkshire museum.  
 
Available data indicates both museums received items from the EEF. Whilst Leeds records 1 known 
example, it is likely that the other items labelled as ‘Petrie’ also came from the EEF. It is of interest that EEF 
items at York are identified as loans but have been in the museum for a considerable time. It may be worth 
further examination as to whether these items have been forgotten about during their prolonged time in 
storage by studying museum and EEF/S records. 
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It is possible that both museums have evidence of material typology as classified by Petrie, which may 
relate to sequence dating (Petrie, 1902; 88)16. York has one example with an acquisition of ‘4’, whereas 
Leeds holds 12 items related to Petrie with several letter and number designations. Detailed study into the 
classifications of this technique may identify dates or provenance for these items. 
  
Leeds holds some items linked with Aquilla Dodgson. The author was made aware of the likelihood of 
donations from Dodgson on the basis that Leeds holds a large collection of material from him throughout 
their archaeological collection. There is no similar comparison at York which is unusual, but no identified 
individual with links to the museum was made apparent. 
 
Provenance  
 
Regarding provenance relatively little is known. See tables 218 and 219 below for specifics. These records 
are based on the knowledge of the museum; however it is possible that provenance information could be 
uncovered through further analysis of the items and records. The prime examples of this are the Leeds glass 
sherds. These items could be traced the area around Thebes or Armana based on typologies. Furthermore it 
may be possible to identify imported glass, providing provenance information from outside Egypt. 
 
A large proportion of recordings are listed only as ‘Egypt’. Items with less vague locations also include 
further acquisition information in general, for example the items from Kassr Defenneh, Hager and El-Amrah 
are all known to have come from digs linked with Petrie. 
  
The Leeds sample contains less information regarding provenance. However based upon sample size this 
could be improved by studying more of the collection. 
 
York  
Provenance Total 
Northern Egypt 3 
Egypt 15 
Kasr Defenneh 3 
Saqqara 1 
Hager/Hager, Tannis 2 
Nebseneh 1 
Tell el-Yahudiyeh 1 
Unknown 30 
Table 219: Table illustrating the total number 
of known provenance items based on museum 
records at Leeds.  
Leeds  
Provenance Total 
Egypt 46 
Thebes 1 
Abydos 1 
El-Amrah 1 
Unknown 52 
 
Table 218: Table illustrating the total number of known provenance items based on museum records at York. 
 
 
 
                                            
16 An example of this is seen in his work at Abydos. Based on this information the numbers next to the named ‘Petrie’ are likely to be 
the sequence date. The type information may be a classification of object by Petrie.    
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Secondary Data 
The secondary data holds more information. As expected based on the curator’s observations, 106 items 
are attributed to Aquila Dodgson. There is also an increase in the number of items from the EEF totalling 23, 
and a continued high occurrence of items from Kitson Clark, at 54 items. The Petrie items identified in the 
primary dataset are not recorded; however it is likely these are recorded as EEF items. This strengthens the 
argument that the Petrie labels were sequence dating/typologies. Aside from this there appear to be 
several individuals who made small or one off donations who may be linked to the museum or the city. 
There is no available detail in the secondary source for type or date of acquisition, which would suggest that 
this information is held in paper records and not added to the database, or is no longer available.  
York displays more finds from the EEF totalling 10, but displays high occurrences of unknowns at 77 items. 
The secondary source only attributes 2 items to Petrie and 1 to J.R. Mills, who again may have links with the 
material or the city. It is likely however that those labelled as Petrie also derive from the EEF. Therefore, 
they are likely to be loans based on observations made in the primary dataset.   
 
7 Close Analysis in Differences of Material Preservation 
The tables below present the data for the levels of material damage as recorded: 
Yorkshire Museum Leeds Discovery Centre 
Object Completeness Total 
Intact 16 
Little Damage 12 
Partial – Complete 3 
Partial – Incomplete 25 
Table 220: Recorded Object Completeness at York. 
 
Object Completeness Total 
Intact  28  
Little Damage 14 
Partial – Complete 14 
Partial – Incomplete 8 
Fragment - Indeterminable 43 
Table 221: Recorded Object Completeness at Leeds. 
 
Surface Abrasion Total 
Negligible Wear  21 
Little Wear 16 
Partial Wear 6 
Significant Wear 5 
Degraded 6 
Severely Degraded 2 
Table 222: Recorded Surface Abrasion at York. 
 
Surface Abrasion Total 
Negligible Wear  35  
Little Wear 35 
Partial Wear 11 
Significant Wear  13  
Degraded 5 
Severely Degraded  7 
Not Applicable 1 
Table 223: Recorded Surface Abrasion at Leeds. 
 
Material Damage Total 
Broken 10 
Burnt 2 
Chipped 14 
Corroded - Replacement 9 
Corroded - Unknown 2 
None 1 
Pitted 3 
Weathered 4 
Worn 11 
Table 224: Recorded Material Damage at York.  
 
Material Damage Total 
Broken 29 
Burnt 1 
Chipped 3 
Groove 1 
Intervention 2 
Not applicable 3 
Pitted 16 
Scratched 7 
Split 1 
Weathered 18 
Worn 26 
 
Table 225: Recorded Material Damage at Leeds 
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York and Leeds appear to conform to the general trend for the overall dataset. The better the conditions of 
the item, the higher occurrences are recorded. There are some slight differences in occurrence but only by 
one or two items, for example partial and significant wear at Leeds, (11 and 13 items respectively,) but on 
the whole the picture is very similar. Both recorded the majority of items intact, suggesting that the general 
condition of the artefacts is good. The ‘fragment’ items at Leeds correspond with the glass sherds, 
explaining the significantly higher total. York holds a considerable amount of partial incomplete items. In 
most cases these are votive statuettes, mostly made of copper alloy, that have evidence that they were 
once attached to a wooden plinth or pole for ceremonial use.   
Leeds records a more varied amount of material damage types than York. This highlights the diversity of 
materials donated to the museum. Based on the prevalence of metallic items at York, it was expected that 
these items would display most of the corroded examples. On the other hand, Leeds has more pitted items 
based on the quantities of ceramic items. This is furthered by incidences of scratched and chipped items 
within the glass fragments. Therefore, the damage caused is within normal parameters expected with the 
collection composition. 
    
 
 
8 Summary - Scope for Further Study and Interpretation 
 
Leeds and York  
The discussion between Leeds and York highlights the level of comparison that is possible if the collections 
are studied in further detail. This has mostly been identified with the items of particular interest, which 
pose challenging questions. The collections biography can be greater understood by looking at the data in 
more detail, particularly surrounding method of acquisition and provenance and in-depth composition 
analysis. The discussion has also shown that with further analysis and interpretation these collections alone 
yield extensive research potential, let alone Yorkshire as a whole. 
General Discussion (Chapters 9 and 10) 
There is a wealth of potential for further study and interpretation. This discussion only scratches the surface 
and presents some of the possible avenues that may be studied when the collections are explored to a 
further degree of detail. All aspects of the data collection and results have been discussed, including 
museum composition, county division, method of acquisition, provenance, artefact condition and storage 
quality.  
The research potential has been exemplified through the study of specific items of interest which present 
their own challenges. The possibility of dating items or suggesting contextual information through studies 
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into typology has also been identified. This is expressed through the possibility of further exploration into 
the probable use of Petrie’s sequence dating on museum labels at Leeds, as well as the placement of the 
glass sherds based on typology.  
It may also be possible through accessing paper archived records to determine more about method of 
acquisition and provenance. This would also help identify movement between institutions. As evident at 
York and Leeds there was little in the way of inter-museum lending, although this has been as has been 
observed at Hull and Scarborough. If the records were examined in more detail we may find more evidence 
of such, or conversely prove that these two museums relied mainly upon the donation of others rather than 
choosing to borrow objects from other museums. 
The final chapter is Chapter 11 – Conclusion where the processes and interpretation of data collection, 
analysis and discussion are considered.  
 
 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
182 
 
Chapter 11 – Conclusion 
Contents 
1. Introduction 
2. Addressing the Aims and Objectives  
3. Museum Response Evaluation 
4. Evaluation of Results Interpretation  
5. Conclusions gained from Discussion 
6. Differences and Amendments for Future Study 
7. Overall Conclusion 
 
1     Introduction 
Having reached the end of an extensive scoping project, the conclusion draws together the major 
arguments and observations made throughout with direct reference to the aims and objectives. This 
chapter also critically evaluates the analysis of the data, project design and implementation and processes. 
The conclusion also considers circumstances that caused obstacles to the project, including evaluating 
museum responses. The final section presents differences and amendments that could be made for future 
study, including suggesting ways this project can be refined to allow for further data analysis.   
Personal bias and view-points have undoubtedly shaped the outcomes of this project, particularly in terms 
of results discussion.  Overall, this conclusion addresses the major factors and overarching themes of this 
project by analysing decisions made, considering original research aims and objectives.  
2     Addressing the Aims and Objectives 
Five main aims and objectives were presented in the introduction. The extent to which these were met is 
discussed briefly below.   
The primary aim of this project was to provide an overview of hidden and dispersed material. As samples 
were taken of each of the accessible collections, the data does not represent the entirety of Egyptian 
material present in Yorkshire but does provide a considerable overview of the material. This was achieved 
via data collection and analysis, following the initial identification of museums with Egyptian material. At 
least 33 museums in Yorkshire (Table 19, Chapter 5) were identified as potentially holding Egyptian 
material. This was far more than expected, and some were not immediately obvious as being holders of 
Egyptian material. This emphasises the extent to which the material throughout Yorkshire is hidden and 
dispersed, as confirmed by the collections studied. The vast majority held their collections in storage and 
had received little attention or study, other than that being conducted as part of Fletcher’s ongoing 
research. This project highlights the material from 10 institutions in Yorkshire, including both datasets. Yet 
this is only the first stage in studying the wealth of Egyptian material that is available within this county.  
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The second objective had the wider focus of opening up the hidden and dispersed materials within 
Yorkshire museums to further study and interpretation. As presented in the discussion, this thesis has 
identified the importance of the material sampled as well as identified a wider scope for consideration in 
order to gain further understanding. Based only on the material studied, there is obviously great potential 
for further research into areas of identification of materials, context, date and sources amongst others. This 
is something that could be pursued by the museums as well as independent academic researchers, and 
would provide a chance to increase revenue and interest by exhibiting these important collections to the 
communities, particularly to school groups. This thesis has met this objective and exhibited the potential of 
these collections for further study.   
Another objective was to investigate the beginnings of interest in ancient Egypt and the origins of early 
Egyptology in Yorkshire when considered against the UK as a whole. The case of George Sandys has been 
highlighted as one of the first documented accounts of visiting Egypt as part of the Grand Tour in 1610. 
Furthermore, the Egyptian influence at Castle Howard is known to back to at least the 4th Earl in the 1750s. 
Yorkshire also contains the UK’S first purpose-built museums at Scarborough and York. Scarborough was 
built first as a geology museum, then soon after the Yorkshire Museum was built (Brears and Davies, 1989; 
22-25). With further research, it is likely that a case could be argued for the beginnings of Egyptology in the 
UK to be traced back to Yorkshire, as opposed to the popular conception of London and the south-east.  
Finally, this thesis has highlighted a vast difference in museum attitudes towards their Egyptian collections. 
Some, as in the case of Doncaster, were not interested in the items and even suggested they may well be 
dispersing the collection in the near future. In such cases as Doncaster and Hull, the disinterest relating to a 
perceived lack of local significance was identified, despite the author’s opinion to the contrary. Further, 
Cawthorne Museum, a local museum, appeared more interested in its Egyptian items than some of the 
larger institutions. It is evident that museums that are more open to study, such as Harrogate and Leeds, go 
on to utilise the collections to their advantage and create local and national interest. Attitudes towards 
material have also been discussed considering storage conditions. Clearly at Yorkshire Museum the 
collection was of little interest, packaged poorly and haphazardly with evidence of continued artefact 
degradation. Conversely, those with better packaging and storage conditions for the most part displayed an 
active interest in understanding their collections. Hull Museums appeared interested in their largely 
unprovenanced display items, but showed little desire to better understand those in storage, indicating a 
biased view to items perceived as interesting or aesthetically pleasing, rather than those having the greater 
archaeological significance. From undertaking this study it is apparent that museums across Yorkshire do 
not share a common view of their collections. It is possible that centralising Egyptian material into several 
larger regional collections would raise awareness of the material. However, the author is of the opinion that 
the collections should ideally remain part of the current museums, with a view to raising awareness of the 
local context. This in turn may add to the visitor numbers, as has been evident at Harrogate following 
Fletcher’s work. This would also potentially enable more of the current “storage collections” to be on 
display; centralisation may increase the size of these collections and subsequently decrease public 
awareness and education potential.     
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3     Museum Response Evaluation 
Chapter 51 outlines the difficulties encountered when contacting museums. Despite a few isolated cases 
stated below, the overall response from museums was positive. Each museum visited appeared enthusiastic 
about the possibility of undertaking further analysis of their collections, in order to further their 
understanding.  
 Contact 
The first point to mention was the difficulty in ascertaining contact details for the museums. For those 
without a specific named contact this process proved to be time-consuming. In order for the study of 
storage items to be improved, it would be useful to be able to contact the relevant individual in the first 
instance. Throughout this study the author has identified relevant contacts for most of the museums it was 
desirable to visit. These are shown in Chapter 6 and include addresses and telephone numbers which can 
serve as a starting point of contact for future study. This was a hurdle that was anticipated and factored 
into the planning stages of this project.  
 Funding 
A number of general issues were raised for those museums that could not be visited. Both Cliffe Castle and 
Manor House Museum cited funding reasons behind the inability to facilitate the proposed study. 
Doncaster and Weston Park museums cited staffing issues and other commitments as problematic2. Even 
for those museums visited, funding issues were mentioned. The curator of the Hull and East Riding 
Museum, Paula Gentil, mentioned that funding cuts had put pressure on staff and resources as well as 
limiting accessibility for study. The Discovery Centre at Leeds is an example of how funding can influence 
storage conditions and study, having received a large Lottery Heritage grant providing a state-of-the-art 
storage facility.
3
 They also have an active volunteering programme to better understand all elements of 
their collections. However, lottery funding grants only provide start-up capital, not the revenue to keep the 
facilities going. As a result, some of these facilities fold several years later as running costs are not able to 
be maintained. This funding limitation is not likely to be addressed in the near future given the current 
financial climate, and so the emphasis is on the museums to source their own financial stability. These 
points all highlight the ongoing issue of museum funding, and how limiting museum resources can affect 
the potential for further study. Improving exhibitions by understanding and showcasing materials may 
provide some of the revenue required to sustain the museum. 
 
 
 
                                            
1 See Chapter 5 – Materials, Section 3c. Page58. It is also discussed in general throughout Chapter 5.   
2 See correspondence, Appendix 4 from Peter Robinson.  
3 This is stated as such on the Discovery Centre website. URL: http://www.leeds.gov.uk/discoverycentre/Discovery_Centre/About.aspx  
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 Local Significance  
The contentious issue of local significance of the Egyptian material was noted at several museums. At Hull, 
Paula Gentil cited the material focus as a component of the relative lack of study of the storage collection. 
“Important” items in the collection had been studied and displayed, mostly at the Hands on History 
museum, including a wooden model of a funerary boat from Beni Hassan excavated by Petrie. The storage 
collection, however, has been little examined, as much of the focus in Hull is centred on local history.
4
 
Doncaster Museum also raises this point. Although study was originally welcomed by the Museum 
Education Officer, Alan Hall, in August 20105, the author was then informed by the Museum Officer for 
Archaeology that extensive checks would need to be carried out before study could commence, while any 
such study would not be in line with their focus on material of local significance, all of which was 
compounded by staffing pressures. It was felt unnecessary to give this collection either funding or attention 
as a result. Yet the author would argue that the reverse of the “lack of local significance” argument is true. 
Although the material has come from a different country and culture, once it was acquired by the donor 
and eventually the museum concerned it did become a part of the fabric of the local history in its own right.  
 Transportation  
It should be noted that there were also limitations based on time availability and transport. Because of 
these circumstances it was difficult to visit some museums more than once, if at all. The most extreme 
example was the planned visit to Bankfield Museum that was cancelled due to severe weather conditions in 
late 2010. Nor was it was possible to re-arrange the visit within the time-frame of this study as a result of 
the personal circumstances of the curator. Yet given a longer period of time, the collection at Bankfield 
would certainly be worth studying, given the vast textile collection listed in its catalogue. 
 
4     Evaluation of Results Interpretation 
The interpretation of results presented in Chapter 9 is limited by the depth of detail possible from a scoping 
project. Discussion and interpretation of results was kept to a general level before expansion in Chapter 10. 
Even through the apparent limitations, an extensive amount of data was recorded, and examples were used 
throughout to illustrate points made. It is the nature of a scoping project to provide a general level of data 
overview and to this end the project was a success, often providing more information than required. In 
order to highlight the potential behind the material, results interpretation sought to identify key themes 
that appeared throughout the data. An example of this would be the apparent prevalence of ceramic and 
rock items, as well as items of adornment and statuary. 
 
                                            
4 This is highly likely to have been a direct result of Tom Sheppard, as discussed in Chapter 3, who was adamant on ensuring his 
museums had a local focus.  
5 See correspondence in Appendix 4. 
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Scale 
The scale on which this project was conducted is identifiable in the results chapters, and includes numerous 
institutions through both datasets. In order to determine the collections biography it was necessary to use a 
sample rather than a complete catalogue in this instance. The results highlight some inherent trends and 
differences between museums that are worthy of further exploration. This is particularly identified with the 
differences between museums that had a broad “one-of-everything” collection, to those that appear more 
specifically focused (Chapters 7, 8 and 9).   
Detailed Analysis 
The more detailed analysis in Chapter 10 is a pilot example of the follow-up research that becomes possible 
from the original research objectives. This study has highlighted that even samples of museum collections 
have identified potential to better understand material types and functionality of items, dating, contextual 
information and trends for collection focus at specific museums.   
Items of Interest 
Specific items of interest have been identified in Chapter 10, although these biased towards items the 
author finds of interest. Throughout the thesis other items of note have been discussed, indicating the 
research potential of this material to a further extent. Another example of this is the use of images and 
summaries that accompanied the museum composition results in Chapter 7. This highlights how a large 
scale scoping project throughout the county of Yorkshire has identified items or groups of items separate 
from collections biographies have individual research potential. 
Results Interpretation 
There were specific difficulties encountered during results interpretation. Namely this included the research 
questions identified in Chapter 2, whilst all of viable use to the aims and objectives of this project, were too 
numerous to answer in great detail. The main examples are the County Divisions section, as well as 
distribution and links between small and large museums. To answer these collections fully, more than a 
scoping project is required.  
The results interpretation and discussion represent the views of the author. The same data may be studied 
and interpreted by others in an entirely different manner. The author comes from an archaeological, rather 
than Egyptological, perspective and as such, the issues of context, provenance and dating were particularly 
high on the agenda when assessing research potential. The differentiation can be seen considering the 
author’s primary data output compared with secondary sources, with museum staff and researchers 
describing and grouping items differently. This is true of any archaeological interpretation and the author 
welcomes further interpretation or study to the data. The extensive work undertaken during this project 
has identified further avenues for research and identified possibilities for museums to gain more from their 
holdings. 
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5     Conclusions Gained from Discussion 
Although conclusions from the discussion chapter were limited by the available data, a significant amount 
of valuable data was presented and discussed. This is summarised and evaluated below.  
The discussion of results emphasizes, as expected, that with more museum visits it is possible to record 
more information. The amount of items studied in this project is subjective and based on time and resource 
constraints, as well as the scale of the overall collection. Considering the data from Cawthorne when 
compared to that from Leeds, it is evident that not every collection needs multiple visits to examine the 
collection. These museums are at different ends of the scale, Cawthorne being a small collection, whereas 
Leeds is extensive, holding thousands of items and as such requiring more time and resources.  
The discussion highlights the time constraints, and in some ways it is useful that the sample of museums in 
Yorkshire was self-limiting based partly upon an inability to visit some of them. If more institutions had 
been involved, the time for each would have been considerably stretched and it is likely that the overall 
sample size of each museum would be greatly decreased. Conversely the self-limiting nature of the sample 
meant it was not possible to address to a full extent the concentration and dispersal of finds throughout 
Yorkshire, which is where a larger overall sample size is of great importance. 
The museum composition appears to follow certain trends, which in some instances are as expected. This 
includes the frequency of recorded ceramic and stone items, as well as items of adornment and shabti 
statuettes. The museums all display unique characteristics which suggest whilst there appears to be a 
general preference for certain item types, there are potential individual areas of focus.  
The utilisation of secondary sources proved invaluable. This data helped enhance the validity and in some 
case disprove the primary data assessment. This was particularly the case considering museum 
composition, method of acquisition and provenance. However, the secondary data still not provide 
necessary data to fully address the County Divisions questions; a project larger than a scoping study is 
required to fully achieve this. 
In general it was discovered that method of acquisition and provenance data appear relatively hard to 
ascertain concerning the collections in Yorkshire. This could result directly from the material being mostly 
storage collections, with the majority of the relevant documentation held in paper archives or card files. 
Further, without acceptance that this material is also of local significance, this is unlikely to be explored in 
the near future. Alternatively some of the records may have been destroyed, for example at the Hull City 
Museum which was heavily bombed during the war and lost much of its collection and records. Yet this is a 
vast area for research potential, for although much of the relevant evidence may no longer exist at the 
institution itself, a study of remaining records elsewhere might be able to highlight potential local 
significance as well as contextual information, as exemplified by the mummies in the Hull collection 
(Fletcher, 2009).  
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It is unfortunate that no further information is available regarding donors to the Leeds Discovery Centre. 
This is of particular interest given the absence of recorded donations from Aquilla Dodgson and others from 
the primary dataset. With access to the museum’s archive it would be possible to explore this further. Leeds 
played a key role in the scientific investigation of Ancient Egyptian remains in the country let alone 
Yorkshire with the autopsy of the mummy of Nesamun in 1828. This is a clear example of research 
potential.  
Artefact condition considered across the whole sample was of a generally good standard. However, it 
seems to have been subjective between museums based on funding needs, the perceived importance of 
the collection as well as the availability to conserve or display the collection. This information was correct at 
the time of writing of this project and may subsequently have changed. For example the relatively poor 
storage conditions observed at the Yorkshire Museum may have been due to the collections being put in 
temporary storage for museum renovation during 2010. Not all storage conditions were investigated, so it 
is difficult to make any generalisations about the county as a whole, but it was clear from those observed it 
was very specific to each museum.  
Overall, the discussion of results has highlighted the significant research potential of the Egyptian material 
in Yorkshire museums in a variety of different areas. Throughout the discussion the limitations of the 
datasets are highlighted. The discussion has also identified through close analysis that there are a number 
of specific items of interest that would be worthy of further study on an individual basis, even if not 
considered in terms of a collections biography as a whole.    
 
6     Differences and Amendments for Future Study 
Based upon the work undertaken in this project, future projects need to proceed with the following factors 
in mind. These areas are summarised below: 
 Increasing Time-Scale 
The first of the amendments that could be made relates to time limitations and scale. A prolonged period of 
time for county-wide comparison of museum material is a sensible option for a number of reasons. It would 
allow for more flexibility when contacting or visiting museums, which would potentially increase the sample 
size by a considerable margin. This in turn would provide more wide ranging and accurate data. With an 
extended time period it would also be possible to involve more institutions and go in to greater depth of 
detail, providing a much larger and a more representative primary dataset. This includes the direct study of 
the material as well as the paper archives held.  Areas of interest to the author, such as composition, 
acquisition, contextual and dating differences between counties simply could not be accurately answered 
with the data recorded. Further data from a prolonged period of study would increase the likelihood of 
achieving valuable data for these areas.  
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Furthermore, a prolonged time scale would allow for greater refinement of data collection processes. With 
a lengthier trail period, amendments to artefact classification as well improvements to data recording and 
capture could be achieved. For example, as noted the paper records sheet 1.1 had to be overused in some 
cases to record information required for the database that could not be recorded on the intended sheet, 
1.0. Record sheet 1.0 as well as the database could also be refined to make the recording and data entry 
process simpler. 
 Refinement of Artefact Condition Examination 
The study of artefact condition was undertaken as it examined possible conservation issues as well as 
highlighted the general condition of Egyptian material within Yorkshire. The author devised the scale used, 
and in doing so has identified an area for collaboration with a professional conservator. Whilst the scale 
used was sufficient for this study, a more detailed scale would enhance specific knowledge. This is not just 
applicable to the potential of Egyptian material, but to archaeological material as a whole. 
  Localisation and Narrowing of Research Area or Parameters 
As an alternative to increasing the time and scope of the project, the parameters could also be narrowed to 
consider a detailed study of one museum at a time. In this way it would be possible to get to grips with the 
collection, including its artefacts and paper records. A more detailed study of the objects would also be 
possible, looking at: typologies, dating evidence, areas of damage and provenance. The importance of all 
these fields have been highlighted in this study. A bank of information could be built up one museum at a 
time giving an overall picture of the museums in Yorkshire through a large relational database to allow for 
cross-comparison. It has been demonstrated in Chapter 10 how a closer inspection of sampled material can 
yield better results. If this were to be applied with a detailed level of taxonomy and depth, it would yield 
more detailed results. 
 Terminology and Taxonomy Adjustments  
Levels of taxonomy are a major amendment that could be made. This does not just include further levels of 
taxonomy6 but also in some cases could include re-addressing the terminology used. As mentioned 
classification of items was problematic when they could potentially fit in to more than one category, and 
inconsistencies in data output can occur from this. Therefore, the author would suggest that for future 
study the item and material classifications could be reconsidered, including a great level of detail and 
exploration.  
The scale of museum collection descriptions also needs to be addressed. As noted in Chapter 2, the terms 
‘smaller’ and ‘larger’ are referred to regarding museum collections and influence. These are general terms 
on a localised scale that are used to describe the relative difference in collections. However, when 
considered on a much larger scale these terms are less accurate, as mentioned in Chapter 2 what is 
considered a large collection in this study may not bear comparison to more extensive collections such as 
                                            
6 The general levels of the use of levels of taxonomy are discussed fully in Chapter 4  
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the British Museum (London) and the Petrie Museum (London). A definition in scale of museums is 
therefore subjective to the nature of the study, and would benefit from further clarification in future study.  
The use of scale bars in all photographs would be beneficial for future study. As mentioned in Chapter 5 this 
was not always available for use and the project would have greatly benefited from this. This would have 
been even more important if artefact measurements had been included in this study, another factor that 
should be considered for future work. A portable folding ‘studio’ would be ideal to provide consistent 
lighting and backgrounds that could be taken into museums when recording artefacts to enhance quality 
and analysis. 
It may also be applicable to study specific areas of the museum collections, rather than the collection in its 
entirety. For example, a study could be undertaken looking at item provenance and method of acquisition 
only. This would yield extensive data on specific subject areas and may be worth considering if there is a 
particular area of interest.  
A greater number of secondary sources of data, if available, could also be entered in a relational database 
to allow for ease of cross-comparison between both datasets. This would provide a great asset for future 
research.  
 
7     Overall Conclusion  
This study represents a sample of the material available in Yorkshire Museums, and is by no means 
attempting to portray this as evidence of the whole picture. It was the intent of this project to draw 
attention to particular areas of research potential that were available in Yorkshire museums and to this 
extent the aims and objectives have been achieved.  
Utilising the information gained during this scoping project, it is possible for those with specialised interests 
to take on some of the vast quantities of material identified in Yorkshire. For example, an expert in ceramics 
or indeed a certain part of Egyptian history may provide more detailed analysis. By highlighting this 
material, there is an opportunity to advance knowledge of material that was otherwise mostly forgotten. 
The aim of providing an overview of hidden and dispersed material has been achieved by examining storage 
collections at most of the museums visited during this study. It is acknowledged that in some cases, 
although some research has been done by others, there is still relatively little known about much of the 
Egyptian collections in Yorkshire due to the vast quantities of material available. For a single researcher this 
could represent a lifetime’s work. By unearthing and exploring the items in this study it has been 
demonstrated that there is a great deal of potential for further study. Areas for specific study have also 
been identified; methods of acquisition and provenance, county relationships and material damage, as well 
as possible preferences for certain object types. If a detailed study could be extended to each museum 
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there is a great wealth of information to uncover about these items which includes their relationship to 
local history, a factor that has previously not been linked to these collections. 
Whilst it was not possible within a scoping project to answer all the research questions posed in Chapter 2, 
their presence is an indicator of the capacity for study that is available. The questions that remain 
untouched show that there are a number of areas for research potential in these museums. As well as the 
final produced list of possible research questions there were others identified in the preliminary stages of 
this project which again highlights the vast scope of this type of study.  
The number of items listed as ‘Unknown’ on the database illustrate that further examination of these items 
are warranted. As these categorisations were not able to be discerned during the visits or from museum 
records, identification of these items and materials would greatly enhance museum knowledge of their own 
collections. It would also allow for easier comparison between museums as with a more accurate idea of 
the collections, conclusions drawn are more viable and accurate.   
The study of this material has highlighted the significance of the collections, with the aim that more of 
these collections will be opened up to the public. Whilst not all of the items appear to be of great aesthetic 
value, the stories behind the items are of equal interest. In this study the author has shown at each 
museum items of particular interest that could be examined further or displayed. It was suggested at the 
Yorkshire Museum that they intend to make greater educational use of their collection in future. The Leeds 
Discovery Centre also is seeking to address this point with displays at the Leeds City Museum and even at 
local hospitals, (such as a small display of artefacts displayed in the foyer of the St. James hospital in 2011,) 
together with active blogs completed by researchers on areas of interest.  
The timeline presented in Chapter 3 illustrates that Yorkshire’s museums and collectors were as active as 
those in the south-east of the country which have long been assumed to be the focus of Egyptian studies. 
There is evidence for collectors from the early days of the Grand Tour, including George Sandys of York in 
the early 1600’s and the Earls of Carlisle at Castle Howard, collecting and describing Egyptian artefacts. At 
Leeds and York as well as Hull it has been shown how the establishment of Literary and Philosophical 
Societies led to further study and investigation. The Hull and Sheffield Philosophical Societies are known to 
have been formed around a similar time to those of Leeds and York, dating from 1822 and 1823 
respectively (Brears and Davies, 1989; 18, 20). The cities of Leeds and Sheffield have also highlighted that 
the growing wealth of industrialists in the 1800s contributed to the gaining and study of artefacts, as well as 
their influence on social aspects beyond collecting.7 The fact that these literary and philosophical societies 
are formed around the same period is indicative of a social awareness and attitude towards study. 
Not all museums view their collections with the same attitude. As noted, the perceived lack of local 
significance appears to be a major issue. It has been argued that this is not the case, as when the items are 
collected and donated they become part of the fabric of local life. Egyptian material has been shown 
throughout history in this country to have had a profound effect on society away from purely academic 
                                            
7 The main example of this is the building of the flax mill in the style of an Egyptian temple by  John Marshall in Leeds in 1840, a 
gentleman of importance influenced by the autopsy of the Egyptian mummy Nesamun (Brears, 1993; 88) 
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study or individual curiosity. It is intended that the outcomes of this study, as well as future study made 
possible on the basis of this scoping project, will encourage museums to make greater use of their 
collections.     
Throughout this project a number of different avenues for potential further research that can be 
undertaken, both within the academic community and by museums themselves, have been suggested. As 
illustrated by the utilisation of the collection at Harrogate, Egyptian material is of great interest to the 
public and is an important part of the national curriculum. As such it is a valuable educational tool 
generating among both children and adults an interest in history and archaeology.  
If this study was repeated with greater financial resources, the author would prefer the approach outlined 
above, studying each museum at a time in isolation to a greater detail to compile a bank of extensive data 
over time. A more detailed prospective study of items and museum attitudes would enhance the general 
overview of this study as taken from samples of museum collections across Yorkshire. This project has 
addressed the aims and objectives, as well as indicated ways in which this project can be taken forward to 
enhance knowledge and understanding. The author has highlighted the potential and significance of the 
Egyptian material in Yorkshire museums to suggest that this work should be continued so that the items can 
be utilised to their fullest extent. It would also be possible to better understand the history of artefact 
collection and donation within the county, as well as exploring the potential of specific items of interest 
identified in this study. The scope of this potential covers a wide variety of areas of interest from 
museuology to conservation, as well as an archaeological interpretation and contextual placement. The 
latter has been a particular focus of the author throughout this study.  
This scoping project has achieved what it has set out to do and identified the potential and significance of 
Egyptian material in Yorkshire museums. As a scoping project the intent was not to provide concrete 
conclusions, but rather to highlight areas that, with further analysis, represent a viable area of future study. 
The potential for further research areas has also been established. The historical importance of Egyptian 
material within Yorkshire has been clearly stated throughout and could yield greater potential with further 
study, as one of the most prominent counties in England during the peak periods of interest in ancient 
Egypt. 
 
Overall, the scope of the research potential and significance of the Egyptian collections in Yorkshire 
Museums is felt to have been successfully addressed and has established the basis for further research.   
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Appendix 1 – Full Museums in Yorkshire List 
This is the complete list of Museums in Yorkshire that was compiled in the initial project stages. This 
includes all ‘yes’, ‘no’ and ‘enquiry’ labels given by the author. 
Museum Location District Code Relevant? Further Information 
The 
Yorkshire 
Museum 
York North 
Yorkshire 
YOR Yes This is the museum located in the grounds 
of the museum gardens. Definitely worth 
a look though I believe most of the 
Egyptian material (if any) will be 
elsewhere or in the Phil Soc. 
York 
Museums 
and Galleries 
Trust 
York North 
Yorkshire 
YOR Yes A general listing encompassing the 
museums in central York - including the 
Yorkshire Museum and Gardens, Castle 
Museum, Bar Convent etc. 
York Castle 
Museum 
York North 
Yorkshire 
YOR Yes The most likely major York museum to 
have a collection of Egyptian material. On 
previous visits I cannot remember seeing 
any displayed, however there may be 
some in storage.  No data for the 
collections recorded on cornucopia.  
City Art 
Gallery 
York North 
Yorkshire 
YOR Yes JF reports that this museum has some 
artefacts of  interest in storage.  
Castle 
Howard 
York North 
Yorkshire 
YOR Yes JF informs me that Castle Howard hold 
material, most likely brought back after 
the 'grand tour'. 
York Minster 
Library 
York North 
Yorkshire 
YOR Yes JF reports that the minster library holds a 
collection of early texts of Egyptology, 
which ties in to the 'why Yorkshire' 
question. Also essential info for part of 
intro. 
Wakefield 
Museum 
Wakefield West 
Yorkshire 
WAK Yes JF reports that there is relevant material 
here. 
Sheffield City 
Museum 
(Weston 
Park) 
Sheffield South 
Yorkshire 
SHE Yes Cornucopia - This museum is reported to 
hold 800 Ancient Egyptian objects which 
are part of the Archaeology collection. A 
lot of material from Petrie's 
contemporaries (JF).  
Rotunda 
Museum 
Scarborough North 
Yorkshire 
SCA Yes Cornucopia - This museum is reported to 
hold 50 Ancient Egyptian objects. 
Recently amalgamated with the 
Scarborough museum (JF). 
Clifton Park Rotherham South 
Yorkshire 
ROT Yes Cornucopia - This museum is reported to 
hold 90 Ancient Egyptian objects. JF noted 
this as an important collection. 
Leeds City 
Museum and 
Discovery 
Centre 
Leeds West 
Yorkshire 
LEE Yes Cornucopia - this museum is reported to 
hold 1,500 Ancient Egyptian objects as 
part of the Archaeology collection 
(Ancient Egyptian and Sudanese 
collection). JF reports this as one of the 
most important collections in Yorkshire. 
Cliffe Castle 
Museum 
Keighley West 
Yorkshire 
KEI Yes Terry O'Connor has informed me that 
there has been movement of material 
between Ilkley and CC, so this is worth 
investigating. This will need further 
investigation to determine if there is any 
Ancient Egyptian material. I am unable to 
get much of an idea from the information 
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Museum Location District Code Relevant? Further Information 
available of the internet. 
Manor 
House 
Museum  
Ilkley West 
Yorkshire 
ILK Yes Cornucopia - This museum is reported to 
hold 400 Ancient Egyptian objects. 
Preliminary list from JF - to photocopy 
and use on records. 
Hull and East 
Riding 
Museum 
Hull East 
Yorkshire  
HUL Yes Cornucopia - this museum is reported to 
hold 200 Ancient Egyptian objects as part 
of the Archaeology collection. 
Ferens Art 
Gallery  
Hull East 
Yorkshire 
HUL Yes JF has identified that there is material of 
relevance here, including a Hathor textile 
and grain basket. 
Hands on 
History 
Hull East 
Yorkshire  
HUL Yes JF reports that the Hull mummies are now 
held here, as well as some replicas of 
Tutankhamun's furniture. JF also suggests 
material has been loaned in/out of here. 
Mercer Art 
Gallery 
Harrogate North 
Yorkshire 
HAR Yes Cornucopia - This museum is reported to 
hold 1,200 Ancient Egyptian objects. 
Again, I have volunteered here. It should 
be noted that all the museums and 
galleries in Harrogate are closely linked 
and essentially part of the same 
organisation.  
Royal Pump 
Room 
Museum 
Harrogate North 
Yorkshire 
HAR Yes Cornucopia - This museum is reported to 
hold 700 Ancient Egyptian objects. Having 
volunteered there, I am aware of a vast 
amount of artefacts in storage, and know 
that the museum welcome work being 
done. They do allow access to their 
collection. 
Bankfield 
Museum 
Halifax West 
Yorkshire 
HAL Yes Cornucopia - This museum is reported to 
hold 55 Ancient Egyptian objects. JF has 
catalogue of this collection. Definitely 
relevant. 
Doncaster 
Museum 
Doncaster South 
Yorkshire 
DON Yes Cornucopia - This museum is reported to 
hold 55 Ancient Egyptian objects. JF 
reports that they do in fact hold more 
than this, however notes that there has 
been a lot of movement of artefacts 
between Doncaster museum. 
Bagshaw 
Museum 
Batley West 
Yorkshire 
BAT Yes Cornucopia - this museum is reported to 
hold 857 Ancient Egyptian objects. JF 
reports that they obtained Dewsbury's 
collection. 
Cawthorne 
Museum 
Barnsley South 
Yorkshire 
CAW Yes Social History and Decorative and Applied 
Art museum. JF has reported there may 
be relevant material here. 
Thirsk 
Museum 
Thirsk North 
Yorkshire 
THI Enquiry Unable to locate any Ancient Egyptian 
material affiliated with this museum. 
Richmondshi
re Museum 
Richmond North 
Yorkshire 
RIC Enquiry Cornucopia has this museum as displaying 
costumes and textiles as well as social 
history. I do not believe it is relevant to 
this study. JF believes this might be worth 
enquiring about. 
Malton 
Museum 
Malton North 
Yorkshire 
MAL Enquiry Cornucopia suggests that the museum has 
a varied archaeological collection. 
Although the focus appears to be Roman, 
it states all time periods are covered. This 
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Museum Location District Code Relevant? Further Information 
will require investigation to determine if 
there are any Ancient Egyptian materials 
here. There may well be, as there is a 
heavy draw from antiquarian collections 
at this museum. JF suggests enquiring as 
they have extensive Roman material, as 
well as the evidence for the temple of Isis 
at Aldborough.  
Tolson 
Memorial 
Museum 
Huddersfield West 
Yorkshire 
HUD Enquiry The time-span is wide ranging, but there 
is no specific reference to Egyptian 
material. Will require further 
investigation. JF believes this is worth an 
enquiry. 
Heptonstall 
Museum 
Hebden 
Bridge 
West 
Yorkshire 
HEB Enquiry Very little information available online 
about the collections. It is a small 
museum, but may be worth investigation 
as it spans a long time period, from 
prehistoric onwards. JF believes this is 
worth an enquiry. There may be a few 
Ancient Egyptian objects. 
Goole 
Museum and 
Art Gallery 
Goole East 
Yorkshire  
GOO Enquiry Fine art and social history (cornucopia). JF 
believes this is worth an enquiry. 
Red House Gomersal, 
Cleckheaton 
West 
Yorkshire 
GOM Enquiry Cornucopia - Ethnographical collections - 
there may be material of relevance here 
but I am unable to find anything specific 
to AE on cornucopia. Worth further 
investigation to see if they have anything 
of interest. JF believes this is worth an 
enquiry. 
Sledmere 
House 
Driffield, 
Scarborough 
North 
Yorkshire 
DRI Enquiry Unable to find specific information 
relating to the actual collections. This is a 
stately home with a contained museum 
(The Wagoners Museum) but what is held 
there isn't clear. JF suggests enquiring as 
it is a stately home. 
Cusworth 
Hall and Park 
Cusworth South 
Yorkshire 
CUS Enquiry The is a Hall/Stately home. It has received 
a large amount of lottery funding and, 
assuming its links with powerful northern 
families, it may be worth contacting to 
find out if they hold any Ancient Egyptian 
material in storage. JF suggests enquiry as 
it is a stately home. 
Castleford 
Museum 
Room 
Castleford West 
Yorkshire 
CAS Enquiry Primarily Roman material collection 
(cornucopia). JF suggests enquiry as 
Roman material often has Egyptian with it 
or Egyptian influence. 
Sewerby Hall 
Museum and 
Art Gallery 
Bridlington East 
Riding of 
Yorkshire  
BRI Enquiry Does specify an 'Archaeological Collection' 
on cornucopia. JF suggests enquiring. 
Bolling Hall 
museum 
Bradford West 
Yorkshire 
BRA Enquiry Website is not specific. Again however, it 
is a Hall/stately home, so may have some 
objects from the families (curiosities). 
Worth asking to see if they have any 
material. JF suggests enquiring. 
Robin Hood's 
Bay and 
Whitby North 
Yorkshire 
 No I don't believe the material here is of use - 
unless there is something in storage that 
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Museum Location District Code Relevant? Further Information 
Fylingdales 
Museum 
is not indicated on the website. 
Bay Museum Whitby North 
Yorkshire 
 No This may be the same as the museum 
above - I cannot find another separate 
entry. Used to have a mummy, this is now 
in Hull (JF). 
Maurice 
Dobson 
Museum and 
Heritage 
Centre 
Barnsley South 
Yorkshire 
 No Unable to find any information on this 
museum, it will need further clarification. 
I suspect however that it is not relevant. 
Bar Convent 
Museum 
York North 
Yorkshire 
 No Unsure - think this is a later period small 
museum in York. Doubtful if it will hold 
Egyptian material. After a Google search - 
this museum appears to be a museum of 
Christianity. 
York Civic 
Trust 
York North 
Yorkshire 
 No Website description: 'We operate a 
nationally recognised house museum and 
mount important exhibitions to which 
members have free entry.' Worth 
investigating to see if they hold Egyptian 
material.  
Viking Kiosk York North 
Yorkshire 
 No Incorrect time period focus. 
Museum 
Gardens 
York North 
Yorkshire 
 No This is the Abbey area outside the 
Yorkshire Museum.  
Micklegate 
Bar 
York North 
Yorkshire 
 No Small museum detailing the history of 
Micklegate bar. Not relevant. 
Richard the 
Third 
Museum 
York North 
Yorkshire 
 No Incorrect time period focus. 
Regimental 
Museum 
York North 
Yorkshire 
 No Incorrect material focus. 
National 
Railway 
Museum 
York North 
Yorkshire 
 No Incorrect material focus. 
Minster Inn York North 
Yorkshire 
 No Incorrect material focus. 
The Royal 
Dragoon 
Guards 
Regimental 
Museum 
York North 
Yorkshire 
 No Incorrect material focus. 
Archaeologic
al Resource 
Centre 
York North 
Yorkshire 
 No Incorrect time period and material focus. 
Swann of 
York 
York North 
Yorkshire 
 No Focus on reproduction of written articles. 
Quilt 
Museum and 
Art Gallery 
York North 
Yorkshire 
 No Incorrect material focus. 
Jorvic Centre York North 
Yorkshire 
 No Incorrect time period and material focus. 
Treasurers 
House 
York North 
Yorkshire 
 No Incorrect material focus. 
Beadlam 
Roman Villa 
York North 
Yorkshire 
 No Incorrect time period focus. 
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Museum Location District Code Relevant? Further Information 
Wortley Top 
Forge 
Wortley, 
Sheffield 
South 
Yorkshire 
 No Incorrect time period and material focus. 
Captain Cook 
Memorial 
Museum 
Whitby North 
Yorkshire 
 No Incorrect time period and material focus. 
Whitby 
Lifeboat 
Museum 
Whitby North 
Yorkshire 
 No Incorrect material focus. 
Museum of 
Victorian 
Science 
Whitby North 
Yorkshire 
 No Incorrect time period and material focus. 
Whitby 
Archive 
Heritage 
Centre 
Whitby North 
Yorkshire 
 No Incorrect material focus. 
National 
Coal Mining 
Museum for 
England 
Wakefield West 
Yorkshire 
 No Incorrect material focus. 
Clarke Hall 
Educational 
Museum 
Wakefield West 
Yorkshire 
 No Incorrect material focus. 
Pontefract 
Museum 
Wakefield West 
Yorkshire 
 No Incorrect time period and material focus. 
Stephen 
Beaumont 
Museum 
Wakefield West 
Yorkshire 
 No This is a museum of mental health and 
affiliated with the hospital. 
The Gissing 
Centre 
Wakefield West 
Yorkshire 
 No Gissing Museum is dedicated to the life 
and history of novelist George Gissing. 
Cawthorne 
Victoria 
Jubilee 
Museum 
Barnsley South 
Yorkshire 
 No Museum dedicated to Victorian life and 
curiosities. JF reports there is relevant 
material here. 
Sandal Castle Wakefield West 
Yorkshire 
 No Incorrect time period focus. 
Rooks 
County 
Museum 
Strensall, 
York 
North 
Yorkshire 
 No Unable to find any information on this 
museum, it will need further clarification. 
I suspect however that it is not relevant. 
Heritage 
Brewing 
Museum 
Sowerby 
Bridge 
West 
Yorkshire 
 No Incorrect material focus. 
Craven 
Museum 
Skipton North 
Yorkshire 
 No After searching cornucopia, I could not 
find any evidence of ancient Egyptian 
material held here. 
Upper 
Wharfedale 
Folk 
Museum 
Skipton North 
Yorkshire 
 No Incorrect material focus. 
Kelham 
Island 
Museum 
Sheffield South 
Yorkshire 
 No Following a search on cornucopia, this 
museum appears to be mostly of 
industrial materials of Britain. This does 
not seem relevant to my studies. 
Fire Museum Sheffield South 
Yorkshire 
 No Incorrect material focus. 
Bishops 
House 
Sheffield South 
Yorkshire 
 No History of the building and the line of 
bishops that resided there. 
South Sheffield South  No Incorrect material focus. 
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Museum Location District Code Relevant? Further Information 
Yorkshire 
Transport 
Museum 
Yorkshire 
National 
Centre for 
Popular 
Music 
Sheffield South 
Yorkshire 
 No Incorrect material focus. 
Traditional 
Heritage 
Museum 
Sheffield South 
Yorkshire 
 No Houses a collection of objects from 1850-
1950. 
The Real 
Aeroplane 
Co 
Selby North 
Yorkshire 
 No Incorrect material focus. 
Scarborough 
Fair 
Collection 
Scarborough North 
Yorkshire 
 No Incorrect material focus. 
Eden Camp 
Modern 
History 
Theme 
Museum 
Ryedale North 
Yorkshire 
 No Incorrect time period focus. 
South 
Yorkshire 
Transport 
Museum 
Rotherham South 
Yorkshire 
 No Incorrect material focus. 
Rotherham 
Art Gallery 
Rotherham South 
Yorkshire 
 No No material of relevance, at least not that 
I can find evidence for.  
Ripon 
Museum 
Ripon North 
Yorkshire 
 No The focus here is on police and crime 
history. 
Geodiversity Ripon North 
Yorkshire 
 No Incorrect material focus. 
Ripon Prison 
and Police 
Museum 
Ripon North 
Yorkshire 
 No Incorrect material focus. 
Greenhowar
ds 
Regimental 
Museum 
Richmond North 
Yorkshire 
 No Incorrect time period and material focus. 
Renishaw 
Museum and 
Gardens 
Renishaw, 
Sheffield 
South 
Yorkshire 
 No The website for this museum details the 
focus is on the building itself, the families 
that have resided there, and performing 
arts. It is not relevant for this study. 
Beck Isle 
Museum of 
Rural Life 
Pickering North 
Yorkshire 
 No Incorrect time period and material focus. 
Otley 
Museum 
Otley West 
Yorkshire 
 No According to cornucopia, the collections 
here are of mostly local material. I could 
not find any evidence of Ancient Egyptian 
material.  
Yorkshire 
Museum of 
Farming 
Murton, York North 
Yorkshire 
 No Incorrect material focus. 
Royal 
Armouries 
Leeds West 
Yorkshire 
 No Need to clarify if any Ancient Egyptian 
material is held here. 
Kirkstall 
Abbey 
Leeds West 
Yorkshire 
 No Appears from the website to be a 
museum of the history of the Abbey. 
Armley Mills Leeds West  No Incorrect time period and material focus. 
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Museum Location District Code Relevant? Further Information 
Industrial  Yorkshire 
Workhaus 
Projects 
Leeds West 
Yorkshire 
 No This is a re-creation museum - essentially 
making accurate and working replicas of 
old artefacts. It is therefore not relevant 
to this study. 
Fulneck 
Moravian 
Museum 
Leeds West 
Yorkshire 
 No Museum of Victorian life. 
Museum of 
the History 
of Education 
Leeds West 
Yorkshire 
 No Incorrect material focus. 
Thackray 
Museum 
Leeds West 
Yorkshire 
 No Museum of medical history. 
Knaresborou
gh Castle and 
Courthouse 
Museum 
Knaresboroug
h 
West 
Yorkshire 
 No Medieval history including the castle and 
history of Knaresborough. 
Hull 
Maritime 
Museum  
Kingston 
upon Hull 
East 
Yorkshire 
 No Incorrect material focus. 
Bronte 
Parsonage 
Museum 
Keighley West 
Yorkshire 
 No Material relates solely to the Bronte's and 
their history. 
The Bronte 
Society 
Keighley West 
Yorkshire 
 No Incorrect time period and material focus. 
Ilkley Toy 
Museum 
Ilkley West 
Yorkshire 
 No Incorrect material focus. 
Wilberforce 
House 
Hull East 
Yorkshire 
 No I am unable to identify if any Ancient 
Egyptian material is held. However, I think 
it is unlikely this museum will have any. 
Fort Paull Hull East 
Yorkshire 
 No Artillery and aircraft museum. 
Arctic Corsair Hull East 
Yorkshire 
 No Incorrect material focus. 
Dinostar Hull East 
Riding of 
Yorkshire 
 No Incorrect time period and material focus. 
Maister 
House 
Hull East 
Yorkshire 
 No The is a building conservation of a 
Merchant's residents. 
Colne Valley 
Museum 
Huddersfield West 
Yorkshire 
 No Incorrect material focus. 
Gillette 
Heritage 
Rugby 
League 
Huddersfield West 
Yorkshire 
 No Incorrect material focus. 
Launds Inn 
Museum 
Huddersfield West 
Yorkshire 
 No 17th Century period museum. 
Cannon Hall Hoylandswain
e, Barnsley 
South 
Yorkshire 
 No Primarily an art museum and collection. 
Horsforth 
Village 
Museum 
Horsforth, 
Leeds 
West 
Yorkshire 
 No Museum of the history of the local and 
surrounding area. 
Hornsea 
Museum 
Trust 
Hornsea East 
Yorkshire 
 No 17th Century period museum. 
Bullecourt 
Museum 
Holmfirth West 
Yorkshire 
 No Museum of fairly modern warfare 
(modern when compared with AE) 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
200 
 
Museum Location District Code Relevant? Further Information 
Dales 
Countryside 
Museum 
Hawes West 
Yorkshire 
 No Incorrect material focus. 
Nidderdale 
Museum 
Harrogate North 
Yorkshire 
 No Social History, Science and Industry 
Collections (according to cornucopia). 
Unlikely to hold Ancient Egyptian objects. 
The Old 
Farmyard 
Harrogate North 
Yorkshire 
 No Incorrect material focus. 
Folk 
Museum 
Harrogate North 
Yorkshire 
 No Incorrect material focus. 
Eureka! 
National 
Museum for 
Children 
Halifax West 
Yorkshire 
 No Incorrect material focus. 
Shibden Hall 
Museum 
Halifax West 
Yorkshire 
 No 17th century onwards focus, looking 
primarily at art and furniture (cornucopia) 
Duke of 
Wellington's 
Regiment 
Museum 
Halifax West 
Yorkshire 
 No Incorrect time period and material focus. 
Guisborough 
Priory 
Guisborough North 
Yorkshire 
 No Local and social history from the 19th 
century onwards (Cornucopia) 
Filey 
Museum 
Filey North 
Yorkshire 
 No Museum of local history. 
Yorkshire Air 
Museum 
Elvington, 
York 
North 
Yorkshire 
 No Incorrect material focus. 
Southburn 
Archaeologic
al Museum 
Driffield, 
Scarborough 
North 
Yorkshire 
 No Working farm museum ac cording to what 
I could get from the website. 
Museum 
Miniatures 
Driffield, 
Scarborough 
North 
Yorkshire 
 No Re-creations of artefacts and other 
objects. 
Aeroventure 
South Yorks 
Aircraft 
Museum 
Doncaster South 
Yorkshire 
 No Incorrect material focus. 
Museum of 
South 
Yorkshire 
Life 
Doncaster South 
Yorkshire 
 No Incorrect material focus. 
The Old 
Rectory 
Doncaster South 
Yorkshire 
 No Cornucopia - 'The collections include 
archaeological and historical material 
from the Charnwood District area of 
Leicestershire' 
The 
Trolleybus 
Museum 
Doncaster South 
Yorkshire 
 No Incorrect material focus. 
South 
Yorkshire 
Aircraft 
Museum 
Doncaster South 
Yorkshire 
 No Incorrect material focus. 
Dewsbury 
Museum 
Dewsbury West 
Yorkshire 
 No Museum of social history, mostly of 
childhood from the look of cornucopia. 
The Museum 
of East 
Riding Rural 
Life 
Cottingham East 
Yorkshire 
 No Incorrect material focus. 
Calderdale Calderdale West  No Incorrect time period and material focus. 
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Museum Location District Code Relevant? Further Information 
Industrial 
Museum 
Yorkshire 
Museum of 
East 
Yorkshire 
Bridlington North 
Yorkshire 
 No The only reference I could find to this 
museum was in relation to the Hull and 
East Riding museum, which is listed 
above. As the H&ER museum has relevant 
material, this might be worth 
investigating. JF reports that this museum 
is not of interest. 
Beside the 
Seaside 
Bridlington North 
Yorkshire 
 No Incorrect material focus. 
Bridlington 
Harbour 
Heritage 
Museum 
Bridlington North 
Yorkshire 
 No Incorrect material focus. 
National 
Media 
Museum 
Bradford West 
Yorkshire 
 No Incorrect material focus. 
Industrial 
Museum 
Bradford West 
Yorkshire 
 No Incorrect material focus. 
Colour 
Museum 
Bradford West 
Yorkshire 
 No Incorrect material focus. 
The Peace 
Museum 
Bradford West 
Yorkshire 
 No Incorrect material focus. 
Ingrow 
Museum of 
Rail Travel 
Bradford West 
Yorkshire 
 No Incorrect material focus. 
Bedale 
Museum 
Bedale North 
Yorkshire 
 No Does not appear to hold relevant 
material. The following information is 
taken from the website: 'With many items 
originating from local donations, it has 
grown to become a collection of 
"bygones" which now includes tools, 
lamps, record books, accounts, flat irons 
and wartime memorabilia. Pride of place 
and the original inspiration for the 
museum is an ancient wooden fire engine 
(see photo) dating from 1748.' 
Oakwell Hall  Batley West 
Yorkshire 
 No Decorative and applied art collections. 
Yorkshire 
Motor 
Museum 
Batley West 
Yorkshire 
 No Incorrect material focus. 
Yorkshire 
Dales Mining 
Museum 
Barnoldswick North 
Yorkshire 
 No Incorrect time period and material focus. 
Shandy Hall York North 
Yorkshire 
 No  The collection consists of books and 
manuscripts written by or relating to 
Lawrence Sterne and other items 
including prints and decorative art 
associated with him - description on 
cornucopia. 
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Appendix 2 – Museums not Visited 
‘NO’ labelled Museums in Yorkshire that were not included in this study. 
Museum Location District Relevant? Further Information 
Robin Hood's 
Bay and 
Fylingdales 
Museum 
Whitby North 
Yorkshire 
No I don't believe the material here is of use - 
unless there is something in storage that is 
not indicated on the website. 
Bay Museum Whitby North 
Yorkshire 
No This may be the same as the museum above 
- I cannot find another separate entry. Used 
to have a mummy, this is now in Hull (JF). 
Maurice 
Dobson 
Museum and 
Heritage 
Centre 
Barnsley South 
Yorkshire 
No Unable to find any information on this 
museum, it will need further clarification. I 
suspect however that it is not relevant. 
Bar Convent 
Museum 
York North 
Yorkshire 
No Unsure - think this is a later period small 
museum in York. Doubtful if it will hold 
Egyptian material. After a Google search - 
this museum appears to be a museum of 
Christianity. 
York Civic 
Trust 
York North 
Yorkshire 
No Website description: 'We operate a 
nationally recognised house museum and 
mount important exhibitions to which 
members have free entry.' Worth 
investigating to see if they hold Egyptian 
material.  
Viking Kiosk York North 
Yorkshire 
No Incorrect time period focus. 
Museum 
Gardens 
York North 
Yorkshire 
No This is the Abbey area outside the Yorkshire 
Museum.  
Micklegate 
Bar 
York North 
Yorkshire 
No Small museum detailing the history of 
Micklegate bar. Not relevant. 
Richard the 
Third 
Museum 
York North 
Yorkshire 
No Incorrect time period focus. 
Regimental 
Museum 
York North 
Yorkshire 
No Incorrect material focus. 
National 
Railway 
Museum 
York North 
Yorkshire 
No Incorrect material focus. 
Minster Inn York North 
Yorkshire 
No Incorrect material focus. 
The Royal 
Dragoon 
Guards 
Regimental 
Museum 
York North 
Yorkshire 
No Incorrect material focus. 
Archaeologic
al Resource 
Centre 
York North 
Yorkshire 
No Incorrect time period and material focus. 
Swann of 
York 
York North 
Yorkshire 
No Focus on reproduction of written articles. 
Quilt 
Museum and 
Art Gallery 
York North 
Yorkshire 
No Incorrect material focus. 
Jorvic Centre York North No Incorrect time period and material focus. 
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Museum Location District Relevant? Further Information 
Yorkshire 
Treasurers 
House 
York North 
Yorkshire 
No Incorrect material focus. 
Beadlam 
Roman Villa 
York North 
Yorkshire 
No Incorrect time period focus. 
Wortley Top 
Forge 
Wortley, 
Sheffield 
South 
Yorkshire 
No Incorrect time period and material focus. 
Captain Cook 
Memorial 
Museum 
Whitby North 
Yorkshire 
No Incorrect time period and material focus. 
Whitby 
Lifeboat 
Museum 
Whitby North 
Yorkshire 
No Incorrect material focus. 
Museum of 
Victorian 
Science 
Whitby North 
Yorkshire 
No Incorrect time period and material focus. 
Whitby 
Archive 
Heritage 
Centre 
Whitby North 
Yorkshire 
No Incorrect material focus. 
National 
Coal Mining 
Museum for 
England 
Wakefield West 
Yorkshire 
No Incorrect material focus. 
Clarke Hall 
Educational 
Museum 
Wakefield West 
Yorkshire 
No Incorrect material focus. 
Pontefract 
Museum 
Wakefield West 
Yorkshire 
No Incorrect time period and material focus. 
Stephen 
Beaumont 
Museum 
Wakefield West 
Yorkshire 
No This is a museum of mental health and 
affiliated with the hospital. 
The Gissing 
Centre 
Wakefield West 
Yorkshire 
No Gissing Museum is dedicated to the life and 
history of novelist George Gissing. 
Cawthorne 
Victoria 
Jubilee 
Museum 
Barnsley South 
Yorkshire 
No Museum dedicated to Victorian life and 
curiosities. JF reports there is relevant 
material here. 
Sandal Castle Wakefield West 
Yorkshire 
No Incorrect time period focus. 
Rooks 
County 
Museum 
Strensall, 
York 
North 
Yorkshire 
No Unable to find any information on this 
museum, it will need further clarification. I 
suspect however that it is not relevant. 
Heritage 
Brewing 
Museum 
Sowerby 
Bridge 
West 
Yorkshire 
No Incorrect material focus. 
Craven 
Museum 
Skipton North 
Yorkshire 
No After searching cornucopia, I could not find 
any evidence of ancient Egyptian material 
held here. 
Upper 
Wharfedale 
Folk 
Museum 
Skipton North 
Yorkshire 
No Incorrect material focus. 
Kelham 
Island 
Museum 
Sheffield South 
Yorkshire 
No Following a search on cornucopia, this 
museum appears to be mostly of industrial 
materials of Britain. This does not seem 
relevant to my studies. 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
205 
 
Museum Location District Relevant? Further Information 
Fire Museum Sheffield South 
Yorkshire 
No Incorrect material focus. 
Bishops 
House 
Sheffield South 
Yorkshire 
No History of the building and the line of 
bishops that resided there. 
South 
Yorkshire 
Transport 
Museum 
Sheffield South 
Yorkshire 
No Incorrect material focus. 
National 
Centre for 
Popular 
Music 
Sheffield South 
Yorkshire 
No Incorrect material focus. 
Traditional 
Heritage 
Museum 
Sheffield South 
Yorkshire 
No Houses a collection of objects from 1850-
1950. 
The Real 
Aeroplane 
Co 
Selby North 
Yorkshire 
No Incorrect material focus. 
Scarborough 
Fair 
Collection 
Scarborough North 
Yorkshire 
No Incorrect material focus. 
Eden Camp 
Modern 
History 
Theme 
Museum 
Ryedale North 
Yorkshire 
No Incorrect time period focus. 
South 
Yorkshire 
Transport 
Museum 
Rotherham South 
Yorkshire 
No Incorrect material focus. 
Rotherham 
Art Gallery 
Rotherham South 
Yorkshire 
No No material of relevance, at least not that I 
can find evidence for.  
Ripon 
Museum 
Ripon North 
Yorkshire 
No The focus here is on police and crime 
history. 
Geodiversity Ripon North 
Yorkshire 
No Incorrect material focus. 
Ripon Prison 
and Police 
Museum 
Ripon North 
Yorkshire 
No Incorrect material focus. 
Greenhowar
ds 
Regimental 
Museum 
Richmond North 
Yorkshire 
No Incorrect time period and material focus. 
Renishaw 
Museum and 
Gardens 
Renishaw, 
Sheffield 
South 
Yorkshire 
No The website for this museum details the 
focus is on the building itself, the families 
that have resided there, and performing 
arts. It is not relevant for this study. 
Beck Isle 
Museum of 
Rural Life 
Pickering North 
Yorkshire 
No Incorrect time period and material focus. 
Otley 
Museum 
Otley West 
Yorkshire 
No According to cornucopia, the collections 
here are of mostly local material. I could not 
find any evidence of Ancient Egyptian 
material.  
Yorkshire 
Museum of 
Farming 
Murton, York North 
Yorkshire 
No Incorrect material focus. 
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Museum Location District Relevant? Further Information 
Royal 
Armouries 
Leeds West 
Yorkshire 
No Need to clarify if any Ancient Egyptian 
material is held here. 
Kirkstall 
Abbey 
Leeds West 
Yorkshire 
No Appears from the website to be a museum 
of the history of the Abbey. 
Armley Mills 
Industrial  
Leeds West 
Yorkshire 
No Incorrect time period and material focus. 
Workhaus 
Projects 
Leeds West 
Yorkshire 
No This is a re-creation museum - essentially 
making accurate and working replicas of old 
artefacts. It is therefore not relevant to this 
study. 
Fulneck 
Moravian 
Museum 
Leeds West 
Yorkshire 
No Museum of Victorian life. 
Museum of 
the History 
of Education 
Leeds West 
Yorkshire 
No Incorrect material focus. 
Thackray 
Museum 
Leeds West 
Yorkshire 
No Museum of medical history. 
Knaresborou
gh Castle and 
Courthouse 
Museum 
Knaresboroug
h 
West 
Yorkshire 
No Medieval history including the castle and 
history of Knaresborough. 
Hull 
Maritime 
Museum  
Kingston 
upon Hull 
East 
Yorkshire 
No Incorrect material focus. 
Bronte 
Parsonage 
Museum 
Keighley West 
Yorkshire 
No Material relates solely to the Bronte's and 
their history. 
The Bronte 
Society 
Keighley West 
Yorkshire 
No Incorrect time period and material focus. 
Ilkley Toy 
Museum 
Ilkley West 
Yorkshire 
No Incorrect material focus. 
Wilberforce 
House 
Hull East 
Yorkshire 
No I am unable to identify if any Ancient 
Egyptian material is held. However, I think it 
is unlikely this museum will have any. 
Fort Paull Hull East 
Yorkshire 
No Artillery and aircraft museum. 
Arctic Corsair Hull East 
Yorkshire 
No Incorrect material focus. 
Dinostar Hull East 
Riding of 
Yorkshire 
No Incorrect time period and material focus. 
Maister 
House 
Hull East 
Yorkshire 
No The is a building conservation of a 
Merchant's residents. 
Colne Valley 
Museum 
Huddersfield West 
Yorkshire 
No Incorrect material focus. 
Gillette 
Heritage 
Rugby 
League 
Huddersfield West 
Yorkshire 
No Incorrect material focus. 
Launds Inn 
Museum 
Huddersfield West 
Yorkshire 
No 17th Century period museum. 
Cannon Hall Hoylandswain
e, Barnsley 
South 
Yorkshire 
No Primarily an art museum and collection. 
Horsforth 
Village 
Museum 
Horsforth, 
Leeds 
West 
Yorkshire 
No Museum of the history of the local and 
surrounding area. 
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Museum Location District Relevant? Further Information 
Hornsea 
Museum 
Trust 
Hornsea East 
Yorkshire 
No 17th Century period museum. 
Bullecourt 
Museum 
Holmfirth West 
Yorkshire 
No Museum of fairly modern warfare (modern 
when compared with AE) 
Dales 
Countryside 
Museum 
Hawes West 
Yorkshire 
No Incorrect material focus. 
Nidderdale 
Museum 
Harrogate North 
Yorkshire 
No Social History, Science and Industry 
Collections (according to cornucopia). 
Unlikely to hold Ancient Egyptian objects. 
The Old 
Farmyard 
Harrogate North 
Yorkshire 
No Incorrect material focus. 
Folk 
Museum 
Harrogate North 
Yorkshire 
No Incorrect material focus. 
Eureka! 
National 
Museum for 
Children 
Halifax West 
Yorkshire 
No Incorrect material focus. 
Shibden Hall 
Museum 
Halifax West 
Yorkshire 
No 17th century onwards focus, looking 
primarily at art and furniture (cornucopia) 
Duke of 
Wellington's 
Regiment 
Museum 
Halifax West 
Yorkshire 
No Incorrect time period and material focus. 
Guisborough 
Priory 
Guisborough North 
Yorkshire 
No Local and social history from the 19th 
century onwards (Cornucopia) 
Filey 
Museum 
Filey North 
Yorkshire 
No Museum of local history. 
Yorkshire Air 
Museum 
Elvington, 
York 
North 
Yorkshire 
No Incorrect material focus. 
Southburn 
Archaeologic
al Museum 
Driffield, 
Scarborough 
North 
Yorkshire 
No Working farm museum ac cording to what I 
could get from the website. 
Museum 
Miniatures 
Driffield, 
Scarborough 
North 
Yorkshire 
No Re-creations of artefacts and other objects. 
Aeroventure 
South Yorks 
Aircraft 
Museum 
Doncaster South 
Yorkshire 
No Incorrect material focus. 
Museum of 
South 
Yorkshire 
Life 
Doncaster South 
Yorkshire 
No Incorrect material focus. 
The Old 
Rectory 
Doncaster South 
Yorkshire 
No Cornucopia - 'The collections include 
archaeological and historical material from 
the Charnwood District area of 
Leicestershire' 
The 
Trolleybus 
Museum 
Doncaster South 
Yorkshire 
No Incorrect material focus. 
South 
Yorkshire 
Aircraft 
Museum 
Doncaster South 
Yorkshire 
No Incorrect material focus. 
Dewsbury 
Museum 
Dewsbury West 
Yorkshire 
No Museum of social history, mostly of 
childhood from the look of cornucopia. 
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Museum Location District Relevant? Further Information 
The Museum 
of East 
Riding Rural 
Life 
Cottingham East 
Yorkshire 
No Incorrect material focus. 
Calderdale 
Industrial 
Museum 
Calderdale West 
Yorkshire 
No Incorrect time period and material focus. 
Museum of 
East 
Yorkshire 
Bridlington North 
Yorkshire 
No The only reference I could find to this 
museum was in relation to the Hull and East 
Riding museum, which is listed above. As 
the H&ER museum has relevant material, 
this might be worth investigating. JF reports 
that this museum is not of interest. 
Beside the 
Seaside 
Bridlington North 
Yorkshire 
No Incorrect material focus. 
Bridlington 
Harbour 
Heritage 
Museum 
Bridlington North 
Yorkshire 
No Incorrect material focus. 
National 
Media 
Museum 
Bradford West 
Yorkshire 
No Incorrect material focus. 
Industrial 
Museum 
Bradford West 
Yorkshire 
No Incorrect material focus. 
Colour 
Museum 
Bradford West 
Yorkshire 
No Incorrect material focus. 
The Peace 
Museum 
Bradford West 
Yorkshire 
No Incorrect material focus. 
Ingrow 
Museum of 
Rail Travel 
Bradford West 
Yorkshire 
No Incorrect material focus. 
Bedale 
Museum 
Bedale North 
Yorkshire 
No Does not appear to hold relevant material. 
The following information is taken from the 
website: 'With many items originating from 
local donations, it has grown to become a 
collection of "bygones" which now includes 
tools, lamps, record books, accounts, flat 
irons and wartime memorabilia. Pride of 
place and the original inspiration for the 
museum is an ancient wooden fire engine 
(see photo) dating from 1748.' 
Oakwell Hall  Batley West 
Yorkshire 
No Decorative and applied art collections. 
Yorkshire 
Motor 
Museum 
Batley West 
Yorkshire 
No Incorrect material focus. 
Yorkshire 
Dales Mining 
Museum 
Barnoldswick North 
Yorkshire 
No Incorrect time period and material focus. 
Shandy Hall York North 
Yorkshire 
No  The collection consists of books and 
manuscripts written by or relating to 
Lawrence Sterne and other items including 
prints and decorative art associated with 
him - description on cornucopia. 
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Appendix 3 – Letter/Email Template 
The template is shown below. The *** areas were for museum specific information, and 
museum/county/address information was added relevant to each museum contacted:  
 
To Whom it May Concern,  
I am emailing you with regard to see if you can help me with some data I require for my Master’s 
Thesis. I hope I have contacted the correct area for *** museum, apologies if I have not.  
To give a brief background, I am a MA in Archaeology (by Research) student with the University of 
York, supervised by Dr. Joann Fletcher. My thesis is looking at the Research Potential of Egyptian 
Collections in Yorkshire Museums, for which I am looking at a great deal of material in storage and 
on display at museums across Yorkshire.  
My main aim is to research, if possible catalogue and explore the research potential and 
significance of any Egyptian material that is based in Yorkshire heritage establishments. For this 
study I am looking at all levels of collections from objects in museum storage to those out on 
display. I am also examining how these objects are displayed and for what purpose, for example 
the target age range and possible links with education and the curriculum.  
I am exploring the connection between Yorkshire and Egypt which has quite a long history going 
back to the 1600’s at least. This is something that I intend to pursue on to PhD level, there is an 
awful lot of scope and questions to be answered for an MA thesis! If it would be helpful I can send 
you the abstract for my thesis, although my research questions are constantly evolving at the 
moment. 
I would be most grateful if you would consider participating in this research. If it would be 
possible for me to come and see your collection and how it is currently used I would be most 
appreciative. If you wish, my supervisor will also accompany me to look through your material. As 
stated above I wish to catalogue some of the material dependent upon the extent that this has 
already been done previously and upon the amount of material that is held. For example if there 
is a large amount of material I would only be able to sample a smaller size. If you would rather I 
not have access to your whole collection, if you would allow me to sample your material I would 
be most grateful.  
This thesis is hoping to explore and open up a link between the history of collecting Egyptian 
artefacts and Yorkshire, a link that has been present since the 1600’s. By participating in this 
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research your material will be researched alongside other museums and heritage establishments 
in Yorkshire and it is my intent to highlight to the public through pursuing this to PhD level the 
important role that Yorkshire played in the birth of Egyptology as it now stands in the UK today. 
Your museum would be acknowledged in the thesis, and should you wish I would be happy to 
provide a copy of the thesis to you upon its completion.  
A good example of how Egyptian collections can be used to bring in visitors has been at Harrogate 
where, after uncovering their Egyptian collection held in storage for many years, Dr. Joann 
Fletcher was able to bring this collection alive. Harrogate now receives many more visitors not 
just from schools but also from members of the public, as Egypt has long been a centre of 
fascination within this country. 
Thank you for taking the time to read this email. I hope you will be interested in this research as it 
presents a great opportunity for Yorkshire museums to really highlight their assets and bring the 
focus of Egyptology back to where it arguably originally started. 
If you have any further questions or wish to contact me to discuss any of the above I very much 
look forward to hearing from you. My contact details are listed below, please feel free to contact 
me by either telephone or email. 
 
Kind Regards, 
 
Carolyn Gaunt 
MA in Archaeology (by research) 
The University of York 
Email: CLG500@york.ac.uk 
Tel: 07966348515 
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Appendix 4 – Museum Correspondence 
The appendix included in section 4 are examples of correspondence sent and received by the author during 
this thesis. Not all the correspondence from all museums has been included in the interests of space and 
clarity of information. Those included are deemed the most important y the author to illustrate the differing 
responses by the museums. These include: 
 4.1 – Bagshaw Museum 
 4.2 – Castle Howard 
 4.3 – Harrogate Museums 
 4.4 – Hull Museums 
 4.5 – Leeds City Museum and Discovery Centre 
 4.6 – Wakefield Museum 
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Appendix 4.1 
Bagshaw Museum Correspondence 
 
From: clg500@york.ac.uk  
To: bagshaw.museum@kirklees.gov.uk  
Date: 02 Nov 2010 16:12:40 +0000 
Subject: Fwd: Request museum visit and information 
 
To whom it may concern, 
 
I am a post graduate research student with the University of York. Back in 
July I sent an email (forwarded below) to see if it would be possible to 
arrange a visit to look at any Ancient Egyptian material you hold. I have 
not yet heard back from you, would it perhaps be possible to facilitate a 
visit? 
 
If you need any further information please do not hesitate to get in touch 
either by email or telephone using the number below. 
 
I hope to hear from you soon, 
 
Kind Regards, 
 
Carolyn Gaunt 
MA in Archaeology by Research 
The University of York 
Email: CLG500@york.ac.uk 
Tel: 07966348515 
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Appendix 4.2 
Doncaster Museum Correspondence 
 
From: jf504@york.ac.uk  
To: clg500@york.ac.uk  
Date: 07 Aug 2010 14:21:47 +0100 
Subject: Fwd: Doncaster Museum 
 
 
MIME structure of this message, including any attachments:  
1. text/plain, 81 lines [View] [Download this text]  
2. Info sheet Funeral Cone.doc (2358 KBytes) application/msword  
 
Hi Carolyn - this is the other email from Doncaster from Alan Hall, who is 
lovely, and is the one who actually invited me and Stephen to visit them a 
year or so ago. What a difference! He also sent me an attachment for a 
funeral cone they have in the collection, so at least its something to be 
going on with! See you in a couple of days, Jo x 
 
 
---------- Forwarded message ---------- 
Subject: Doncaster Museum 
Date: Tue, 3 Aug 2010 16:58:25 +0100 
From: "Hall, Alan" <Alan.Hall@doncaster.gov.uk> 
To: <jf504@york.ac.uk> 
 
Hi Joann, 
 
It was good to talk to you on Friday, I've had a word with Carolyn and Peter 
about you and your MA student visiting; they were all for it. Peter said 
that he had received an email from your student and that if you email 
him then he will get back to both of you at the same time. 
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I was leading you astray about the couple named on the funeral cone, 
they are, Amunemka and Merytra. I've attached an info sheet I produced 
for the children; I hope I didn't mess up the translation of the text! 
 
Looking forward to your visit, regards, 
 
Alan 
 
Alan Hall. 
 
Museum Education Officer 
 
 
 
Doncaster Museum and Art Gallery 
 
(Education Service) 
 
Chequer Road, 
 
Doncaster, 
 
DN1 2AE 
 
 
 
01302 - 734288 
 
Fax 01302 - 735409 
 
e.mail alan.hall@doncaster.gov.uk 
Dear Jo, 
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I am afraid that as I am on leave from the 13th until 24th I have a very 
busy work schedule next week and cannot facilitate a visit. As I am the 
curator for this collection it is imperative that I am here to provide 
access to and information on the collection and discuss any research 
request with you. 
 
I am afraid the museum's Curatorial team is currently very busy with 
several projects which mean that we will require a bit longer to respond 
to your students research request. 
 
 
I could facilitate a visit on either Thursday 26 or Friday 27th August, 
or thereafter. 
 
 
In order that I can be prepared to discuss your project with you and 
make a decision on whether we can support the application and ensure it 
fits with our desired outcomes, it would be very helpful if you could 
send me some background on the project which you are running (if it is a 
national or regional project). This should also include details of the 
project aims and objectives and details specifically relating 
methodology, anticipated results, likelihood of success and impact to 
objects (in relation to destructive analytical techniques). 
 
I should point out that the museum is very supportive of research into 
our collections, especially where there is good potential for increasing 
understanding, interpretation and use of the objects in it. Therefore I 
am very keen to support any research which you want to undertake and am 
keen to facilitate it as soon as is possible. However I am afraid, due 
to the work load of staff and my having leave booked, we cannot respond 
to your request until the dates offered above. 
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Kind regards 
 
 
Peter 
 
Peter Robinson 
Museum Officer (Archaeology) 
 
Doncaster Museum and Art Gallery 
Chequer Road 
Doncaster 
DN1 2AE 
Tel: 01302 734290 
Fax: 01302 735409 
E-mail: Peter.Robinson@doncaster.gov.uk 
 
-----Original Message----- 
From: jf504@york.ac.uk [mailto:jf504@york.ac.uk] 
Sent: 04 August 2010 13:26 
To: Robinson, Peter 
Cc: Hall, Alan 
Subject: Museum visit 
 
Hi Peter, following a phone conversation and email to Alan, I'd love to 
come through to Doncaster and see your Egyptian collection with one of 
my 
research students Carolyn Gaunt. Would 11th August next week be at all 
possible? Best wishes, Jo Fletcher 
 
 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
217 
 
*********************************************************************************
*********** 
Transmitted by Doncaster Council. 
 
This email and any files transmitted with it are confidential and intended 
solely for the use of the individual 
or entity to whom they are addressed. If, you are not the intended recipient, 
you must not disclose, 
disseminate, forward, print or copy all, or part of its contents to any other 
person and inform me as soon as 
possible. 
 
Any views or opinions expressed belong solely to the author and do not 
necessarily represent those of Doncaster 
Council, Doncaster Council will not accept liability for any defamatory 
statements made by email communications. 
 
You should be aware that under the Data Protection Act 1998 and Freedom of 
Information Act 2000 the contents of 
this e mail may have to be disclosed in response to a request. 
 
This footnote also confirms that this email message has been scanned for the 
presence of computer viruses. 
However no guarantees are offered on the security, content and accuracy of any 
e-mails and files received. Be 
aware that this e-mail communication may be intercepted for regulatory, quality 
control, or crime detection 
purposes unless otherwise prohibited. 
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From: Robinson, Peter <Peter.Robinson@doncaster.gov.uk>  
To: clg500@york.ac.uk  
Cc: 
Nugent, Laura <Laura.Nugent@doncaster.gov.uk> , Dalton, Carolyn 
<Carolyn.Dalton@doncaster.gov.uk>  
Date: Thu, 29 Jul 2010 10:02:57 +0100 
Subject: RE: Request for museum visit and information 
 
Dear Carolyn, 
 
As you are aware (from previous e-mail communications)we do hold a small 
Egyptology collection, which is not well studied or documented. Access 
to the collection at the moment (Due to staff commitments) may be 
problematic dependent upon the level of support you need. If it is 
simply access to the records and collections which is required then this 
may be something we can facilitate. 
 
We have basic photographic records of the objects and basic modes 
files/card indices which we can give you access to. However if you 
needed access to the collections I'd have to pass it to the museum 
manager for approval, since officers are currently committed to an 
important project. 
 
Could you give me a further idea of the type of access required and 
whether the records would be sufficient and also an idea of when you'd 
like to visit? 
 
Kind regards 
 
Peter 
 
Peter Robinson 
Museum Officer (Archaeology) 
 
Doncaster Museum and Art Gallery 
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Chequer Road 
Doncaster 
DN1 2AE 
Tel: 01302 734290 
Fax: 01302 735409 
E-mail: Peter.Robinson@doncaster.gov.uk 
 
-----Original Message----- 
From: Keeble, Janet 
Sent: 28 July 2010 16:29 
To: Robinson, Peter 
Subject: FW: Request for museum visit and information 
 
 
 
*********************************************************************************
*********** 
Transmitted by Doncaster Council. 
 
This email and any files transmitted with it are confidential and intended 
solely for the use of the individual 
or entity to whom they are addressed. If, you are not the intended recipient, 
you must not disclose, 
disseminate, forward, print or copy all, or part of its contents to any other 
person and inform me as soon as 
possible. 
 
Any views or opinions expressed belong solely to the author and do not 
necessarily represent those of Doncaster 
Council, Doncaster Council will not accept liability for any defamatory 
statements made by email communications. 
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You should be aware that under the Data Protection Act 1998 and Freedom of 
Information Act 2000 the contents of 
this e mail may have to be disclosed in response to a request. 
 
This footnote also confirms that this email message has been scanned for the 
presence of computer viruses. 
However no guarantees are offered on the security, content and accuracy of any 
e-mails and files received. Be 
aware that this e-mail communication may be intercepted for regulatory, quality 
control, or crime detection 
purposes unless otherwise prohibited. 
*********************************************************************************
************ 
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Appendix 4.3 
Harrogate Museums Correspondence – response.  
 
From: Nicola Dyke <Nicola.Dyke@harrogate.gov.uk>  
To: clg500@york.ac.uk  
Date: Thu, 15 Apr 2010 09:35:20 +0100 
Subject: Re: Harrogate Museum visit 21/04/2010 
 
Hi Carolyn, 
 
Thank you for your email. 
 
I will get a sample from our Egyptology collection out for you to look at next 
week. And we can have a chat about what it is you will be wanting to do on any 
future visits. 
 
Could you please let me know roughly what time you will be arriving on the 
21st? 
 
See you next week. 
 
Best wishes 
Nicola 
 
Nicola Dyke 
Exhibitions and Collections Assistant (Social History)   
Harrogate Museums and Arts 
The Mercer Art Gallery 
Swan Road 
Harrogate 
HG1 2SA 
Tel: 01423 556188 
Fax: 01423 556130 
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Appendix 4.4 
Hull Museums Correspondence 
 
>> ---------- Forwarded message ---------- 
>> Subject: Hull Egyptian collection 
>> Date: Fri, 26 Nov 2010 11:33:51 -0000 
>> From: "Gentil Paula" <Paula.Gentil@hullcc.gov.uk> 
>> To: <clg500@york.ac.uk> 
>> Cc: <jf504@york.ac.uk> 
>>  
>> Dear Carolyn 
>> Sorry it's taken so long for me to reply but we've been shut during 
>> works on the Hasholme Boat and it's been impossible to book anyone in 
>> for visits until we knew exactly when that would be.  You are, of 
>> course, more than welcome to come and view our Egyptian collections. 
>> The material at Hands on History is all on display and the museum is 
>> open 10-5 Monday to Saturday and 1.30-4.30 on Sundays.  It's worth 
>> phoning 01482 300300 (or 01482 613902 during office hours) to check 
>> before you travel.  The remainder of our Egyptian collections are in 
>> storage at the Hull and East Riding Museum, which is part of the Museums 
>> Quarter on the High Street.  I'm afraid that I don't have any time 
>> before Christmas but early January should be feasible for your visit 
>> here. 
>>  
>> All our Egyptian material (both the objects on display at Hands on 
>> History and the material in storage at the Hull and East Riding Museum) 
>> has been catalogued, photographed and uploaded onto our collections 
>> database accessible on www.hullcc.gov.uk/museumcollections  They don't 
>> appear altogether in a neat group though so try Egypt as a search term 
>> to begin with or site names such as Qau etc.  Hopefully this will be of 
>> use in the short term and we can talk more about it when you visit in 
>> the new year. 
>>  
>> All the best, and apologies again for the delay in getting back to you, 
>>  
>> Paula Gentil 
>>  
>> Paula Gentil 
>> Curator of Archaeology 
>> Hull and East Riding Museum 
>> c/o Ferens Art Gallery 
>> Queen Victoria Square 
>> Hull 
>> HU1 3RA 
>>  
>> Tel: 01482 616442 
>> Fax: 01482 613710 
>> www.hullcc.gov.uk 
>>  
>> Step back in time and enjoy a Victorian Christmas 
>> With Santa's Grotto, craft activities, carols, festive food, craft fair 
>> and more! 
>> Saturday 27 November, 11am - 3pm 
>> Museums Quarter, High Street 
>> Please visit www.hullcc.gov.uk/museums for more details 
>>  
>>  
>>  
>>  
>>  
>> ----------------------------------------------------------------------------------------------------------------------------------------------
-------------------------------------------------------------------- 
>> This transmission is intended for the named addressee(s) only. Unless 
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>> you are the named addressee (or authorised to receive it for the 
>> addressee) you may not copy or use it, or disclose it to anyone else. If 
>> you have received this transmission in error please notify the sender 
>> immediately. All transmissions may be subjected to recording and/or 
>> monitoring in accordance with relevant legislation. 
>>  
>> This footnote also confirms that this email message has been swept for 
>> the presence of computer viruses. 
>>  
>> Website: www.hullcc.gov.uk Tel: 01482 300 300 Text phone: 01482 300 349 
>>  
>>  
>>  
>  
>  
Dear Paula, 
 
I am a post graduate research student with the University of York and I was 
wondering if you had had chance to read my previous correspondence to you. 
I last contacted you in September regarding the possibility of paying a 
visit to see the Ancient Egyptian material that is held in Hull. Please 
find below my original email which will briefly outline my request to you. 
I would be most grateful if you would be able to accommodate a visit to see 
you in Hull. Your collection would form a vital section of study that is 
currently missing from my study as I am looking at some of the differences 
between North, South, East and West Yorkshire. 
 
I hope to hear from you soon. 
 
Kind Regards, 
 
Carolyn Gaunt 
MA in Archaeology by Research 
The University of York 
 
Email: CLG500@york.ac.uk 
Tel: 07966348515 
 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
224 
 
Appendix 4.5 
Leeds Museums Correspondence 
 
From: Baxter, Katherine <Katherine.Baxter@leeds.gov.uk>  
To: Clg500@york.ac.uk <Clg500@york.ac.uk>  
Cc: Jf504@york.ac.uk <Jf504@york.ac.uk>  
Date: Mon, 9 Aug 2010 12:42:30 +0100 
Subject: Egyptian Collection, Leeds Museums and Galleries 
 
 
MIME structure of this message, including any attachments:  
1. Multipart:  
o text/plain, 37 lines [View] [Download this text]  
o text/html, 165 lines [View] [Download this text]  
2. Egyptian collection Leeds.xls (516 KBytes) application/vnd.ms-excel  
 
Dear Carolyn, 
 
Firstly, apologies that I did not respond to your email sooner.  I would be 
very happy to assist you with your MA research. 
 
Attached is a list of the Egyptian material held at Leeds.  We always estimate 
that there are about 1000 objects in the Egyptian collection but please bear in 
mind that not all of the objects are necessarily documented (and even the 
objects that are documented are not necessarily documented well!).  This list 
will, however, give you a good overview of the type of Egyptian material we 
hold.  Many of these objects are on display in the City Museum, and the rest 
are held here in storage at the Discovery Centre. 
 
Once you have had a good look at the list, please get back in touch and we can 
arrange for you to come in to look at some of the material in the store. 
 
Best wishes, 
 
Kat Baxter 
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Katherine Baxter 
Curator of Archaeology 
Leeds Museums and Galleries 
Tel: (0113) 214 1548 
_______________________________________________________________________ 
From: Baxter, Katherine <Katherine.Baxter@leeds.gov.uk>  
To: clg500@york.ac.uk <clg500@york.ac.uk>  
Cc: Jf504@york.ac.uk <Jf504@york.ac.uk>  
Date: Wed, 18 Aug 2010 09:23:30 +0100 
Subject: RE: Egyptian Collection, Leeds Museums and Galleries 
 
Dear Carolyn, 
 
I currently have time available on Friday 3rd September and Wednesday 8th 
September in the morning if either of these dates are convenient for you to 
come in? 
 
Is there something specific you would like to see or are you interested in a 
cross section of the collection?  If you want to see everything that is still 
possible, but it will take some co-ordination in terms of getting things down. 
 
Best wishes, 
 
Kat 
 
 
Katherine Baxter 
 
Curator of Archaeology 
Leeds Museums and Galleries 
Leeds Museum Discovery Centre, Carlisle Road, 
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
226 
 
Leeds.  LS10 1LB. 
Tel: (0113) 214 1548 
Flock Together - bird-inspired events and exhibitions across Leeds in 2010 
Find Dr Rock's Lost Gallery at Leeds City Museum 
Leeds Museums and Galleries 
 
 
-----Original Message----- 
From: clg500@york.ac.uk [mailto:clg500@york.ac.uk] 
Sent: 11 August 2010 14:09 
To: Baxter, Katherine 
Cc: Jf504@york.ac.uk 
Subject: Re: Egyptian Collection, Leeds Museums and Galleries 
 
Dear Kat, 
 
Thank you very much for your response and your positivity! Both are very much 
appreciated. I have had a look at the information you have sent, you have a 
very interesting and detailed collection and I am very much looking forward to 
seeing it. 
 
Is there a particular time in the next month or so that would be good for you? 
I am fairly flexible with my dates, so if there is a quieter time that would 
suit you best please do let me know. 
 
Thank you very much and I look forward to working with you soon, 
 
Best Wishes, 
 
Carolyn 
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Appendix 4.6 
Wakefield Museum Correspondence 
 
From: clg500@york.ac.uk  
To: pjudkins@wakefield.gov.uk  
Date: 02 Nov 2010 16:23:29 +0000 
Subject: Fwd: Re: Archaeology contact 
 
 
MIME structure of this message, including any attachments: 
1. text/plain, 147 lines [View] [Download this text] 
2.  Wakefield Museum attachment 30 July 2010.docx (17 KBytes) application/octet-stream 
 
Dear Pam, 
 
I am a post graduate research student at the University of York. Following 
my previous emails, (forwarded below,) have you had a chance to consider my 
request to study and catalogue any Ancient Egyptian material that you have? 
 
I hope to hear from you soon in this regard. Please do contact me via email 
or telephone if you have any further questions or wish to discuss this with 
me. I would very much appreciate the chance to work with you at Wakefield. 
 
Best Wishes, 
 
Carolyn Gaunt 
MA in Archaeology by Research 
The University of York 
 
Email: CLG500@york.ac.uk 
Tel: 07966348515 
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---------- Forwarded message ---------- 
Date: 07 Sep 2010 15:42:55 +0100 
From: clg500@york.ac.uk 
To: 
Subject: Fwd: Re: Archaeology contact 
 
Dear Pam, 
 
I was wondering if you had had a chance to look over the email below? If 
you are willing to participate I would be most grateful. If this is the 
case would like to arrange a visit as soon as possible. Please could you 
get in touch with me in this regard? 
 
Thank you very much for your time, 
 
 
Best Wishes, 
 
 
Carolyn Gaunt 
 
MA in Archaeology by Research 
The University of York 
Tel: 07966348515 
Email: CLG500@york.ac.uk 
 
 
 
---------- Forwarded message ---------- 
Date: 30 Jul 2010 14:25:23 +0100 
From: clg500@york.ac.uk 
To: , jwhitaker@wakefield.gov.uk 
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Subject: Re: Archaeology contact 
 
Dear Pam and John, 
 
Thank you very much for your reply to my enquiry email. 
 
John - thank you for your response. I have copied you in to this email to 
say thank you and to give you an idea of my project as well. 
 
Pam - I have attached a brief introduction to my thesis. John has stated 
that you have worked with Dr. Fletcher before on a very successful project, 
and I hope that in the years to come I will be able to work with you too on 
a number of projects. The thesis outlined in the attachment is something I 
intend to persue on to phD level and highlight Egyptian collections in 
Yorkshire, helping out the Museums as well as the discipline as a whole. If 
you are open to my request below I would be delighted to work with you, and 
very much look forward to meeting with you. 
 
Please let me know if you have any problems opening the attachment. 
 
I very much look forward to hearing from you and to hopefully meeting you 
in the near future. 
 
Best Wishes, 
 
Carolyn Gaunt 
MA in Archaeology (by Research) 
The University of York 
Email: CLG500@york.ac.uk 
Tel: 07966348515 
On Jul 29 2010, Whitaker, John wrote: 
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> Dear Carolyn 
>  
> Thank you for your enquiry. Our contact is Pam Judkins, she worked with 
> Dr Fletcher on an extremely successful Egypt exhibition in 2006. Details 
> are below: 
>  
> Pam Judkins 
>  
> Senior Officer: Collections Management 
> Wakefield Council, Arts, Museums and Heritage 
> Wakefield Museum, Wood Street, Wakefield WF1 2EW 
> Tel: 01924 305356 
> Tel (mobile): 0797 144 9463 
> e-mail: pjudkins@wakefield.gov.uk<mailto:pjudkins@wakefield.gov.uk> 
> Yours sincerely 
> John 
> John Whitaker 
> Collections and Enquiries Officer 
> Sport and Culture 
> Wakefield Council 
>  
> Wakefield Museum, Wood St, Wakefield, WF1 2EW 
> Tel: 01924 305810 Fax: 01924 305353 
> e-mail: jwhitaker@wakefield.gov.uk 
>  
> Visit our websites for more information, online catalogues and 
> exhibitions: www.wakefieldmuseums.org www.experiencewakefield.co.uk and 
> www.wakefield.gov.uk Exhibitions: Wakefield Museum: 
>  
> '50' 12th June - 19th September 
>  
> Pontefract Museum: 
>  
> Feast for the Eyes 26th June - 16th October 
>  
>  
>  
>  ________________________________ 
> The WMDC Disclaimer can be found at: 
>  
> http://www.wakefield.gov.uk/SiteInformation/E-MailDisclaimer/default.htm 
>  
>  
> This message has been scanned for malware by SurfControl plc. 
> www.surfcontrol.com 
 
 
 
 
 
 
 
 
Appendix 5 – Museum Visits Tracking Sheet 
Museum Location Ownership Catalogue 
from Jo? 
Enquiry Date to Visit (1st) Second Visit Completed? 
The Yorkshire Museum and 
Art Gallery 
York York Museums Trust Yes JF in person 20/07/2010 23/02/2010 Yes (sampled) 
Castle Howard York Private House  Emailed enquiry 14/07/2010 As visitor, date 
unsure 
 No (visitor only - 
unable) 
York Minster Library York University of York and York Minster?  Enquired about specific book 
20/07/2010 
  Received texts 
only 
Wakefield Museum Wakefield Local Authority - Wakefield Council Yes Contacted via web page 'question' 
to get point of contact. 
28/017/2010 
Still awaiting 
response, 
contacted again 
07/09/2010 
 No (unable) 
Sheffield City Museum 
(Weston Park) 
Sheffield Museums Sheffield  Enquiry visit 15/07/2010 Response from 
Sheffield - unable 
to visit (see email) 
 No (unable) 
Rotunda Museum Scarborough Scarborough Museums Trust Memory 
stick - to 
copy 
20/07/2010 
Unable to find p.o.c. - emailed JF 
for help 28/07/2010 
27/10/2010  Yes (sampled) 
Clifton Park Rotherham Local Authority - Rotherham Metropolitan Borough Council  SB to take in July 20/08/2010  Yes (although 
there is further 
material in 
storage) 
Leeds City Museum and 
Museum Resource Centre 
Leeds Local Authority - Leeds City Council  Letter written and posted 
29/07/2010 
08/09/2010 08/09/2010, 
08/12/2010, 
12/01/2011, 
26/01/2011, 
07/02/2011, 
22/02/2011 
Yes (sampled) 
Manor House Museum Ilkley Local Authority - City of Bradford MDC Yes TPOC to arrange visit   Unknown if will 
be visiting 
Cliffe Castle Museum Keighley Local Authority - City of Bradford MDC  TPOC to arrange visit   Unknown if will 
be visiting 
Hull and East Riding Museum Hull Local Authority - Hull City Council Yes Email sent to 
museums@hullcc.gov.uk 
28/07/2010 
Emailed Paula 
Gentil 07/09/2010 
to arrange visit 
1st visit January 
2011, 2nd visit 
Feburary 2011 
Yes (sampled) 
Ferens Art Gallery Hull Local Authority - Hull City Council Yes as above as above as above Yes (viewed - no 
material appears 
to be of 
relevance) 
Hands on History Hull Local Authority - Hull City Council Yes as above as above as above Yes (sampled) 
Royal Pump Room Museum 
and Mercer Art Gallery 
Harrogate Local Auhtority - Harrogate Borough Council Yes JF in person 21/04/2010  Yes (sampled) 
Bankfield Museum Halifax Local Authority - Calderdale Council Paper 
based - to 
copy 
20/07/2010 
Emailed enquiry 14/07/2010 Re-emailed 
02/11/2010 for 
visit. No response. 
Chased by JF Nov 
2010. 
07/12/2010 Awaiting 
response 
Doncaster Museum Doncaster Local Authority - Doncaster MB Council  Emailed sent to 
museum@doncaster.gov.uk 
28/07/2010 
11/08/2010 **visit 
cancelled by 
museum staff** 
This museum is now 
no longer accessible, 
received fairly hositle 
reception.  
No (unable) 
Bagshaw Museum Batley Local Authority - Kirklees Council  Email sent to 
bagshaw.museum@kirklees.gov.uk 
28/07/2010 
No response after 
continued requests 
 No (unable) 
Cawthorne Museum Barnsley Private museum. Founded by Rev C. T. Pratt 1884, vicar of parish at that 
time 
Letter written and posted 
29/07/2010 
14/09/2010  Yes 
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Appendix 6 
This appendix includes all reference documents for taxonomy classifications. These were originally in 
individual files under the taxonomy classification section, however they have been combined into one 
document for this appendix.  
 
Taxonomy Classifications: Item Number 
As described in the document entitled ‘Taxonomy for Field Names,’ the item number classification will be on 
an increasing numerical scale. This field is purely a reference number for my own recording purposes, 
therefore the first item looked at will be item number 1, going up to item number x (as this will be 
dependent upon both the number of items in the collection and the number of items looked at on a 
particular visit). 
If a secondary visit is required to a specific museum, the recording sheet will continue with the item number 
which follows on from the previous corresponding sheet. For example, if the first visit ends at item number 
100, the second visit will commence with item number 101.  
 
Taxonomy Classifications (Item Classification): Level 1 vs Level 2 
NB. These are all examples. Further information is required on the types of objects. It is my impression that 
this will be updated following the first museum visit when I have an idea of what artefacts will be looked at. 
It may be worth filling this in pencil whilst at the museum to fill in on the computer at a later date.  
Level 1: 
Adornment 
Level 2: 
Ring Bracelet Cuff 
Earring (s) Necklace Colar 
Stud Anklet Upper arm adornments 
Bangles Diadem Pendant 
Pectoral Girdles Belt 
 
Level 1: 
Statue 
Level 2: 
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Stelophorous (human figures 
holding or offering stele) 
Human 
God/goddess (named) 
Animal 
 
Offering   
 
Level 1: 
Household 
Level 2: 
Ornaments Bowls  Beds 
Stools Chairs Boxes 
Poles Rails Fold-up Stool 
Games Games Piece Toys 
 
Level 1: 
Weaponry 
Level 2: 
Mace Knife Shield Spear Cudgel Dagger 
Bow Arrow Quiver Axe Lance Scimitar 
(Khepesh) 
Stave Club Slingshot Javelin Sword Throwsticks 
 
* All of these can be fragments, ie. Recorded as arrowhead, dagger fragment, blade fragment etc. 
 
Level 1: 
Armour 
Level 2: 
Helmet Mail Coat Corselets 
Wrist guard   
 
* All of these can be fragments, ie. Recorded as helmet fragment etc. 
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Level 1: 
Ritual Use 
Level 2: 
 
Level 1: 
Tools 
Level 2 (examples only): 
handaxe knife hammerstone 
 
Level 1: 
Ornamental 
Level 2: 
 
Level 1: 
Stele 
Level 2: 
Votive ‘Ear stele’ Liminal 
False Door Commemorative  
 
 
 
Taxonomy Classifications (Materials): Level 1 vs Level 2 
 
Level 1:      
Rock       
Level 2: 
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Igneous Metamorphic Sedimentary 
Granite Marble Sandstone 
Basalt Steatite Shale 
Diorite  Flint 
Obsidian  Limestone 
Dolerite  Chert 
Granodiorite  Siltstone 
  Breccia 
 
 
Level 1: 
Minerals 
Level 2: 
Natron Carnelian Gypsum 
Salt Alabaster Quartz 
Malachite Calcite Gypsum 
 
     
Level 1: 
Ceramics  
Level 2: 
Faience Clay (Nile Silt 
Ware) 
Clay (Marl) Ochre 
 
 
Level 1: 
Gem Stones (split in to precious and semi-precious?) 
Level 2: 
Lapis Lazuli Amber Pearl Turquoise 
Ruby Jet Sapphire Amethyst 
Emerald Opal Topaz Carnelian 
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Level 1: 
Organic matter 
Level 2: 
Animalia Plantae 
Leather Grasses 
Animal Skin * Flax 
Hair * Reed 
Human Bone *  
Ivory  
Animal Bone *  
* This can be further subdivided in the ‘further information’ section on the museum records 
sheets. 
 
 
Level 1: 
Wood   
Level 2: 
Oak Ebony Sycamore 
Birch Date Palm Juniper 
Acacia Cedar Fig 
Yew Box Wood Carob (?) 
 
    
Level 1:          
Metal   
Level 2 :    
Bronze Silver 
Copper Iron 
Gold  
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Level 1:          
Fragrance  
Level 2: 
Myrrh 
Frankincense 
     
Level 1:            
Fabric and textiles  
Level 2: 
Papyrus 
Linen  
    
 
Level 1:       
Resin/inlay 
Level 2: 
Palm oil (?) 
 
Level 1: 
Glass 
Level 2: 
Colour?    
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Taxonomy Classifications: Approximate Size 
 
When recording approximate size of the object being studied, I have decided to measure approximate size 
using mm. The reason for this choice is that they are easily convertible upwards in scale (cm and m) as well 
as giving me a precise and easy to measure system so long as a tape measure is brought to the museum 
visit. 
However, should this prove too time-consuming after my first few field test visits, I will move to a level of 
taxonomy that is much less in-depth, using words like small, large etc. I do feel though that this will make 
the project more complicated as I will then need to define what a ‘small’ and ‘large’ artefact is to allow 
comparisons to be drawn and to allow accurate research. Furthermore, as this is not a specific 
measurement my opinion of what is small and large may vary. As a result, I feel for the sake of data integrity 
and to allow the objects to be correctly studied, I will pursue my first line of thought and measure each 
object in mm. 
 
Taxonomy Classifications: Provenance 
 
With regards to provenance, my aim is to establish as much detail as possible from the artefact and the 
museum records. For the purposes of Page 1 of the museum records sheet, I will be recording only the base 
level here. I will include the base level of provenance on Page 1, indicating the year the museum received 
the artefact and who the benefactor was/how it was received.  
It should also be noted that as I am not attempting to go in to too much detail I intend initially to record by 
decade (for Page 1 only). I have decided to start this from around 1600, based on the early dates of George 
Sandys travels. It should be noted however that if I find an artefact that dates before 1600, the date can be 
changed. This was just my first impression date that artefacts were being brought back to England and 
particularly Yorkshire from Egypt. Therefore, Page 1 of the museum records sheet will list information such 
as: 
Finders Petrie, 1900. 
OR 
1850 
OR 
George Sandys, ? 
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Further information regarding provenance will be recorded in Page 2 of the museum records sheet as only a 
base level will be covered on page one. For example, further comments will include any information that 
can be gleaned from the artefact and museum records. This will hopefully include information that 
indicates loans between museums, different private collections the artefact has been in, perhaps who 
brought the artefact from Egypt and any other information available. Furthermore, if I have a more specific 
date than the decade the artefact was obtained in, this will be noted in this section of the museum records 
sheet.  
*It should be noted that method of acquirement section on page 1 will further explore the artefact history 
in terms of loans between museums. 
 
Taxonomy Classifications: Time Period 
 
Unlike the previous field of provenance, the field time period will look specifically at the time period of 
Ancient Egypt that the artefact came from. 
As with other fields on Page 1 of the museum records sheet, only the basic level of analysis will be contained 
here. As a result, Page 1 will contain information spilt in to Kingdom and if possible dynasty. The records 
therefore on Page 1 will look something like as follows: 
New Kingdom, 18th Dynasty 
OR 
Old Kingdom 
OR 
15th Dynasty 
OR 
Second Intermediate Period (?) 
 
On Page 2 of the museum records sheet I will go in to further detail about the artefact in cases where 
further more detailed information is recorded or an artefact is of particular interest. For example, if the 
artefact in question can clearly be attributed to the reign of a particular Pharaoh or year, this will be 
recorded here. 
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Table of Kingdoms and Dynasties (for reference) 
Kingdom Dynasties Dates (estimates) 
Predynastic Period Badarian 
Naqada I 
Naqada II 
Naqada III 
5000 – 4000 BC 
4000 – 3500 BC 
3500 – 3150 BC 
3150 – 3000 BC 
Early Dynastic Period Dynasty I 
Dynasty II 
3150 - ? BC 
? – 2584 BC 
Old Kingdom Dynasty III 
Dynasty IV 
Dynasty V 
Dynasty VI 
2584 – 2520 BC 
2520 – 2392 BC 
2392 – 2282 BC 
2282 – 2117 BC 
1st Intermediate Period Dynasty VII 
Dynasty VIII 
Dynasty IX 
Dynasty X 
Dynasty XIa 
? - ? BC 
? – ? BC 
? - ? BC 
? – 2040 BC 
2160 – 2066 BC 
Middle Kingdom Dynasty XIb 
Dynasty XII 
Dynasty XIII 
2066 – 1994 BC 
1994 – 1781 BC 
1781 – 1650 BC 
2nd Intermediate Period Dynasty XV 
Dynasty XVI 
Dynasty XVII 
1650 – 1535 BC 
1650 – 1590 BC 
1585 – 1549 BC 
New Kingdom Dynasty XVIII 
Dynasty XIX 
Dynasty XX 
1549 – 1298 BC 
1298 – 1187 BC 
1187 – 1069 BC 
3rd Intermediate Period Dynasty XXI 
Dynasty XXII 
Dynasty XXIII 
Dynasty XXIV 
Dynasty XXV 
1064 – 940 BC 
948 – 715 BC 
867 – 724 BC 
735 – 721 BC 
752 – 656 BC 
Saite Period Dynasty XXVI 664 – 525 BC 
Late Period Dynasty XXVII 
Dynasty XXVIII 
Dynasty XXIX 
Dynasty XXX 
Dynasty XXXI 
525 – 405 BC 
404 – 399 BC 
399 – 380 BC 
380 – 342 BC 
342 – 332 BC 
Hellenistic Period Dynasty of Macedonia 332 – 310 BC 
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Dynasty of Ptolemy 310 – 30 BC 
Roman Period - 30 BC – AD 395 
Byzantine Period - AD 395 - 640 
Arab Period - AD 640 – 1517 
Ottoman Period - AD 1517 - 1805 
Khedeval Period - AD 1805 – 1914 
British Protectorate - AD 1914 - 1922 
Monarchy - AD 1922 – 1953 
Republic - AD 1953 - present 
* The above chronology was taken from: Dodson, H. and Hilton, D. (2004) The Complete Royal Families of 
Ancient Egypt. Thames & Hudson: London. Pages 287 – 294. 
 
Taxonomy Classifications: Method of Acquirement 
The method of acquirement section of Page 1 will look at details regarding how the museum being studied 
obtained the artefact in the first place. This will therefore aim to discover the source of the artefact, as well 
as identify any patterns or trends with regards to a particular museum. This could also be applied to the 
sample as a whole for further analysis. 
The type of information recorded here will be hard to define terms at this stage of the research project, 
however highlighted below are the main expectations that are expected to be found.  
It should be noted however that Page 1 will only include the most recent acquisition of the artefact. If the 
artefact in question is on loan from another museum, this is where the provenance field will identify the 
original source. Movement between museums will also be looked at. In cases where the method of 
acquirement by the museum in question is particularly lengthy, in-depth or of interest, further information 
will be recorded on Page 2 of the museum records sheet as further information.  
The thinking behind including this field on the museum records sheet is to identify and study factors that 
may have influenced the artefacts history, and perhaps condition, as well as to establish a possible trend 
between items donated/bequeathed/transferred in the single museum collection as well as in the wider 
sample as a whole. 
Examples I expect to see include: 
 Sale 
 Loan 
 Bequeathment 
 Transfer 
 Donation 
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Appendix 7 – Material Damage Categories 
The tables below were used as guidelines to record artefact condition. These were added too and improved 
throughout recordings, and were used as a guideline only. 
Artefact condition 
Distinction between object as a whole and material condition. Split between two tables.  
 
 Object  
Condition Description 
Best 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Worst 
Intact Fully complete, 
nothing missing. 
Little damage Section or chip missing, 
otherwise intact and 
can make out correct 
shape.  
INCLUDES 
Clean break where all 
parts are present 
Partial complete Majority of object 
appears to be present 
but is not complete. 
INCLUDES 
Breakages where the 
other section is missing 
Partial 
incomplete 
Partial element of an 
object that belongs 
with another object, 
for example knife 
handle/blade. 
Fragment – 
determinable 
Fragment of object but 
it is possible to 
determine object 
shape or type. 
Fragment – non-
determinable 
Fragment of object, 
not possible to 
determine object 
shape or type. 
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1
 See York archaeology website for definition: 
http://www.yorkarchaeology.co.uk/artefacts/glossary.htm 
Materials 
Surface Abrasion (to 
reconsider wording) 
Description Material Specifics Description 
Negligible Wear (<25) Little damage to 
material condition. Well 
preserved. Wear is 
mostly not visible to the 
naked eye and is on less 
than around 25% of 
surface area. 
Illegible Used when there is an 
inscription or 
decoration present but 
that cannot be made 
out due to wear. 
Little Wear (=25) Can make out most of 
object and features 
OR 
Around 25% of surface 
area or edges of item 
are showing evidence of 
a little wear.  
Pitted Mainly used for ceramic 
and wooden objects 
where pits in the 
material are present. 
Partial Wear (25>/<50) Some wear to the 
material but it is 
evident what the 
material is.  
OR 
Less than around 50% 
of surface area and 
edges is showing wear. 
Significant Wear 
(50>/<75) 
A large amount of wear 
to the material or any 
decoration on it. It is 
still discernable to state 
material type and 
decoration.  
OR  
Majority of surface area 
showing wear. Around 
50% plus showing wear. 
Corroded Replacement 
(when 
apparent) 
Used for metallic 
objects where original 
material and 
morphology are 
replaced by the 
corroded product.1 
 Surface 
(when 
apparent) 
Used for metallic 
objects where the 
original material is 
buried underneath 
outer corrosion. 
 - Used as Corroded only 
when a judgement can 
not be made on 
replacement or surface 
corrosion. 
Degraded (75>) Level of degradation 
that has made the item 
material difficult to 
judge at face value. 
OR 
 Applies to whole item. 
Around 75% of surface 
area plus showing wear. 
Worn Used for items that 
have evidence of wear 
either in antiquity, 
through burial, or 
modern day. 
Severely Degraded 
(=100) 
Unable to determine 
original material 
without analysis.  
OR 
Applies to whole item. 
Around 100% of surface 
area showing wear 
Intervention Used to indicate items 
that have had modern 
intervention, either 
conservation work that 
is evident. 
Not Applicable  Burnt Used for items that 
appear to have 
evidence of burning, 
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either in antiquity or 
more modern day. 
  Water Damage Used for items that 
show evidence of being 
in contact with water 
either in antiquity or 
modern day. 
  External Circumstances (to 
rename) 
Items that show 
evidence of accidental 
additions, for example 
presence of paint from 
re-decorating a building 
(modern day) 
  Desiccated Items that have been 
preserved through 
desiccation. Usually 
applied to organic 
material.   
Appendix 8 – Museum Records Sheet 
DATA RECORD AND COLLECTION SHEET 1.0 
Museum Location Date Time Contact 
Item 
Number 
Item 
Classification 
(Taxonomy 
level 1) 
Item 
Classification 
(Taxonomy 
level 2) 
Material 
(Taxonomy 
level 1) 
Material 
(Taxonomy 
level 2) 
Approximate 
Size Provenance Time Period 
Method of 
Aquirement 
                  
                  
                  
                  
                  
                  
                  
                  
                  
    
Page 
number: 
     
DATA RECORD AND COLLECTION SHEET 1.1  
Museum Location Date Time Contact 
         Further Comments not recorded 
on 1.0 
      
         Item Number: 
       Further 
Information:               
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
  
     
  
  
         
    
Page number: 
    
 
 
DATA RECORD AND COLLECTION SHEET 2.0  
Museum Location Date Time Contact 
         Specific 
Questions 
       
         Question Supporting Data Contradictory Data and further information 
      
      
      
    
  
 
      
      
      
      
      
      
    
  
 
      
    
      
     
Page 
Number: 
  
          
 
 
DATA RECORD AND COLLECTION SHEET 2.1 
Museum Location Date Time Contact 
         Overall Data Collation 
       Total Number of Artefacts: 
      Number of Interest:  
      Total Time Taken: 
      
         Preliminary Data Questions  
      
         Question Response Further Comments 
Material easy to access? Yes No   
Help from specific individuals? Yes No   
Research objectives met? Yes No   
Problems in gaining information? Yes No   
Good quality of record keeping? Yes No   
Material from a number of 
sources? Yes No   
Is there a common named 
individual? Yes No   
If so, is further research on this 
individual required? Yes No   
More material than expected? Yes No   
Is there a specific time period 
focus? Yes No   
Any evidence of material 
movement between museums? Yes No   
Secondary visit required? Yes No   
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Appendix 10 and 11 – Signposting for Database Queries 
The table below indicates the titles of the queries that were run to gain the results. These are all located on 
the database on the attached CD ROM. To find a specific query, the titles listed below can be used to locate 
the relevant information. 
 
Research Question Grouping  Related Queries (titles) Related Queries 
Continued  (titles) 
1. Museum Composition 
(these queries are applicable for each museum, see relevant pages in 
appendices. For each museum, the title of the museum is added to the 
front of the query title. For example, Leeds Adornment.) 
Totals Materials Totals Item Classification 
Ceramic Adornment 
Fabric and Textiles Armour 
Gem Stone Funerary 
Glass Household 
Metal Other 
Mineral Statue 
Organic Stele 
Other Tool 
Rock Vessel 
Wood Weaponry 
2. County Divisions County Totals East Yorkshire Totals 
North Yorkshire Totals South Yorkshire Totals 
West Yorkshire Totals  
3. Method of Acquisition and Provenance 
(As with grouping 1, these queries were run for each museum studied. 
For example ‘Cawthorne MoA’.) 
MoA 
(Stands for Method of 
Acquisition) 
MoA IC&M 
(Stands for Method of 
Acquisition, Item 
Classification and 
Material) 
4. Artefact Condition MATERIAL DAMAGE totals OBJECT COMPLETENESS 
totals 
SURFACE ABRASION totals  
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Appendices 12 – Review of Primary and Secondary Data Collection Processes 
 
Review of Processes of Primary Data Collection 
The primary data collection was based around a mixed methods approach.  Quantitative data included 
assessing the distribution of items across the dataset through the use of totals and percentages, whilst 
qualitative data was received from discussion with museum staff and investigation into the collection 
biographies. This was deemed to be an appropriate approach, as accessing as many avenues as possible 
enhanced the perspective of the research potential. The strengths and weaknesses of this are examined 
below.  
Strengths 
 Written Record 
The written record was one of the main strengths. It would have been possible to record data straight to 
the database, and skip the use of the written sheets. However the written record proved invaluable for 
recording notes (sheet 1.1), which were frequently extensive, as with the Leeds glass items. Furthermore it 
enabled sketches where appropriate, and notation of unique features that later aided identification. One 
particular example was used to illustrate the probable incense burner from Scarborough, see appendix ? 
and pg?.  
The hard-to-soft-copy system allowed a second opportunity to assess and cross-check the information, 
highlighting errors and inconsistencies. This included corrections to initial recorded mistakes in item 
classification. It is less likely that errors would have been spotted if the written record had to be re-drafted 
by hand as a finished product. Database input allowed for correct sequential numbering based on when the 
date that data was recorded, with the paper copies adjusted accordingly. Although it was intended to 
number items in a continuous string between visits, human error limited the accuracy of this.  Putting in a 
stage between original and electronic record may appear inefficient, but served as a valuable stage of error 
checking.  
The paper record was a more efficient method of recording storage quality and contact details. It also 
provides an accurate time record noting time spent at each visit, which is not recorded in the database. 
Sheet 2.1 was of great use, providing an overview of observations. The results which were abstracted from 
the database were supplemented by notes recorded from sheet 1.1, notes. Therefore the paper record 
system was an invaluable resource utilised throughout all stages of the project.  
 
 Database Design 
The database design allowed for cross-referencing analysis not possible through the paper record. This 
system allows collective results to be displayed together, as well as abstracted data through filtering and 
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queries. In order to answer the research questions, filtering and in particular queries were used to a great 
extent1. The queries run included all relational tables, allowing for manipulation of data and ease of cross-
comparison between museums at a glance. This format also allowed data to be exported into Excel and 
Word for use within Chapters 7 and 8. The types of queries run enabled item totals to be examined from 
county divisions, to different levels and types of material damage. Without the use of a database and 
queries, abstracting this data would have been extremely time-consuming.  
      Weaknesses 
The weaknesses of primary data collection are identified below. After the trial was conducted at the 
Yorkshire Museum in 2010 adjustments were made to refine this process.  
 Classifications 
Firstly the ‘item classification’ and ‘material’ fields were notoriously difficult to define2. Although two levels 
of taxonomy were examined, further depth of detail is required to enhance understanding. The main 
example of this is the classification of shabtis. These items were categorised in this study under the level 1 
taxonomy ‘statue,’ on the basis that they are statuettes. There are two identifiable problems with this. 
Firstly, shabtis are funerary statuettes, meaning they could also be classified under the ‘funerary’ 
classification in this study, which would have radically effected results output. This highlights a major area 
of contention within the project.  
The ‘statue’ category itself would benefit from further consideration. In popular conception, particularly 
regarding ancient Egypt, the term ‘statue’ conjures up images of large, grand statues that would adorn 
temples. These statues are seen more in larger national institutions such as the British Museum. The only 
recorded statues in this context were from the secondary dataset at Castle Howard. Again in this case of 
small shabti statuettes, this classification does not appear to correlate with the category name. It is evident 
that this area needs further refinement, and may need to be split into further level 1 categories. 
 Time Constraints 
Time and transportation constraints were also a limiting factor in primary data collection. The amount of 
data that could be collected and examined was dependant on available time at each museum. Limitations 
placed on time available from a personal perspective were also influenced by public transport limitations, 
particularly to less accessible areas, for example Bankfield. The aim of this study was to provide a broad 
overview of these collections, their background and potential. Further research now needs to explore the 
collections in greater detail, making repeat visits and expanding timescale. This can be seen through the 
data for the Leeds Discovery Centre. This museum was visited on multiple occasions based on ease of public 
transport as well as flexibility on visit times by curator Kat Baxter. As a result, the primary dataset records a 
significant amount of data here above other collections.    
                                            
1 The detail to which queries were used can be seen on the attached CD ROM, under the database queries run from the table DATA.  
2 See appendix ? for the field types used, as well as examples of secondary taxonomy. 
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 Written Record 
The paper record sheets can also be perceived as a weakness. Sheet 1.0, intended to directly correlate to 
the database, was unable to record all necessary fields. As the database expanded to record more 
information, the paper copies could not be adjusted based on complexity of the design and ease of use. 
Spreading sheet 1.0 onto several pages could have led to confusion during the recording process and 
increased the chance of human error. Therefore extra information was recorded in the notes sheet, which 
made the transfer from paper record to the database time consuming. This also impacted on the database 
records as some fields were missed on sheet 1.1, which led to ‘unknown’ or ‘not applicable’ entries in the 
database.  
Further, sheet 2.0 was never used. The interpretation of specific areas of interest was more logically 
undertaken during database input and through the subsequent running of relevant queries. Information 
that was deemed to be of relevance was recorded as far as possible on to the notes section on sheet 1.1, 
making sheet 2.0 superfluous. 
 Electronic Record   
The layout of the database did not correspond directly to the written data, making transfer of information 
laborious and time consuming. As the database expanded it became difficult to ascertain relevance from 
the data without the use of filtering and queries. Spelling mistakes were also a problem with the database, 
as until the data was queried or filtered they were not always apparent. The nature of the queries also 
presented difficulties, based upon human error during original data entry.     
 
 Secondary Data Bias 
The secondary dataset was subjective based upon source availability, and they did not explore each 
collection to a similar level. This dataset contains more bias in this respect than the primary data, with 
museums such as the Rotunda, Castle Howard and Weston Park having examples of only a few limited 
items. In contrast, the spreadsheet donated by the Leeds Discovery Centre and the catalogues undertaken 
by Dr. Fletcher from Harrogate, Hull, Wakefield and the Yorkshire Museum included much more detail on 
the majority of the collections held. These limitations were touched upon in Chapter 8, however more 
attention needs to be drawn to its significance. 
The secondary dataset provided information for museums that were not possible to visit, as well as 
supplementary information for others. This was particularly evident with Bankfield Museum which had by 
far the highest occurrence of fabric and textile items amongst the sample and provided an indicator of the 
hypothesised West Yorkshire textile connection. Although the secondary dataset did provide some 
information for Weston Park Museum, Sheffield, the available data cannot provide an accurate 
representation of the whole collection. 
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Supplementary information from these sources proved invaluable, particularly regarding method of 
acquisition and provenance, which were more prevalent. It also allowed the analysis of the primary dataset 
to be challenged, particularly when items were not recorded as expected. For example, the primary sample 
from Harrogate indicated few shabtis, however Fletcher’s work indicates that they are the most frequently 
occurring Egyptian item held.  
The difficulty lay in analysing and interpreting the information to the same degree as the primary dataset. 
Primary data was collected and recorded within guidelines and terminology defined by the author, which 
proved difficult to apply to sources recorded by different people in different ways. The “best fit” applied 
could lead to inaccuracies in data analysis, particularly regarding terminology. As a result, secondary data as 
presented in this study is open to interpretation. To fully understand the collections it would be ideal to 
have a standardised system defining item classification and material throughout museums in general. 
Without such a system in place, the comparison between collections based on institutional classification is 
complex and always open to alternative interpretation.  
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Appendix 13 – Museum Acquisition Policy Exemplars 
Examples below show the Acquisition and Disposal Policies of Scarborough and Doncaster as correct at the 
time of publication of this thesis. The sources for these policies are shown following the information. The 
policy for Doncaster follows that of Scarborough. This is a PDF file available, also on the internet, at the URL 
listed at the bottom of this appendix. For the purposes of this appendix, only the archaeology section of this 
policy has been copied from the complete document.  
Scarborough 
 
 
 Acquisitions and Disposal Policy 
ACQUISITION AND DISPOSAL POLICY 
Governing Body 
Board of Trustees of Scarborough Museums Trust 
Date approved by governing body 
December 2007 
Date at which policy due for review 
December 2012 
1. Introduction 
1.1 From 1January 2008 Scarborough Museums Trust will manage the Rotunda Museum, 
Scarborough Art Gallery and the Borough Council‟s Collection. The Collection is owned by the 
Council.  Scarborough Museums Trust will acquire new material on behalf of Scarborough Borough 
Council. 
1.2 The word “Museum” and the words “the Trust” are used throughout this document to mean 
Scarborough Museums Trust. 
1.3 Acquisition is defined as the transfer of ownership of an item to the permanent collection, its 
management and documentation. Disposal is defined as the permanent physical removal of 
accessioned material from the permanent collection, for example by planned destruction, outright 
gift, transfer, exchange or sale to another institution. 
1.4 In addition to the primary purpose of assisting the Council and Scarborough Museums Trust to 
fulfil their responsibilities, the Policy is also intended to meet the requirements of the Museums 
Libraries and Archives Council‟s Accreditation Scheme and to be a public document as required. 
1.5 Scarborough Museums Trust‟s aim is to make the Collection as accessible as possible, by means 
of display, research and access through the Rotunda Museum, the Art Gallery and Scarborough 
Collections at Woodend (education and research facilities). Furthermore, Scarborough Museums 
Trust aims to increase remote access by electronic means or through the broadcasting and 
publishing industries, through loans and touring exhibitions and by enquiry services (letter, 
telephone and email). 
1.6 Scarborough Borough Council made an in principle decision in July 2007 to the redevelopment 
of the Art Gallery in order to provide display space for the full range of its non-geological 
collections.  It is likely therefore that a major redevelopment commences during the period of this 
policy. 
1.7 This policy replaces the Scarborough Museums and Gallery Acquisition and Disposal Policy 
approved by Scarborough Borough Council in 1998. 
2.   Existing collections, including the subjects or themes for collecting 
2.1 Scarborough‟s collections are in general of regional importance but certain parts of the 
collection are of national and international importance. Amongst the more important collections 
are artefacts from the Star Carr excavations, one of the earliest known sites of human habitation. 
2.2 The Museums Service in Scarborough dates from the opening of the Rotunda Museum in 1829. 
The Rotunda is one of the finest examples of an early purpose built museum and its elegant tiers of 
mahogany display cases form, perhaps the finest small museum interior in the country. The 
Rotunda began life as the private museum of the Scarborough Philosophical Society. The museum‟s 
collection was declared inalienable in the 1830s and this secured the permanency of the Society‟s 
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collections which included geology, mineralogy, zoology, entomology, conchology, coins, 
antiquities, books, ethnology and art. The Society‟s collections continued to expand during the 
19th century, particularly the archaeology, bygones and art collections. The nature of the material 
collected was dictated by the interests of individual members.  The current Collection is divided as 
follows: 
2.3 The Art Collections 
There are about 1,500 works in the art collection, principally oil paintings (200) and works on 
paper (including watercolours, prints and drawings) with a few pieces of sculpture (less than 10) 
and a small group of Filey ware ceramics, a group of clocks and some pieces of furniture (donated 
by Tom Laughton). 
Overall the collection is of important local significance and includes subjects in the town and area 
by local artists from the 18th century to the early part of the 20th century. Good examples of these 
artists would be: H B Carter (1803-1868), John Wilson Carmichael (1800-1868), Ernest Dade 
(1865-1935) and Paul Marny (1829-1914). 
The Printmakers Council Archive (116 works) was donated in 1992.There is a large and important 
collection of railway posters (though not as comprehensive as the National Railway Museum‟s 
holdings), a collection of 147 works on paper by Frank Brangwyn and over 60 works by Carter. 
2.4 The Archaeology Collections 
The archaeology collections represent two centuries of digging and include material of national 
importance as well as some very attractive small finds with strong local provenance. At present all 
acquisitions are from digs carried out by archaeological companies before development or from the 
Scarborough Archaeological and Historical Society. An exception is the material from Tim Schadla-
Hall‟s digs in the Vale of Pickering and Star Carr. 
The collection is particularly strong in the Mesolithic and Neolithic periods with large amounts of 
flint material but also important bone and vegetable artefacts. The Bronze Age is well represented 
with collections of pottery, complete pots, small finds and bone material, both human and animal. 
The most important collection from this period is the Gristhorpe Man collection consisting of a 
complete skeleton, the lid and parts of the base of an oak trunk coffin and a number of grave goods. 
Scarborough has a modest Roman collection, the most important being the Romano British 
cemetery from Norton (discovered in the 1960s it numbers about 28 skeletons and grave goods). 
The artefacts excavated by F. Gerald Simpson at Scarborough Castle during the 1920s are also 
deposited with Scarborough Museums. The papers of F. Gerald Simpson and his daughter Grace 
Simpson pertaining to the Scarborough digs were acquired in 2005. 
Scarborough‟s Medieval past is well represented with collections of material from Scarborough 
Castle, Ayton Castle and medieval streets in the town. 
Numismatics and Ethnography have traditionally sat under archaeology at Scarborough and 
continue to do so. These collections are comparatively small and reflect the interests of former 
curators. They are of mixed quality and have not been added to or re-evaluated for many years. 
2.5 The Natural History Collections 
The natural history collections comprise mounted and study collections of bird and mammal skins, 
birds‟ eggs, shells, herbaria and insects. The Brown and Walsh insect collections are important 
examples of 19th and early 20th century natural history collecting. The William Bean collection of 
molluscs is an important natural history collection of the Regency period. All three have strong 
local provenance and have a role to play in the history of the Borough. 
2.6 The Geology Collections 
The geology collection contains about 800 specimens and can be divided into palaeontological 
material and mineralogy. The palaeontology collection includes 80 Type or Figured specimens of 
international importance; other highlights include Middle Jurassic plants and dinosaur footprints, 
Upper Jurassic marine material and collections from the chalk. The Speeton plesiosaur is perhaps 
the single most important specimen. The mineral collection contains some very good display 
specimens. The majority of the geology collections date back to the earliest days of the Scarborough 
Philosophical Society and as such are of historical importance, although unfortunately this is 
tempered by the lack of accompanying data for much of the collection. 
2.7 The Social and Local History Collections 
The social and local history collection is fairly typical of a small provincial museum service. It 
includes all forms of photographic media, ephemera and books as well as costume, domestic 
material and working life. 
The collection of Tunny (Blue Fin Tuna) fishing material, much of it from the British Tunny Club, is 
an important contribution to the history of rod and line fishing in Britain. 
The Clarke charm collection comprises some 500 items from all over the world and covering all 
forms of charm. The Clarke collection has yet to be fully researched. 
The ephemera and photographic collections are essentially local but include tourist guides dating 
back to the late 18th century that have a bearing on the history of tourism and travel. 
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Scarborough is credited with being the first English seaside resort and key items that demonstrate 
this have been collected including a late 19thcentury Scarborough Jockey cart and a bathing 
machine. 
3. Loan Boxes and Handling Collections 
3.1 Following advice in the MLA‟s 2002 publication Guidelines for Handling Collections in 
Museums, Galleries and Children's Centres it is the policy of Scarborough Museums Trust to give 
access to as wide a range of items from the accessioned collection to as many people as possible.  It 
does not therefore maintain separate collections for loan out nor for handling but allows the use of 
items from the core collections in its loan boxes, freelance sessions, adult and children‟s events and 
other learning activities, following rigorous object-based risk assessment. 
3.2 Scarborough Museums Trust will exercise due care and diligence in choosing for handling items 
that are robust and able to withstand handling and items that are not of such rarity or financial 
value that their loss would pose a serious threat to the integrity of the Borough‟s collections and to 
Scarborough Museum Trust‟s good name. All accessioned items selected for handling will be 
subject to a recorded risk assessment and will be properly safeguarded with instructions to 
participants, provision of protective clothing where appropriate and trained staff. 
4. Criteria governing future collecting policy, including the subjects or themes for 
collecting 
4.1 The Art Collections 
We aim to build upon the existing sub-regionally important fine art collection whilst creating new 
areas for collection, specifically in contemporary art.  All future acquisitions depend on the 
resolution of current storage issues, particularly during the redevelopment of the Art Gallery. 
Acquisitions should enhance the collection and fill gaps rather than duplicate existing artists unless 
the work is of special significance. 
Plans for purchase may include: 
 Early 20th century British oil painting, in order to create dialogue with the paintings by Ivon 
Hitchens and Matthew Smith. 
 Early 20th century British works on paper. 
 Topographical views of Scarborough and the Borough from the last four hundred years 
should continue to be acquired if the quality of the work is considered significant. 
 Works of exceptional quality and significance by H B Carter and Atkinson Grimshaw. 
 The creation of a contemporary art collection may include the following: 
 The acquisition of works by professional artists living in Scarborough region and/or images 
of Scarborough (to enhance the existing disparate group of works). 
 The acquisition of contemporary prints would add to the Printmakers Council Collection. 
4.2 The Archaeology Collections 
Scarborough Museums Trust will continue to collect material excavated within the existing (2007) 
boundaries of the Borough of Scarborough provided that the conditions laid down in its 
„Archaeological Depositions Procedure‟ have been met. 
Single items or small groups will be acquired by purchase, gift or transfer where the item(s) is/are 
of local provenance. This would include items of Scarborough and Falsgrave Ware, small finds 
offered for sale through the Treasure Act, items that become available through the salerooms. 
Coins, tokens and medals will only be acquired if they have been excavated within the Borough of 
Scarborough or if they have a strong local provenance and complement existing collections. 
Larger depositions, those not originating from within the Borough of Scarborough and those 
requiring specialist conditions not available at Scarborough Museums Trust, will be directed to an 
appropriate Accredited museum. 
Scarborough Museums Trust reserves the right to charge a deposition fee where applicable. 
Scarborough Museums Trust reserves the right to refuse all archaeological depositions if storage 
facilities become over stretched within the review period of this policy. 
4.3 The Natural History Collections 
In view of the current absence of a specialist curator further material will not be accepted as a 
general rule unless it is appropriately prepared, housed and documented with full provenance, and 
complements existing collections rather than duplicating them. Efforts will be made to establish 
access to appropriate expertise through volunteers and Scarborough Field Naturalists Society. 
4.4 The Geology Collections 
The collecting area will continue to be the Borough of Scarborough (2007 boundaries) but material 
that fits into the geological timescale of the collections (in particular Jurassic and Cretaceous 
material) from outside the Borough may be considered if it benefits the collection. Material that 
contributes to the role of Scarborough in the history of geology may also be considered especially 
material relating to members of the Scarborough Philosophical Society. Material will only be 
collected if resources are available to support it. 
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The reopening of the Rotunda Museum is likely to prompt offers of new material for the 
collections.  Other possible acquisitions include the dinosaur footprint collection from Sheffield 
University and a private collection of local marine reptile material. 
The lack of data for existing collections will be addressed through a programme of replacing 
unprovenanced material with specimens that have good quality associated data to improve the 
scientific relevance of the collection. 
Any large scale acquisitions will require careful consideration and the identification of supporting 
resources before a decision is made to accept. If Scarborough Museums Trust is unable to accept an 
offered collection staff will work with the donor to identify an alternative Accredited museum or 
recognised scientific institution. 
Future geology acquisitions could, where appropriate, be considered jointly with suitable 
institutions, in particular, Whitby Museum, York Museums Trust and the Natural History Museum. 
4.5 The Social and Local History Collections 
The focus of collecting over the next five years will be the following collections: 
The Tunny collection where the emphasis will be on acquiring material that amplifies the role of 
local fishermen in the sport of Tunny fishing and working with existing local organizations. 
The seaside collection where the emphasis will be on acquiring souvenirs e.g. silly hats, rude 
monks, climbing monkeys etc., clothing and tools used in related trades e.g. ice cream sellers, 
„Hispaniola‟ pirates, cinema usherettes etc., photographs of interiors of shops, cafes, theatres, 
hotels, boarding houses etc.  
The Corporation collection where the emphasis will be on collecting material relevant to the history 
of the town, the Corporation and the Borough. The focus will be amenities provided by the town for 
visitors and residents, examples include the parks, amusements such as crazy golf, sports events, 
cafes, entertainments (open air theatre, Rose Queen parades, Pancake Day skipping etc.), the 
people who created and ran them and the people who took part. 
Generic social history material eg. food tins, mass produced household objects, mass produced 
tools etc, will only be acquired where they fill a gap in existing collections and preference will 
always be given to material with a local provenance. 
5. Period of time and/or geographical area to which collecting relates 
5.1 The Art Collections 
5.2 The Archaeology Collections 
Scarborough Museums Trust will collect archaeological material from within the current (2007) 
boundaries of the Borough of Scarborough. Exceptions to this policy are those listed at 2.2 above. 
5.3 The Natural History Collections 
The regional collecting area for natural history shall remain North East Yorkshire. 
5.4 The Geology Collections 
5.5 The Social and Local History Collections 
There are no limitations on the time span of the social and local history but as existing collections 
do not extend further back than the 17thcentury Scarborough Museums Trust does not anticipate 
collecting earlier material unless it forms part of the archaeological record of the area. 
Collecting will be bounded by the current (2007) geographical boundaries of the Borough of 
Scarborough except where an item is a rare survival and there is evidence that similar items were 
used/sold/made in Scarborough, or if the item in question is costume where preference will be 
given to good quality items that complement the existing collections or support chosen themes e.g. 
bathing costumes, a „Dolly Varden‟ or child‟s sailor suit. 
6. Limitations on collecting 
6.1 Scarborough Museums Trust recognises its responsibility, in acquiring additions to 
Scarborough Borough Council‟s Collection, to ensure that care of collections, documentation 
arrangements and use of collections will meet the requirements of the Accreditation Standard. 
Scarborough Museums Trust will take into account limitations on collecting imposed by such 
factors as inadequate staffing, storage and care of collection arrangements. 
7. Collecting policies of other museums 
7.1 Scarborough Museums Trust will take account of the collecting policies of other museums and 
other organisations collecting in the same or related areas or subject fields. It will consult with 
these organisations where conflicts of interest may arise or to define areas of specialisms, in order 
to avoid unnecessary duplication and waste of resources. 
7.2 Specific reference is made to the following museum(s): 
 York Museums Trust 
 Whitby Museum 
 Filey Museum 
 Malton Museum 
 Sewerby Hall Museum & Art Gallery 
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8. Policy review procedure 
8.1 The Acquisition and Disposal Policy will be published and reviewed from time to time, at least 
once every five years. The date when the policy is next due for review is noted above. 
8.2  MLA Yorkshire will be notified of any changes to the Acquisition and Disposal Policy, and the 
implications of any such changes for the future of existing collections. 
9. Acquisitions not covered by the policy 
9.1 Acquisitions outside the current stated policy will only be made in very exceptional 
circumstances, and then only after proper consideration by Scarborough Museums Trust having 
regard to the interests of other museums. 
10. Acquisition procedures 
10.1. Scarborough Museums Trust will exercise due diligence and make every effort not to acquire, 
whether by purchase, gift, bequest or exchange, any object or specimen unless they or the 
responsible officer is satisfied that the Trust can acquire for Scarborough Borough Council a valid 
title to the item in question. 
10.2. In particular, Scarborough Museums Trust will not acquire any object or specimen unless it is 
satisfied that the object or specimen has not been acquired in, or exported from, its country of 
origin (or any intermediate country in which it may have been legally owned) in violation of that 
country‟s laws. (For the purposes of this paragraph `country of origin‟ includes the United 
Kingdom). 
10.3. In accordance with the provisions of the UNESCO 1970 Convention on the Means of 
Prohibiting and Preventing the Illicit Import, Export and Transfer of Ownership of Cultural 
Property, which the UK ratified with effect from November 1 2002, and the Dealing in Cultural 
Objects (Offences) Act 2003,Scarborough Museums Trust will reject any items that have been 
illicitly traded. Scarborough Museums Trust will be guided by the national guidance on the 
responsible acquisition of cultural property issued by DCMS in 2005. 
10.4. So far as biological and geological material is concerned, Scarborough Museums Trust will not 
acquire by any direct or indirect means any specimen that has been collected, sold or otherwise 
transferred in contravention of any national or international wildlife protection or natural history 
conservation law or treaty of the United Kingdom or any other country, except with the express 
consent of an appropriate outside authority. 
10.5. Scarborough Museums Trust will not acquire archaeological antiquities (including excavated 
ceramics) in any case where they or the responsible officer has any suspicion that the circumstances 
of their recovery involved a failure to follow the appropriate legal procedures, such as reporting 
finds to the landowner or occupier of the land and to the proper authorities in the case of possible 
treasure as defined by the Treasure Act 1996 (in England, Northern Ireland and Wales) or reporting 
finds through the Treasure Trove procedure (in Scotland). 
10.6. Any exceptions to the above clauses 10.1 to 10.5 will only be because Scarborough Museums 
Trust is either: 
10.7 In these cases the Trust will be open and transparent in the way it makes decisions and 
 acting as an externally approved repository of last resort for material of local (UK) origin; or 
 acquiring an item of minor importance that lacks secure ownership history but in the best 
judgement of experts in the field concerned has not been illicitly traded; or 
 acting with the permission of authorities with the requisite jurisdiction in the country of 
origin; or 
 in possession of reliable documentary evidence that the item was exported from its country of 
origin before 1970. 
will act only with the express consent of an appropriate outside authority. 
11. Spoliation 
Scarborough Museums Trust will use the statement of principles „Spoliation of Works of Art during 
the Nazi, Holocaust and World War II period‟, issued for non-national museums in 1999 by the 
Museums and Galleries Commission. 
12. Repatriation and Restitution 
The Board of Trustees of Scarborough Museums Trust‟s, acting on the advice of its professional 
staff, may recommend a decision to be taken by the Council to return human remains, objects or 
specimens to a country or people of origin. The Council will take such decisions on a case by case 
basis, within their legal position and taking into account all ethical implications. 
13. Management of archives 
As the Borough‟s museum collection includes archives, photographs and printed ephemera, 
Scarborough Museums Trust and Scarborough Borough Council will be guided by the Code of 
Practice on Archives for Museums and Galleries in the United Kingdom (3rd ed., 2002). 
14. Disposal procedures 
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14.1  By definition, a museum has a long-term purpose and should possess (or intend to acquire) 
permanent collections in relation to its stated objectives. Scarborough Museums Trust and 
Scarborough Borough Council accept the principle that, except for sound curatorial reasons, there 
is a strong presumption against the disposal of any items in the museum‟s collection. 
14.2. Scarborough Museums Trust will establish that it is legally free to dispose of an item. Any 
decision to dispose of material from the collections will be taken only after due consideration. 
14.3. When disposal of a museum object is being considered, Scarborough Museums Trust will 
establish if it was acquired with the aid of an external funding organisation. In such cases, any 
conditions attached to the original grant will be followed. This may include repayment of the 
original grant. 
14.4. Decisions to dispose of items will not be made with the principal aim of generating funds. 
14.5. Any monies received by the Trust from the disposal of items will be applied for the benefit of 
the collections. This normally means the purchase of further acquisitions but in exceptional cases 
improvements relating to the care of collections may be justifiable. Advice on these cases will be 
sought from MLA. 
14.6. A decision to dispose of a specimen or object, whether by gift, exchange, sale or destruction 
(in the case of an item too badly damaged or deteriorated to be of any use for the purposes of the 
collections), will be the responsibility of the Council acting on the recommendation of the Board of 
Trustees of Scarborough Museums Trust having taken advice from professional curatorial staff, and 
not of the curator of the collection acting alone. 
14.7. Once a decision to dispose of material in the collection has been taken, priority will be given to 
retaining it within the public domain, unless it is to be destroyed. It will therefore be offered in the 
first instance, by gift, exchange or sale, directly to other Accredited Museums likely to be interested 
in its acquisition. 
14.8. If the material is not acquired by any Accredited Museums to which it was offered directly, 
then the museum community at large will be advised of the intention to dispose of the material, 
normally through an announcement in the Museums Association‟s Museums Journal, and in other 
professional journals where appropriate. 
14.9. The announcement will indicate the number and nature of specimens or objects involved, and 
the basis on which the material will be transferred to another institution. Preference will be given to 
expressions of interest from other Accredited Museums. A period of at least two months will be 
allowed for an interest in acquiring the material to be expressed. At the end of this period, if no 
expressions of interest have been received, the museum may consider disposing of the material to 
other interested individuals and organisations. 
14.10. Full records will be kept of all decisions on disposals and the items involved and proper 
arrangements made for the preservation and/or transfer, as appropriate, of the documentation 
relating to the items concerned, including photographic records where practicable in accordance 
with SPECTRUM Procedure on deaccession and disposal.  
 
Source: http://www.scarboroughmuseumstrust.co.uk/museum-
trust/collections/acquisitions-and-disposal-policy 
 
 
Doncaster 
 
7.0 Archaeology 
 
7.1 Existing collection, including the subjects or themes for collecting 
 
7.1.1 The Museum Service has an extensive Archaeology collection consisting of 
around 15,000 individual items and approximately 5 tonnes of material 
quantified in bulk (ceramic and building materials, bones etc). Much of the 
bulk archaeology was generated by excavation in Doncaster town centre 
during the 1960s and 1970s.  
Research Potential and Significance of the Egyptian Collections within Yorkshire Museums 
 
332 
 
7.1.2 Historically the collection has been known as ‘antiquities’ and therefore 
includes architectural and ecclesiastical fragments and objects from 
churches within the Doncaster Deanery.  
7.1.3 The collections consist almost entirely of material from Doncaster and 
South Yorkshire, with some holdings from other British sites and also some 
foreign material, particularly from the Classical World of ancient Greece and 
Rome. 
 
7.2  Criteria governing future collecting policy, including the subjects or 
themes for collecting 
 
7.2.1 Acquisition will be mainly through either archaeological excavation, metal 
detecting or fieldwork, or through chance finds by members of the public.  
7.2.2 Acquisition by archaeological excavation or planned fieldwork will be 
subject to the Museum Service’s ‘Guidelines for Archaeological Deposition’ 
(Appendix 2). 
7.2.3 Priorities for acquisition are: 
 Prehistoric (Palaeolithic to Iron Age) material. 
 Early medieval material (450-1200 AD)   
7.2.4 The Museum Service will continue to seek to acquire finds of significance to 
the Doncaster area. 
7.2.5 Archaeological collecting will include fragments of buildings (e.g 
architectural pieces from churches) and occasionally may include pieces 
from other sources where the object relates more closely to the 
archaeological collections than to the social history collections.  
[Please see map of the archaeological collecting area (Appendix 3)] 
7.2.6 By extension, items such as coins and post-1750 ceramics found by 
archaeological means will go into the more relevant collection (e.g. Coin 
collection, Decorative Art collection). 
 
7.2.7 Disposal : During the time period covered by this Policy, the Museum 
Service will seek to dispose of these categories of material from the 
archaeology collection, in accordance with paragraph 26 below:- 
 Unprocessed soil samples and semi-processed samples that have 
aged beyond their period of usefulness. 
 Unprocessed waterlogged wood. 
 Unsampled slag, cullet and other bulk industrial debris. 
 Excavated bulk ceramic material (after assessment by an external 
expert, where appropriate, to assess the research potential of the 
material and for duplicate material). 
 Metalwork (especially iron) that has corroded beyond the point of 
display or research potential. 
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 Organic material that has corroded beyond the point of display or 
research potential. 
 Any bulk unstratified material or low display or research potential. 
  
7.3  Period of time and geographical area to which collecting relates 
 
7.3.1 Chronologically, the collections span all periods from the Palaeolithic to 
around 1700. 
7.3.2 The collecting area for archaeology will be the Doncaster area, extending 
eastwards and north-eastwards to incorporate the whole of Thorne Moors 
and the Isle of Axholme, and northwards up to the south bank of the River 
Ouse by agreement with the Yorkshire Museum. The Museum Service also 
collects from part of Barnsley MBC. This is in conjunction with Sheffield and 
Rotherham Museum Services and with the understanding that the Barnsley 
material will be transferred to a Barnsley MBC Registered/Accredited 
museum upon request. At present no suitable location is available. 
 [Please see map of the archaeological collecting area (Appendix 3)] 
 
Source, URL: 
https://docs.google.com/viewer?a=v&q=cache:tqIsUWIydAEJ:www.doncaster.gov.
uk/Images/Museum%2520Ser%2520Acq%2520Disp%2520Pol_tcm2-
40920.doc+museum+acquisition+policy+doncaster&hl=en&gl=uk&pid=bl&srcid=A
DGEESjvALuOWv_ba1Tyfl187zyPy3aKtbHfWrwVMmCoDZCuzdc-
l9YEMeEa61jTlOaVmi5vZq8gRxYg6SAnwYKUWPaqsbcMT0IpPIj0QA-
N44TokRFk8FPAGAuatWjMNTqhZQynYAgH&sig=AHIEtbT9b83SbeEfJdTrTHU2
ZNlRg2vaWA&pli=1 
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Definitions and Abbreviations 
A limited number of abbreviations have been used throughout the thesis. These include: 
 UNESCO – United Nations Educational, Scientific and Cultural Organisation. 
 HoH/HOH – Abbreviation used by the author to indicate the Hands on History institution, Hull. 
 HERM – Abbreviation used by the author to indicate the Hull and East Riding Museum, Hull. 
 EEF – Egyptian Exploration Fund 
 EES – Egyptian Exploration Society 
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